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More Honourable than the Cherubim/
YecTHeuwwyro XepyBuM

Petar Konstantinov Dinev/
MeTp KoHcTaHTMHOB [1nHEB (1889-1980)

JJocToMHO ecTb 2:53
(It Is Truly Meet)

Pavel Grigorievich Chesnokov /
MaBen NpuropbeBnY YeCHOKOB (1877-1944)
He ymonuum Hukoraa, boropoauue 313

(0 Theotokos, We Shall Never Cease Proclaiming)
No. 4 from To the Most Holy Sovereign Lady, Op. 43 (c. 1913)

Alexander Tikhonovich Gretchaninoff/

AnekcaHap TuxoHoBud NpeyaHnHoOB
(1864-1956)

K Boropoauue npunexHo 5:56
(Let Us Hasten with Fervour)

Sacred Concerto

from Liturgy No. 2, Op. 29 (1902)



Bulgarian Chant/ Bonrapckoro pacneBa

Bcex CKOpﬁﬂu.WIX papocTe 3:06
(0 Thou Joy of All the Sorrowful)

arr. Mikhail Mikhailovich Popov-Platonov/nepen. Muxanna Muxannosu4ya
[Nonosa-lMnatoHoBa (1879-1942)

Pavel Grigorievich Chesnokov /
MaBen NpuropbeBny YecHoKoB

MpecesaTei Boropoguue* 3:55
(Let Us Pray to the Most Holy Theotokos)
No. 1 from To the Most Holy Sovereign Lady, Op. 43

3acTynHuue ycepaHas 3:59
(0 Fervent Intercessor)
No. 6 from To the Most Holy Sovereign Lady, Op. 43



Serge Vasilyevich Rachmaninoff /
Cepren BacunbeBn4 PaxmaHUHOB (1873-1943)

B monutBax Heycbinatuwyo boropoavuy 8:51
(The Theotokos, Who Is Ever-vigilant in Prayer)
Sacred Concerto (1891)

Sergiy Zosimovich Trubachov /
Ceprun 3ocumoBud TpybaueB (1919-1995)

Tponapb ukoHe boropoauubl ‘AoHckas’ 3:00
(Troparion to the 'Donskoy’ Icon of the Theotokos)

Fedor Alekseyevich Ivanov/
Penop AnekceeBu4 MBaHOB (c./ok. 1855-1920)

He pbigan MeHe, MaTtun 3:41
(Do Not Lament Me, 0 Mother)

Boris Mikhailovich Ledkovsky /
Bopuc MuxamnnoBu4 JleAKOBCKUM (1894 -1975)
He umambl UHbISA nomMmowiun 5:38

(We Have No Other Help)
Sacred Concerto



Stepan Anikiyevich Degtiariov /
CtenaH AHuKueBuY [lertapes (1766-1813)

Ha 6e3cmepTHOe TBOe YcneHue 8:44
(At Thy Deathless Dormition)
Sacred Concerto

Sergiy Zosimovich Trubachov/
Ceprun 3ocumoBuy TpybaueB

O, cnagkaro TBoero rnaca 2:10
(Oh, How Sweet Is Thy Voice, 1988)

Tsar Feodor Alekseyevich/
Lapb ®eogop AnekceeBUM (1661-1682)
[ocTonHo ecTb 2:31

(It Is Truly Meet)
arr. 1995 Fr. Matfei (Mormy!l') /nepen. 1995 o. Matdes (Mopmbins)



Putevoy Chant/lyTeBoro pacneBa

CBeTuneH ukoHe boropoaguubl

‘Kypckon-KopeHHown’ 2:30
(Exaposteilarion for the 'Kursk Root' Icon of the Theotokos)

arr. Alexander Borisovich Ledkovsky/rapm. Anekcangp bopucosuy
Ilepkosckun (1944 -2004)

Pavel Grigorievich Chesnokov /
Masen NpuropbeBny YecHokoB

CoBeT npeBeYHbIn™ 3:56
(Revealing to Thee the Pre-eternal Counsel)
Op. 40 No. 2 (c.1912)

Mop TeBokO MMNOCTbL 3:16
(Beneath Thy Compassion)
No. 5 from To the Most Holy Sovereign Lady, Op. 43



Constantine Nikolaevich Shvedov/
KoHcTaHTUH HukonaeBuny LLIBeaoB (1886-1954)

[docTonHo ecTb 1:52
(It Is Truly Meet)
from Liturgy No. 1 (1913)

Nikolai Matveyevich Uvarov/
Hukonan MaTBeeBuY YBapoOB (1883-1942)
AHren Bonwusiie 2:14

(The Angel Cried Out)
TT71:36

Mikhail Davydov/Muxaun [JaBblAoB bass-baritone/6ac-6apuToH”
PaTRAM Institute Male Choir/ My»ckoi xop MHCTUTYTa PaTRAM
Vladimir Gorbik / Bnagumup Flop6uk



PaTRAM Institute Male Choir/ My»ckon xop MHCTUTYyTa PaTRAM

tenor1

Emin Aliev

Vladimir Barakovskii
Aleksei Khoroshavin
Alexei Kiselev
Deacon Nicholas Kotar
Maxim Larin

Sergei Lisitsin

Ivan Liubimov

Ivan Nor

Michael Richkov
Gregory Scanlan
Sergey Tkachenko
Sergei Tsivilov

tenor2

Alexander Bogolyubov
Andrey Butenko
Georgi Cherkashin
Oleg Guskov

Alexei Kremarenko
Alexandr Lazarev
Sergei Maslov
Aleksandr Pogorelov
Keith Preis

Nik Roschko

Nikhon Schuler
Viadimir Sirikh

10 meHop

OMuH Anves
Bnapgumup Bapakosckuit
Anekcenn XopoLuasuH
Anekcen Knucenés

o. Hukonan Kotap
Makcum NapuH
Cepreit lucuumH
MBaH Jllobumos
MBaH Hop

Muxann PblukoB
Mpuropwn CkaHnaH
Cepreit TkavyeHko
Cepre#i LinBnnés

20 meHop

Anekcanap Boronto6os
AHppen ByTeHko
leopruii YepkalumH
Oner lNycbkoB
Anekcen KpemapeHko
Anekcangp lazapes
Cepreit Macnos
AnexcaHngp Moropenos
BukTop lMpaiic
Hwukonan Poxxkos
HukoH LWynep
Bnagmmup Cbipbix



baritone

Milan Acimovic
Andrey Chervyakov
Michael Hawes
Roman Hitev
Nektary Kotlaroff
Anton Lebedev
Alexey Lytasov
Dimitri Mistislavsky
John Schuler
Alexandr Statnik
Andrei Zemtsov

bass

Mesrop Badalyan

Ivan Kolosov

Serge Liberovsky
Aleksey Molochkov
Deacon Leonid Roschko
Deacon Viadimir Rumenic
Arkady Shishkin

Mikhail Shoshin

Deacon Stefan Stoyanov
Alexandr Zubkov

b6apumoH

MwunaH AunmoBuny
AHppen YepsskoB
Mwuxann Xoc

PomaH XuTés
HekTtapun Kotnsipos
AHTOH JlebeneB
Anekcen JlbiTacos
OmuTpun Mctucnaeckui
VBaH LLynep
Anekcangp CtaTHuK
AHppei 3emuoB

bac

Mecpon bagansiH
WBaH Konocos
Cepret JlnbepoBckuii
Anekcen Mono4ykos
0. JleovHug PoxkoB
0. Bnagumup Pymanuny
Apkaguit LUnwkmH
Muxavn WowwH

o. CtechaH CTtosiHOB
AnekcaHgp 3y6koB



octavist

Seth Davidenko
Alexander Dmitrieff
Elias Dubelsten
Alexey Kuznetsov
Dusan Ljubinkovic
Alexis V. Lukianov
Christopher Mallory
Vyacheslav Prutskikh
Deacon lvan Sidorov

soloist
Mikhail Davydov

okmasucm
Cud OJaBnaeHko
Anekcangp Oumutpres
Wnbs Oy6enbluteii
Anekcen KysHeuoB
[ywaH JTto6uHkoBKNY
Anekcen JlykbsiHoB
Kpuctodap Mannopu
Bsiyecnas MNpyukmx

0. MiBaH Cupgopos

conucm
Mwuxavn JaBbigos



“

PaTRAM

American Mu

THE
PATRIARCH
TIKHON
CHOIR
il (Bl d

Alexis and Katya Lukianov/Anekcer un Kata JlykbAHOBbI



More Honourable than the Cherubim

Introduction

The 2019 PaTRAM Institute Recording Project
began with the intention to record the sacred
works of Alexander Gretchaninoff, one of the
great Russian composers of the twentieth
century. As the project was in development, we
received the joyous news that His Eminence
Metropolitan Hilarion (Kapral), First Hierarch of
the Russian Orthodox Church outside Russia,
had granted his special permission and blessing
to allow the 725-year-old wonderworking Kursk
Root Icon of the Mother of God of the Sign to
travel with the PaTRAM Choir to our recording
location in Saratov, Russia. The timing of the
recording also coincided with the Feast of

the Dormition of the Mother of God. It was

then we realised that many providential signs
were pointing to a different musical focus.
Accordingly, and in honour of this event, the
repertoire was changed to a compendium of
sacred masterpieces by various composers,
glorifying the Most Holy Lady Theotokos.

The PaTRAM Institute's fifth musical project,
entitled More Honourable than the Cherubim,
brings together singers from five countries,
including an unprecedented nine oktavists, to
form the fifty-six-member international PaTRAM
Institute Male Choir. Under the expert leadership of

Maestro Vladimir Gorbik, the GRAMMY-nominated
conductor, the Choir coalesced in a beautiful
collaboration of Orthodox faith and liturgical
music for worship. The rich and live acoustic of
the St Nicholas Monastery Church provided the
ideal venue for our recording.

We are especially grateful to His Eminence
Metropolitan Longin and His Grace Bishop
Nicholas for their tremendous support of this
highly fulfilling and spiritually rich undertaking.

During our time in the remote city of Saratov,
more than 18,000 visitors came to venerate the
Holy Kursk Root Icon. It was a glorious sight to
behold as long-time believers and those new to
the faith stood patiently to pray in the presence
of the magnificent relic. We were moved to
tears at the sight of the thousands of faithful
who came to contemplate and to listen. We
trust that you will enjoy absorbing this recording
as much as we enjoyed preparing it.

The Patriarch Tikhon Russian-American
Music Institute strives to present Russian
Orthodox choral music in its highest possible
form, uniting deep spirituality, a profound
love for the rich traditions of Orthodox Christian
singing, and an uncompromising standard of
musical professionalism rooted in the great
traditions of Russian choral composers.



The Wonderworking Kursk Root Icon of the
Mother of God of the Sign

In the thirteenth century, during the dreadful
period of the Tatar invasion of Russia, the
prosperous province of Kursk was ravaged and
became a desolate wilderness. Walking along
the riverbank, a hunter noticed an icon lying face
down on the ground at the roots of a tree. The
first recorded miracle associated with that icon
occurred when the hunter picked up the holy
image and an abundant spring of fresh water
surged from the earth. The life-bearing spring was
taken as a sign that the city would recover, and it
continues to flow to this day.

The 725-year-old Kursk Root Icon of the Mother
of God of the Sign is one of the most ancient icons
of the Russian Orthodox Church. This beautiful,
holy relic and the divine help and miracles
granted through it by the Mother of God are linked
with many important events in Russian history:
repelling the invasions of the Tatars, the liberation
of the Russian nation from the Polish-Lithuanian
incursion in 1612, and the victory over Napoleon
during the Patriotic War of 1812. The icon suffered
numerous enemy attacks and fires, yet always
remained intact.

In the twentieth century, following the
Communist Revolution, the holy image left its
native Russia with the White Army and those
Russian people who refused to submit to the
godless Soviet regime. During World War Il, the
miraculous icon became a steadfast companion

and a perpetual consolation to many thousands
of displaced Orthodox people suffering trials and
privations. The Kursk Root Icon travelled through
Europe, surviving bombings and other violent
ravages of war, and eventually was transferred to
the United States, where it came to be enshrined
in the Synodal Cathedral of Our Lady of the

Sign in New York City. Since 2009, the icon has
been regularly brought to Russia for veneration,
remaining a rampart of hope for all Russian
Orthodox Christians.

© 2021 Tatiana Geringer

Notes on the repertoire

Orthodox Christians honour the Most Holy Virgin
Mary as the Mother of God, or Theotokos - the
one who gave birth to God the Word, the Lord
Jesus Christ, who appeared on earth in the flesh.
Hymns to the Most Holy Theotokos occupy a
most prominent place in the hymnography of
the Orthodox Church: in practically every service
of the daily cycle - Vespers, Matins, and the
Divine Liturgy - groupings of stichera (sticheron:
hymn sung between verses of psalms) and
troparia (troparion: refrain in the recitation of
psalms etc.) invariably conclude with a hymn

to the Mother of God (known as a 'Theotokion’).
Special services have been composed in honour
of numerous miracle-working icons of her, and
she is addressed in supplicatory Prayer Services
('Molebens') and elaborate poetic hymns known



as Akathists. The programme of the present disc
is selected from this vast array of hymns, which
have inspired composers and comforted the
hearts of the faithful in times of both celebration
and tribulation.

Petar Dinev; Tsar Feodor Alekseyevich;
Constantine Shvedov

According to church tradition, the hymn ‘It Is
Truly Meet' was revealed by Archangel Gabriel
himself in a vision granted to a monk on Holy
Mount Athos in the tenth century. Together with
the heirmos-refrain ‘More Honourable than the
Cherubim’, which was composed in the eighth
century by St Cosmas, the Bishop of Maiuma, this
hymn occupies a special place of prominence

in the Divine Liturgy, immediately following the
Eucharistic Canon. This disc features three
different versions of the hymn: 1) by the Bulgarian
composer Petar Dinev (1889-1980), a prominent
musicologist and church musician in his time;

2) the so-called 'Melody of Tsar Feodor', attributed
to Tsar Feodor Alekseyevich (1661-1682), as
arranged by Archimandrite Matfei (Mormyl'); and
3) by Constantine Shvedov (1886 -1954), an
arrangement for male chorus from his Liturgy

No. 1, composed in 1913. In all three versions one
hears reverent adoration coupled with celebratory
homage offered to the Mother of God.

Pavel Chesnokov
Pavel Chesnokov (1877 -1944), the most prolific

composer of the 'New Direction’ in Russian

church music, is represented in the programme
with five works, four of which are taken from his
cycle To the Most Holy Sovereign Lady, Op. 43,
composed circa 1913. Chesnokov uses a variety
of Theotokian texts: 'Let Us Pray to the Most Holy
Theotokos', in which he emulates the responsorial
invocations and responses of the Prayer Service;
the Troparion of the Prayer Service 'We Shall Never
Cease Proclaiming’; the Troparion to the Kazan
Icon of the Mother of God 'O Fervent Intercessor’;
and 'Beneath Thy Compassion', one of the most
ancient troparia to the Theotokos, discovered in

a third-century papyrus. The fifth composition

by Chesnokov, 'Revealing to Thee the Pre-

eternal Counsel’, on a text of a sticheron for the
Annunciation, dramatises the words of Archangel
Gabriel at his appearance to the Most Holy Virgin.
Originally written for solo alto with chorus, here it
is rendered by a baritone soloist. All these works
are marked by a combination of lyricism and
emotion, qualities that make Chesnokov one of the
most beloved Russian choral composers.

Alexander Gretchaninoff

Another leading figure of the 'New Direction’,
Alexander Gretchaninoff (1864 -1956) strove for
the maximum expansion of expressive means in
church music, so that by its power it would stand
up to contemporary symphonies and operas. In
his sacred concerto 'Let Us Hasten with Fervour’
(from his Liturgy No. 2, Op. 29, composed in 1902),



on the text of a troparion from the Prayer Service
to the Theotokos, Gretchaninoff employs bold
harmonic effects and brilliant choral colours along
with powerful dynamic contrasts in order to deliver
the freely declaimed text of the prayer with great
emotional effect.

Mikhail Popov-Platonov

The Troparion '0 Thou Joy of All the Sorrowful’ is one
of the most well-known sacred works by Mikhail
Popov-Platonov (1879-1942), the son of an Orthodox
priest from Tobolsk, in Siberia, who eventually

came to the St Petersburg Conservatory to study
composition with Nikolai Rimsky-Korsakov. The hymn
is based on a Bulgarian chant melody in the First
Tone. The choral arrangement reveals the hand of

a skilful composer, who makes his work musically
interesting by imparting a varied choral texture to
every repetition of the same musical motif.

Serge Rachmaninoff

The sacred concerto 'The Theotokos, Who Is Ever-
vigilant in Prayer’, the Kontakion for the Dormition
of the Mother of God, was the first composition on
a sacred text by Serge Rachmaninoff (1873-1943).
Composed in 1891, when he was only eighteen
years old, it displays some influences of sacred
concertos of the classical era (such as those by
the composers Artemy Vedel, Stepan Degtiariov,
and Dmitry Bortnyansky, which he had heard
while attending church services as a boy) -

the fracturing of the text into several distinct

movements in contrasting tempos, the use of
fugato, and so forth. Nevertheless, in this early
work the composer already displays the profound
originality of his creative thinking, which would
manifest itself in full measure more than twenty
years later, in his sacred choral masterpieces,
the Liturgy of St John Chrysostom (1910) and the
All-night Vigil (1915).

Sergiy Trubachov

Two hymns, the Troparion to the 'Donskoy’ Icon of
the Mother of God and the Sticheron in Honour of
the Appearance of the Mother of God to St Sergius
of Radonezh, '0Oh, How Sweet Is Thy Voice', belong
to Deacon Sergiy Trubachov (1919-1995), one of
the most prominent Orthodox church composers
of the late twentieth century. The son of a priest
who was executed by the Communists in 1938,
Trubachov graduated from the Gnessin Music
Education Institute and the Moscow Conservatory,
subsequently pursuing a fruitful career as a
teacher and a conductor. Sensing, however, that
his continued professional advancement was
coming to an end, he took an early retirement in
1980 and established residence in Sergiev Posad,
north-east of Moscow, where he developed

a close working relationship with the choirs

of the Holy Trinity-St Sergius Lavra monastery
and the Moscow Theological Academy, whose
director at the time was Father Matfei (Mormy!').
Shortly before his death he was ordained to the
deaconate. Trubachov's choral works (for the



most part arrangements of various ecclesiastical
chants) are marked by unusual and colourful part
writing, employing octave doublings, parallel voice
leading, and 'empty’ fourths and fifths. In addition
to continuing the traditions of the 'New Direction’,
they also evoke the sound of early seventeenth-
century znamenny polyphony.

Fedor Ivanov

Fedor Ivanov (c. 1855 -1920) was a well-known
choirmaster and conductor as well as a composer
of numerous sacred and secular works, who built
an active career catering to, in the words of music
critics, the tastes of the 'eminent merchant class'.
His composition ‘Do Not Lament Me, O Mother’, on
the text of the Ninth Ode of the Canon for Great and

Holy Saturday, is written in a simple harmonic style,

easily understood by the average churchgoer,
and contains a 'memorable moment' - a high

B flat - which suggests that the work may have
been intended for performance by the composer
himself, who was duly famous for his tenor voice.

Boris Ledkovsky

Boris Ledkovsky (1895 -1975) stands as one

of the most prominent church composers and
choirmasters of the Russian Orthodox diaspora.
As an adherent to the 'strict style’ of harmony
(avoidance of dissonance and chromaticism)
and the creative principles of the 'New Direction’
(the use of ecclesiastical chants and chant-like
melodies), Ledkovsky left an indelible impression

upon the church singing of both the Russian
Orthodox Church outside Russia (ROCOR) and

the Orthodox Church in America (OCA). His sacred
concerto 'We Have No Other Help' is one of his most
widely known and beloved compositions, the text
of which, like no other, expresses the tribulations
and hopes of several generations of Russian
émigres, who perforce ended up as exiles from
their homeland.

Stepan Degtiariov

The period of Italianate classicism is represented
in the programme by the sacred concerto 'At
Thy Deathless Dormition’ by Stepan Degtiariov
(1766-1813). In accordance with the prevailing
practice of the period, the composer divides
the text of the festal sticheron (‘Glory... now and
ever', at the Praises) and sets every section to
music that is different in terms of tempo, choral
texture, tonality, and overall mood. This manner
of composition, together with the principle of
concertato, both of which diverge from traditional
techniques of Orthodox chant composition,
was borrowed in the seventeenth century from
Western European baroque music. Throughout
the eighteenth and nineteenth centuries it was
used widely by Degtiariov's predecessors and
contemporaries (Vasily Titov and Nikolai Dilesky,
among the former, and Artemy Vedel, Dmitry
Bortnyansky, Maxim Berezovsky, and others,
among the latter), whose sacred concertos
continue to be sung to this day.



Alexander Ledkovsky

Alexander Ledkovsky (1944 -2004), the son

of Boris Ledkovsky, continued in his father's
footsteps as a church musician, serving as
long-time choirmaster of the ROCOR Synodal
Cathedral of Our Lady of the Sign in New York City.
His arrangement of the Exaposteilarion from the
service to the 'Kursk Root' Icon of the Mother of
God, which employs an archaic Put' chant melody,
exemplifies the manner in which both father and
son adhered to the principle of preserving and
cultivating authentically Russian roots in Orthodox
liturgical singing.

Nikolai Uvarov

‘The Angel Cried Out’, which concludes the
programme of this album, has an interesting
history. In post-revolutionary Russia it was long
considered to be the only known sacred work
(moreover, unpublished) by the famous member
of the 'Mighty Five', Modest Mussorgsky. Recent
scholarship has shown, however, that the work
in fact belongs to a composer and choirmaster
from Orenburg, Nikolai Uvarov (1883 -1942), who
self-published it in 1911. Thereafter the piece
was widely sung both in Russia and among
Russian emigres, particularly in China and, later,
in Australia. Originally composed for mixed choir, it
features a number of characteristics of the 'New
Direction’ - arich texture with octave doublings,
‘counter-voice' polyphony, and melodies that
resemble chants. Father Matfei (Mormy!')

characterised this piece as the 'pinnacle of the
Paschal service', which attests to its widespread
popularity.

© 2021 Vladimir Morosan

A note on the octavists

To showcase the full range of our Choir's sound
capabilities, we focused on creating a solid
foundation comprised of the deepest naturally
occurring voices - the bassi profundi -
complemented by an outstanding first tenor
section.

The unprecedented section of nine octavists
was led by our two lowest basses, Alexis Lukianov
and Alexander Dmitrieff (both capable of D1), and
also included Seth Davidenko, Elias Dubelsten,
Alexey Kuznetsov, Dusan Ljubinkovic, Christopher
Mallory, Vyacheslav Prutskikh, and Deacon
Ivan Sidorov; it achieved an exceptionally deep,
unparalleled sound, resembling the roll of thunder
across the vast Russian steppe.

The tradition of octavists dates back to the
Russian Imperial Court Chapel and plays an
especially prominent role in Russian Orthodox
choral music.

About the PaTRAM Institute

The Patriarch Tikhon Russian-American Music
Institute (PaTRAM) was founded in 2013 and has
since established a robust presence on the world
stage, and in North America in particular, offering



rigorous educational programmes and distinctive
performance events directed toward the realisation
of its mission: to cultivate and promote the beauty
and spiritual depth of liturgical singing in the
Russian Orthodox tradition, in English as well as in
the liturgical language of Church Slavonic.

PaTRAM received GRAMMY Award nominations
for Best Choral Performance in 2018 for Teach Me
Thy Statutes and in 2020 for The Divine Liturgy
of St John Chrysostom. The album Teach Me Thy
Statutes also earned the prestigious distinction
of being named Recording of the Year 2018 by
MusicWeb International. PaTRAM choirs are
professional ensembles comprised of male as well
as mixed voices.

The bass-baritone Mikhail Davydov graduated
from the Tchaikovsky Academic Music College at
the Moscow State Conservatory in 1995, having
specialised in choral conducting. He is a laureate
and winner of eight (!) all-Russian and international
vocal competitions, held variously in Europe, North
America, and China. He sang the role of Tsar Alexei
in a recording of Rodion Shchedrin's opera Boyarina
Morozova with the Chamber Choir of Moscow
Conservatory, which received the prestigious
Echo Klassik 2008 award in the category 'Opera
Recording of the Year (Twentieth - Twenty-first
Century)".

He has participated in numerous international
projects and festivals, in Palermo, Toronto,
Namyang (South Korea), Geneva, Tokyo, and

various Russian cities. In 2009 he took part in the
reality show Russian Tenors on the STS Channel
in Moscow. After the show ended, he, along

with other participants, organised New Voices,
amusical revue that successfully performs and
tours to this day. Mikhail Davydov has taught
voice in the Department of Contemporary Choral
Performance at the Moscow State Conservatory
since 2011, and since 2014 has been the artistic
director of the ViVA Vocal Group. The talented
singer and actor continues to garner acclaim as a
master of the opera and concert stages, and as a
vocal recitalist, performing works by Tchaikovsky,
Rachmaninoff, Dargomizhsky, Mussorgsky,
Shostakovich, Sviridov, Khrennikov, Schubert, and
Poulenc.

A well-known musician, Vladimir Gorbik is principal
choirmaster of the Moscow Representation of
the Holy Trinity-St Sergius Lavra, founder and
principal conductor of the Capital Symphony
Orchestra, co-founder of the Patriarch Tikhon
Russian-American Music Institute (PaTRAM) as
well as conductor of its Choir, senior instructor in
the Department of Symphonic-Operatic and Choral
Conducting at the Moscow State Conservatory, and
amember of the International Union of Musicians.
His impressive résumeé includes the album
Teach Me Thy Statutes (music by Pavel
Chesnokov, with the PaTRAM Institute Male
Choir), nominated for a 2019 GRAMMY Award
for Best Choral Performance. The album was



also named Recording of the Year for 2018 by
MusicWeb International.

Vladimir Gorbik has conducted the Male
Choir of the Holy Trinity-St Sergius Lavra in the
cathedrals of the Moscow Kremlin at Patriarchal
services as well as at Molebens (services of
intercession) in connection with the inaugurations
of Vladimir Putin and Dmitri Medvedev as President
of the Russian Federation. For his outstanding
achievements and faithful service, he was
awarded a Patriarchal Certificate (gramota) by
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Patriarch Alexey Il of Moscow and All Russia.

He has also received the Venerable Sergius

of Radonezh Medal, Third Class, and the Holy
Right-Believing Prince Daniel of Moscow Medal.
His discography encompasses more than twenty
albums of spiritual music, as well as music for
several films, including Heavenly Crown, Bright
Monday, and The Conductors and Composers of
the Synodal School. Maestro Gorbik teaches choral
and orchestral master-classes in Russia, the U.S.,
Canada, and Australia.



YecTHenwyro XepyBum

Bctynnexue

MpoekT 3ByKO3anuncy Pyccko-amepukaHcKoro
My3bIKanbHOro MHCTUTYTa uMm. MNatpuapxa
TuxoHa (PaTRAM™) B 2019 nepBoHayansHo
npeanonaranock NOCBATUTL AyXOBHO-
My3blkanbHomy TBopyecTBy A.T. [peyaHnHoBa,
O[JHOTO U3 BEMUKNX PYCCKMX KOMMO3UTOPOB
XX-ro Beka. B xone pa3paboTku npoekTta Mbl
nony4uny pagocTHoe U3BECTUE O TOM, YTO
Mepeoviepapx Pycckon MNMpasocnasHoi Liepkeun
3arpanuueit Mutpononut VinapuwoH (Kanpan)
[an cBoe paspelleHue 1 narocnoseHue,
4TObbI 725-N€THAS YyAOTBOPHAs UKOHA
3HameHwnst boxuen Matepu “Kypckas
KopeHHas” conyTtctBoBana xopy MHctutyTta
“PaTRAM” Ha mecTo 3anucy B . CapaTtoBe.
Cpoku 3anucu kak pa3 coBnaaanu ¢

npasgHukom Ycnenus MNpeceatolt Boropoguubi.

IMeHHo Toraa Mbl MOHANK, YTO psif
CyAbBOHOCHBIX 0BCTOATENLCTB YKa3biBAET Ha
VHYt0 My3blKanbHyto TemaTuky. B peaynerate,
4TODObI OTMETUTL 3TO COBLITVE penepTyap Obin
VN3MeHeH Ha noftop AyXOBHbIX NPOU3BELEHWIA
pasHbIX KOMNO3MTOPOB B YecTb lNpecBATON
BoropoauLibl.

MATbIN NO cHeTy My3blKanbHbI NPOEKT
WHctutyTa “PaTRAM”, noa HasBaHveM
“YecTHeiLwyto xepyBuM”, o6beanHsieT 56

NeBLIOB U3 NATU CTpaH, cchOpMMPOBaBLLNX
MOLLHbBIN MEXAYHaPOAHbIN MY>CKOIN XOp,
BKIo4as 6ecnpymepHyto napTtuio n3 9
oKTaBUCTOB. lNof, ymMernbiM pyKoBOACTBOM
ovpwkepa Bnagumupa lNop6uka,
HOMWHMPOBAHHOTO Ha npemuto Grammy ™,
XOp CTasn NpekpacHbIM codeTaHnem
npaBoCnaBHON BEPbI U MacTepcTea B
VCMNOIHEHWN [lyXOBHOM My3blku. Boratas u
XuBas akycTuka xpama CeaTo-Hukonsckoro
MYXXCKOro MoHacTbIpa . CapaTtoBa cosgana
naeanbHble YCNoBWS ANS Hallel 3anucu.

Mbi Bblpaxaem ocobyto GnarogapHocTb
BbicokonpeocssileHHomy Mutpononuty
JoHruHy v MpeocssilweHHomy Enuckony
Hvikonato 3a nx orpoMHyto NoaaepxKy aToro
6naroTBOPHOTO 1 AYXOBHO 3HAYUTENbHOTO
HauvHaHWs.

3a cpok Halero npebblBaHUs B ropoae
Capartose, cBbliLLe 18 TbICS4 NANOMHVKOB
NPULLINO NPUMNOXUTLCA K CBATON KypcKoi
KopeHHol nkoHe. Bbino nopasutensHo
CMOTPETb, KaK TbICSUM NioAeil — UCTOBble
BepyoLLMe 1 HeJaBHO npuLleamne B
Bepe — TEPNenuBo CTOSNN Yacamu, YTobbl
MOKIMOHUTLCA AParoLEeHHo cBaTbiHe. Mbl Gbinu
TPOHYTbI A0 Cre3 NpW BUAE Takoro BENMKOro
MHOXecTBa 60romMornbLeB, NpULWEALLINX
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NOMONUTLCA U NOCMyLIATb Halle NeHune.
Bbipaxkaem Hagexay, 4To aToT anbbom
[10CTaBnT Bam Takoe xe yaoBonbCTBye, Kak 1
Mbl UCTbITAN 3an1CbIBast ero.
Pyccko-amepukaHcKkuii My3blkanbHbilii
MHCTUTYT nM. MaTpuapxa TuxoHa cTpemmTes
NpeAcTaBUTb PYCCKYI0 NPaBOCHaBHYIO
XOPOBYIO My3blKy B €€ MakCUMarnbHO pa3BUTbIX
1 BO3BbILLEHHbBIX (hopmax, 06beanHsAsA
rnyGOKyl0 AYXOBHOCTb U UCTUHHYIO NMI0GOBbL
Kk BoraTblM TpaaMLMsSM NPaBOCNABHOMO
neHust ¢ 6eCKOMMNPOMUCCHBIM CTaHAAPTOM
My3blKarnibHOro npoeccroHanuama, KoTopbii
KOPEHUTCS B BENUKUX TPaAMULISIX PyCCKUX
XOPOBbIX KOMMO3UTOPOB.

YypoteopHas “Kypckas KopeHHas” nkoHa
3HameHusa Boxuen Matepu
B XIIl Beke, BO Bpemsi CTpaLLHbIX TaTapCKux
HaberoB Ha Pycb, NpoLiBETaOLLIA KyPCKUiA
Kpai Gbif ONyCTOLIEH U NPeBPaTUIcs B ANKYHO
rmyLwb. Mpoxoas BOOMb peku, OXOTHUK yBUAEen
VKOHY, Nnexalllyto NLIOM BHI3 Ha 3emne y
KopHen aepesa. NepBoe Yyao Npou3oLLIo,
KOri@ OXOTHWK NOAHAN CBATON 06pas 1 13
3eMnY XIbIHY 0BUIBbHBIN UCTOYHUK YNCTON
BOAbI. XXMBOHOCHbIN UCTOYHMK KaK bl
npeackasbiBars, 4To ropos 6yeT BOCCTaHOBIIEH;
OH NPOAOMKAET Teub MO Cel AeHb.

725-netHasa Kypckaa KopeHHas nkoHa
3HameHusi Boxben Matepu siBnsieTcst ogHon
13 cambIx ApeBHUX UKkoH Pycckoii Liepkeu. Ota
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yyfecHasi CBSATbIHS, BMeCTe ¢ 60)XeCTBeHHO
NOMOLLbIO ¥ YyAecamu, AapoBaHHbIMU

yepes Hee BoropoauLent, cBsi3aHbl co
MHOTUMY BXKHbIMW COBBLITUSIMW PYCCKON
ncTtopumn: n3basrneHMem OT HallecTBuWIA TaTap,
0CBOGOX/AEHMEM PYCCKOro Hapoaa nocne
NObCKO-IMTOBCKOrO BTOPXKeHusi B 1612 .,
no6enoit Haa HanoneoHom B OTe4eCcTBEHHOW
BoMHe 1812 1. MikoHa ucnbITbiBana HanageHus
BparoB 1 noxapbl, HO BCerga octaBanach
HETPOHYTOW.

B XX Beke, nocne pesontouum 1917 1.,
CBSATON 06pa3 NokuHyNn poaHyto Poccuto BMecTe
c benoi apmueit 1 MHOXXECTBOM PYCCKUX
niofien, KoTopble 0TKa3anuchb NOAUYMHATLCS
6e360xHoI coBeTckol BnacTu. Bo Bpems
BTopoit M1pOBOIA BOWHbI 4yAOTBOPHAS UKOHA
cTana BepHbIM CMyTHUKOM W HECKOHYaeMbIM
yTeLIeHUEM AMsi MHOTUX ThICSY NPaBOCNaBHbIX
TIOAEi, NepexvBaBLLKX UCTIbITAHUS U
HeB3rogpl. Kypckas KopeHHas vkoHa
cTpaHcTBOBana no Eepone v BnocnencTamm
6bina nepeBeseHa B CLUA, rae obpena
npuctanuile B CuHogansHom cobope
3nameHus Boxweit Matepu B Hbto-Mopke. C
2009 roga MKoHa peryrnsipHo NpuBO3UTCS B
Poccuio Ans nountaHust  0CTaeTcs OnmoTom
Hagexabl 455 BCeX PYCCKUX NpaBOCaBHbIX
nogen.

© 2021 TaTtbsiHa [epuHrep
Mepesoa: Bnagumup MoposaH



KommeHTapum k peneptyapy
MpaBocnaBHble XpUCTUaHe NoYMTarT
MpecssTyto [leBy Maputo kak matepb Boxuto,
poaumsLuyto Mocnoga Mncyca Xpucra — bora
CrnoBa, SIBYBLLErocst Ha 3eMIto BO MOTU.
MecHoneHus MpecesiToit Boropoaunue
3aHUMaloT BUAHeNLWee MeCcTo B rMMHorpadoum
MpasocnasHoi Liepkeu: npakTnyeckn Ha
Kaxaon cnyxbe CyTOYHOro Kpyra — Be4epHe,
yTpeHe, BoxecTBeHHON JINTyprum — UMKMbI
CTUXMP 1 Tponapen BCeraa 3akaH4nBalTCs
6oropoanyHbIM necHoneHvem. B yectb
MHOXeCTBa €€ 4yA0TBOPHbIX MKOH COYMHEHDI
ocobble cnyx6bl, en cnyxat MonebHb!

1 akaducTbl. Mporpamma atoro Aucka
nogobpaHa 13 3Toro HECMETHOro Yncna
MEeCHOMEHWI, KOTOpble BAOXHOBIAMN
KOMMO3UTOPOB U yTellanu cepaua
60romMonbLEB B MOMEHTLI TOPXKECTB 1
6encTeuin.

Metp OuHes; Llapb ®eopnop AnekceeBuy;
KoHcTaHTuH LLiBegoB

MecHonexue “[OCTONHO ecTb” MO LIepKOBHOMY
npeaaHnio BbINo OTKPLITO CaMM ApXaHrenom
[aBpUMNIOoM ogHOMY MOHaxy Ha CBATOMN

rope AdoH B X Beke. BmecTe ¢ npmocom-
npuneBom ““ecTHelLLyto XepyBUM”, KOTOPbI
6bin counHeH ele B VIII Beke cB. Kocmoit,
enuckonom MatoMcknM, 3TO NecHoneHne
3aHnmaet ocoboe mMecTo B BoxecTBeHHO
JIuTyprumn, HenocpeacTBEHHO nocre

€BXapuCTUYeCKoro kaHoHa. Ha Hawem avcke
3TO NecHOMNEeHVe NPeACTaBIeHo B Tpex
BapwuaHTax: 1) 6onrapckoro komnosuTopa
Metpa AuHesa (1889—-1980), BuaHoro
LiepKOBHO-MEBYECKOro AesiTeNsi CBoew

anoxu; 2) T.H. “pacnesa Llaps ®eogopa”,
npunucbiBaemoro Llapio ®eogopy
Anekceesuuy (1661—1682), B 06paboTtke

0. Matdbest (Mopmbinst) u 3) KoHcTaHTHa
LliBenoBa (1886—1954), nepenoxeHvie

ANs My>cKoro xopa u3 ero Jutyprum Ne1,
HanvcaHHov B 1913 . Bo Bcex Tpex Bepcusix
CrbILLIUTCA coveTaHve BraroroBeHoro
MOKIMOHEHWS 1 TOPXXECTBEHHOTO NPOCNaBNeHns
Boxven Matepu.

MNaeen YecHokoB

Masen YecHokos (1877 —-1944), camblit
NI0A0TBOPHBIV koMMNo3uTop “Hosoro
HanpasneHns” B PyCCKOW LIePKOBHOW

My3blke, NPeAcTaBneH B NporpaMme nATbio
npousBeAeHNSMU, YETbIPE N3 KOTOPbIX B3SATbI
13 ero umkna “Ko Mpecesaton Bnageumue”,
op. 43, HanucaHHoro ok. 1913 . YecHokoB
1cnonb3yeT pasnuyHble BoropoanyHbIe TEKCTbI:
“MpecesaTeit Boropogunue nomonumcst”, rae
OH BOCTMPOW3BOAWT 3areBbl U NpUMeBbl Ha
monebHe; Tponapb 13 MonebHa “He ymonunm
HuKoraa”; Tponapb KasaHckon ukoHe Boxunen
Martepu “3actynHuue ycepaHas’; u “Ioa
TBOIO MMNOCTL” — OAVH U3 APEBHEMNLUMX
Tponapei k BoropoauLe, oGHapYXeHHbIN
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B nanupyce lll Beka. MNaToe npovsseneHne
YecHokoBa — “COBET NpeBeYHbINn”, Ha TEKCT
cTuxupbl BnaroseLueHus, Apamatuanpyet
cnoea ApxaHrena aspuvna npu ero SeneHnn
Mpecasiton dese. B opuruHane komnosuuums
HanvcaHa Ansi Cono anbsta ¢ XOpoM, B AaHHOM
vcronHeHun conupyet 6apuTtoH. Bo Bcex
3TUX NPOM3BEAEHNAX COYETAIOTCS NIMPU3M

1 3MOLIMOHaNBLHOCTb, Bnarogaps KOTopbIM
YeCHOKOB SIBMSIETCSt OOHUM U3 CaMblIX
MIOBUMBIX PYCCKUX XOPOBbIX KOMMO3UTOPOB.

Anekcanpap NpeyaHnHoB

[pyroi kopudein “Hosoro Hanpasnexus”,
AnekcaHpap MpeyaHunHoB (1864 —1956),
CTPeMUNCs K MakcuMaribHOMY PaclUMpeHunio
BbIPA3UTENbHbIX CPEACTB B LIEPKOBHOW My3bIKE,
4T06bI NO CBOEN CUNe OHa He ycTynana
COBPEMEHHBIM eMy CUMCOHUAM 1 onepam.

B cBoem ayxosHoM KoHuepTe “K Boropoguue
npunexHo” (13 Jutyprum Ne2, op. 29,
HanucaHHo B 1902 r.) Ha TeKcT Tponapsi U3
mone6Ha lMpecesTol BoropoauLe MpeyaHHoOB
1Cnonb3yeT sipkue rapMoHuyeckue achdekTbl 1
XOPOBbIE KPACKW NMPU MOLLHbIX AUHAMUYECKIX
KOHTpacTax, YTobbl JOHeCTV A0 crywarens
cBo60AHO Aeknamvpyemble CrioBa MONUTBLI C
60rbLLON BLIPA3UTENBHOCTLIO.

Muxaun Monos-lMnatoHoB

Tponapb “Bcex ckopbsilumx Pagocte”
SIBNSIETCA OAHMM U3 CaMblX U3BECTHbIX
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[yXOBHbIX NpousseaeHnin Muxamna lNMonosa-
MnaToHoBa (1879—1942), cbiHa CBALLEHHMKa
13 Tobonbcka, KOTopbIn yunncst B CaHkT-
MeTepbyprcko KoHCepBaTOPUK MO KNaccy
komnosuumm y Pumckoro-Kopcakosa. Tponapb
pacneT Ha Menoguto Gonrapckoro pacnesa
1-ro rmaca. B xopoBoi1 06paboTke 4yBCTBYETCSA
yMmenas pyka Komrnosutopa, rae npu Kaxaom
NOBTOPEHUW OOHOW MeNnoanyecko dpasbl
xopoBasi hakTypa NOCTOSIHHO BapbupyeTcs,
npuaaBsast NeCHOMNEHMo My3blkanbHoe
pasHoobpasue.

Cepreit PaxmaHuHoB

[1yxOBHbIN KOHLEPT “B monnTBax
HeycbinatoLyto boropoauuy” Ha TEKCT KoHAaka
Ycnenusi Boxuen Matepu 6bin HanucaH
Cepreem PaxmaHuHoBbIM (1873-1943) B 1891
rody, korga kKoMnosuTopy 6biro Bcero-nuiub

18 nert — 370 ero nepBoe NpousseneHne,
HanvcaHHoe Ha 6orocnyxebHbIN TekcT. XoTs

B HEM MOXHO MPOCNeanTb BUSHWE JYXOBHbIX
KOHLIepTOB 3noxu knaccuuuama (Benens,
[ertapesa, BopTHSIHCKOrO), KOTOPbIE OH
cnbllian ¢ AeTcTBa, nocetas 6orocnyxeHus,
YTO NPOSBMSETCS B pasdeneHnn TekcTa Ha
KOHTPACTHbIE MO TEMMY YacTu, UCMONb30BaHUN
yrato 1 T.4., TEM He MeHee, B 3TOM paHHEM
npousBeaeHNn yxe YyBCcTByeTCS rny6okas
OPUTMHANBHOCTb MY3bIKanbHOMO MbILLIEHNS
KOMMO3UTOPa, KOTOPOE MPOSBUTCS B NOMHON
mepe 20 neT cnycTa B ero Leaespax,



“INutyprim cB. MoanHa 3natoycta” (1910) n
“BceHoluHom 6aeHun” (1915).

Ceprun Tpybaues

[Ba necHoneHusi, Tponapb MkoHe BoropoauLibi
“[loHcKas” 1 cTUXMpa B YeCTb ABNEHNS
Boxven Matepu npenogo6Homy Cepruto
PapoHexckomy “O cnagkaro Teoero rnaca”,
npuHagnexar nepy avakoHa Ceprus
Tpy6ayeBa (1919—1995), ogHoro 13
BbIJAIOLLMXCS LEEPKOBHBIX KOMMO3UTOPOB
koHua XX Beka. CblH CBALLEHHMKA,
pacctpensHHoro B 1938 roay, Tpybaves
3aKoH4nn My3blKanbHO-neaarornyecknin
VHCTUTYT UM. MHecuHbIX 1 MOCKOBCKYHO
KOHCEpBaToOpuIo, 3aTeM Bef NNoA0TBOPHYO
npodeccroHarnbHy0 AesiTENbHOCTb B
KayecTBe negarora 1 Anpwxepa. CosHaBas,
0fHaKo, YTO JanbHENLINX NEPCNEeKTUB ero
Kapbepa He Cynuna, OH JOCPOYHO BbILLIEN Ha
neHcuto B 1980 r. u nocenuncs B Cepriesom
Mocape, rae ycTaHOBUN TBOPYECKUE CBS3N

¢ xopamu Tpouue-Cepruesoii naspbl

1 MOCKOBCKOW JyXOBHOW akagemuu,
KOTOPbLIMU B TO Bpems ynpasnsan o. Matden
(Mopwmbinb). Hesagonro Ao KOHYUHBI OH

6bIn PYKOMOMOXEH B CaH AvakoHa. XopoBble
npoviaBeaeHusi (B OCHOBHOM 06paboTku
pasnuuHbIX pacnesoB) Tpybayesa otTnuyatoTcs
Heobbl4aliHO KPAaCOYHbIM rOI0COBEAEHNEM, C
1Cnonb30BaHNEM yABOEHWIA, Napannenvamos
1 “nycTbiX” KBApT ¥ KBUHT. ABNss cobon He

TONbLKO NPoAoIMKeHne Tpaamumm “Hosoro
HanpaeneHns”, OHU Talkke BOCXOAST K paHHEMY
3HameHHoMy mHororoniocuto XVII B.

®depop MBaHoB

Pepnop VBaHoB (ok. 1855—1920), n3BeCTHbI
PEreHT 1 XOpPOBOW AMPUXEP, aBTOP MHOXEeCTBa
[lyXOBHbIX 1 CBETCKNX COYMHEHWIA, co3aan
AEATANbHYI0 Kapbepy onmpascs, N0 MHEHWIO
PELIEH3EHTOB, Ha BKYCbl “UMEHWUTOrO
kynevectsa”. Ero counHenne “He pbigan
MeHe, MaTn” Ha TekcT 9-1 necHu kaHoHa
Benukoit Cy660Tbl Han1caHo B HECTIOXHOM
rapMOHUYECKOM CTUME, NErKo NOHATHOM

Ansi BOCMNPUSTUS MOMSILLMMMCS, U COAEPXUT
3HaMeHaTerbHbI MOMEHT — BbICOKUI
cun-6emorb, YTO MOXET CBUAETENLCTBOBATL O
npeaHasHavyeHn KoMNo3nLUMmn Ans UCMONHEHUs
caM1M aBTOPOM, KOTOPbIN CNaBuIICs CBOUM
TEHOPOBLIM FOIOCOM.

Bopwuc lleakoBckui

Bopwuc lNepkosckun (1895—-1975) siBnsetca
OLHUM U3 BUAHEWLINX LiePKOBHbBIX
KOMMO3UTOPOB U PEFEHTOB PYCCKOTO
npasocnasHoro 3apy6exbsi. Byayun
nocrnegosaTtenem “CTpororo CTuns
rapmMoHun” 1 TBOpYECKUX NpUHLMNoB “HoBoro
HanpaeneHus”, lledkoBCKkuin ocTaBun
Heusrnaaumblii crnes B LIEPKOBHO-MNEBYECKON
npakTuke Pycckon MpaBocnasHoi Liepksu
3arpanuueit (PMNLU3) n MpaeocnasHoii Liepken
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B Amepuke (MLA). Ero BoropoguyHsiii
[YXOBHbIV KOHUEPT “He umambl MHbISA
nomoLu” — 0HO M3 ero cambIX N3BECTHbIX
N NOBUMBIX COYMHEHWIA, TEKCT KOTOPOrO Kak
HWKaKOW ApYyroi BbipaxaeT CTpajgaHus n
Haaexay HeCKOMbKUX MOKOMEHWI PyCCKUX
AMUrpaHTOB, BONEN-HEBOMNEWN 04y TUBLUMNXCS
3a npegenamun PoanHbl.

CrtenaH [fertsapeB

3rnoxa knaccuumnsma UTanbsHCKON LUKOMbI
npeacTaBneHa B nporpaMme KOHLepTOM
“Ha 6eccmepTHOe TBOE YcneHue” Ctenana
[ertspea (1766—1813). CornacHo
npesanupyolLLeit NnpakTuke Toro nepuoaa,
KOMMO3WUTOP pasaenseT TEKCT NpasaHUYHON
cTuxupbl (‘Cnasa, v HblHe” Ha XBanuTex)

W COYMHSAET MY3bIKY, pa3fiMyHyto no

Temny, akType, TOHanbHOCTU 1 06Lwemy
HaCTPOEHMIo ANs KaX4on YyacTu. Takown
KOMMO3ULMOHHbBIA METO/, He CBONCTBEHHbI
TpaguLMOHHOW NpaBoOCNaBHON pacneBHON
TEXHUKE, BMECTE C KOHLLEPTHLIM NMPUHLMNOM
6bin 3anmcTBoBaH B XVII Beke 13
3anagHoeBponeickoin 6apoyHon My3biku.
Ha npotspkeHun XVIII-XIX BB. OH LUMpoko
1Cnonb30Barncs MHOTMMU KOMMO3UTOpamm,
npeaLwecTBEHHNKaMM N COBPEMEHHUKaMU
[ertapesa (paHee B. TutosbiM, H. Juneukvm,
panee AJ1. Begenewm, [1.C. BOopTHAHCKUM,
M.C. BepesoBckum 1 Ap.), YbW KOHLEPTbI
NpoJOMKatoT 3By4aTh MO CEN AEHb.
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Anekcanpp JleakoBckui

CblH Bopuca AnekcaHap JlenkoBckuia

(1944 —2004) npopormxun TBOPYECKYHo 1
PEreHTCKyH AEATENbHOCTbL OTLa CBOEN
MHOroneTHel cnyx60o1 Bo rnase xopa
kacheapanbHoro 3HameHckoro cobopa PrL3
B Hblo-Mopke. Ero o6paboTka cBeTUnbHa
13 cnyx6bl BoropoanyHoi UKoHbI “Kypckoid-
KopeHHoI” cTapyHHOro nyTeBoro pacnesa
SIBHO UNIIIOCTPUPYET NPUBEPXXEHHOCTb
o06oux JIeaKkoBCKUX K MPUHLMMY COXpaHEeHWst
1 pa3BUTNS UICKOHO PYCCKNX UCTOKOB B
npaBoCMaBHOM LIEPKOBHOM MEHUM.

Hukonan YBapos

Y npoussefexus “AHren sonusiue”,
3aBepLUaloLLEero nporpaMmy 3Toro anb6oma
MHTepecHas nctopusi. B nocnepeBontoLvoHHoN
Poccun gonroe Bpemsi C4UTanoch, 4To aTo
©[UHCTBEHHOE lyXOBHOE Npon3BeaeHne
(npuTOM, HeonybnnKkoBaHHOE) 3HAMEHWUTOTO
uneHa “Moryyei kydkn” M.I. Mycoprckoro.
Ho, Kak BbISICHUIOCh B pe3ynbTaTe HeaaBHUX
vccneaoBaHuii, NponsseaeHne Ha caMmom
[erne NpUHaANexXuT KOMNO3UTOPY U PereHTy
Hukonato YBaposy (1883 —1942) us
OpeHbypra, KoTopbIin ony6nunkosan ero B
1911 r. Mocne nybnukauwmn nponsseaexHue
Nony4nno pacnpocTpaHeHue kak B Poccuu,
Tak 1 3a py6exom, 0cobeHHO cpeamn pPycCKux
amurpaHToB B Kutae v Bnocneactsunm B
Asctpanuu. HanucanHoe B ctune “Hosoro



HanpaeneHus” (B opurMHane Ans cMewaHHoro
Xxopa), OHo ucnonb3yeT GoraTyto dakTypy ¢
YABOEHUSIMU, NOAFONOCOYHYIO MOMUGOHUIO,
menoauu “nog pacnes”. OTo NnpoussedeHve
nonyyumno oueHky o. Matges (Mopmbins) kak
“n3tomMmHKa Nacxu”, 4To CBUAETENLCTBYET O
€ro LUMPOKOW NOMynAPHOCTU.

© 2021 Bnagumup Mopo3saH

O napTum OKTaBUCTOB

YT106bl NPOAEMOHCTPUPOBATL MOSHBINA CNEKTP
3BYKOBbIX BO3MOXHOCTEN Hallero xopa, Mbl
yaenunu ocoboe BHUMaHWe Ha cosaaHue
NPOYHOIN OCHOBBI, COCTOSILLEN U3 CaMbIX
rny6oKNX eCTECTBEHHbIX FO10COB —

6acoB NpodyHA0, KOHTPaCTUPYIOLLEN C
BblAatoLLeiicst napTueit nepBbIX TEHOPOB.

B 6ecnpumepHyto kKoMaHay 13 AEBSTU
OKTaBWCTOB, BO rMaBe C [IByMs CambIMu
HU3KMMKU 6acamu — Anekceem JlykbSHOBbLIM
n AnekcaHapom AmutpreBbim (oba GepyLume
pe KOHTpoKTaBsbl) Bowwny Cud [asuaeHko,
Unbsi [ly6enbluteitH, Anekcein KyaHeuos,
Aywan JlobuHkoBuy, Kpuctodep Mannopwm,
Bsiyecnas Mpyukux n guakoH NoaHH
Cunpopos. 3ByK 3TOW NapTuu, 4OCTUraBLLUIA
BecnpeLeneHTHON rMybyHbl, HanoMuHaeT
packat rpoma B NpoCTOpax POCCUNCKON
cTenu.

Tpaanums OKTaBUCTOB BOCXOAWT K
MmnepaTopckoi NpuaBOPHON NEBYECKON

Kanenne n urpaet 0cobo BaxHyH porb B
PYCCKOI NpaBOCaBHOWM XOPOBOW My3blKe.

06 uHcTuTyTe “PaTRAM”
Pyccko-amepukaHckuii My3blkanbHbIi
MHCTUTYT uMm. Matpuapxa TuxoHa (PaTRAM)
6bin ocHoBaH B 2013 rogy 1 ¢ Tex nop BeaeT
aKTVBHYIO I€ATENbHOCTb Ha MEXAYHapOAHOM
nonpue 1 B CeBepHoit AMeprKe B YaCTHOCTM.
[nsi peanv3auum cBOEV OCHOBHON MUCCUN —
KyTTUBMPOBaHWS 1 NONynsipusauum
KpacoTbl 1 AyXOBHON rMyBuHbI pycckoro
npaBocnaBHoro 6orocnyxebHoro neHns Ha
LiepPKOBHOCNABSHCKOM W aHINWNCKOM 5i3bIKax,
VHCTUTYT NPOBOAMT psif, 06pasoBaTeribHbIX
nporpamm Ha BbICOKOM YPOBHE, a Takxke
KOHLIepThI 1 ayAvo3anucy.

[uckn PaTRAM 6binm HOMUHUPOBaHBI
Ha npemuto GRAMMY B kateropuu “Jlyyiiee
xopoBoe ncrnonHexune”: B 2019 rogy — anb6om
“Hayun msa onpaegaHnem Teovm” n B 2020
rogy — ansbom “Kypt Cangep: Nutyprus
cB. MloaHHa 3natoycrta”. Auck “Hayun msa
onpasgaHnem TBoMM” Takke nony4un
NpecTwkHyto Harpaay “3anuchk rona 2018” Ha
cante MusicWeb International. Mog arngon
PaTRAM pa6otatoT ABa npodeccrmoHanbHbIX
X0opa: MYXCKOW 1 CMeLUaHHBbI.

Mwuxaun [aBblAoB 3aKOHUYUI AVPUXEPCKO-

XOpoBOW chakynbTeT yunnuiia npyu MockoBckon
rocyAapCTBEHHOW KOHCepBaTOPUN UM.
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M.1. Yaiikosckoro B 1995 . OH — naypeat
W AUNNoMaHT BocbMU (1) BCEPOCCUICKUX U
MeXAyHapOoaHbIX KOHKYPCOB BOKanmMcToB — B
EBpone, B CeBepHoit Amepuke 1 B Kutae. B
2008 r. 3anuce KamepHoro xopa MockoBckoi
koHcepsaTopun onepbl PlleapuHa “BosipbiHs
Mopo3oBa”, B koTopor Muxavn [JaBbigoB
venonHun ponk Llaps Anekces, yaoctoeHa
npecTmkHon npemun Echo Klassik — 2008 B
kateropuu “Jlyyliee onepHoe UCMoNHeHne
roga (XX—XXI Beka)”.

Mwuxavn [aBbl4oB npyHMMan yyactue
BO MHOMUX MeXAYHapOaHbIX NMPOEKTax u
ecTmBansx B [Manepmo, TopoHTo, HambsiHre
(KOxHas Kopes), XKeHese, Tokuno 1 B ropoaax
Poccuu. B 2009 rogy oH npuMHUMan yyacTtve B
CbeMKax BokarnbHOro woy “Pycckue TeHopb!”
Ha CTC. No oKoHYaHWu Loy ¢ Apyrvmu
y4acTHUKaMW opraHn3oBarn My3blkarnbHbli
npoekT “HoBble ronoca”, KoTopbIN YCneLwHo
BbICTYNaeT M racTponmpyeT no ceu AeHb. C
2011 roga, Muxaun [1aBbifos npenogaet
conbHoe nexHne B MK um. MN.N. Yaikosckoro
Ha kadenpe CoBpeMEHHOro XOpOBOro
vcnonHuTenbckoro nckyccrea. C 2014 roga
Mwuxaunn [laBblaoB SBNSETCA XyAOKECTBEHHLIM
pykosoauTenem BokanbHown rpynnbl ViVA.
B HacTosiLee BpeMsi TanaHTNMBbIV NeBew,
W aKTEp SIBNSETCS LUIMPOKO U3BECTHBIM U
NPU3HAHHBIM MacTEPOM ONEPHOW CLEHbI
W KOHLEPTHOW 3CTpajbl 1 BbICTYMNaeT Kak
KamepHbI NeBeL, UCMOMHAA NPOU3BEeAEHUS

YarikoBckoro, PaxmaHunHoBa, [JapromMmbiKCKoro,
Mycoprckoro, LLloctakosuya, Cupuaosa,
XpeHHukoBa, Ly6epta, Mynexka.

Bnagumup AnekcaHgpoBu4 Flop6uk —
WN3BECTHbLIN My3bIKaHT, rMaBHbI pereHT
MockoBckoro MoaBopbsi CBATO-TpounLKoW
CeprueBoii JlaBpbl, OCHOBaTenNb W rMaBHbIN
anpuxkep CTONUYHOrO CMMAOHNYECKOTO
opkecTpa, COOCHOBaTenb 1 PyKOBOAWUTENb
xopa Pyccko-AmepukaHckoro MysbikanbHOro
WHcTtuTyTa nmenn Matpuapxa TuxoHa
(PaTRAM), cTapluuin npenogasaTtens
dakynbTeTa onepHo-CUMAPOHNYECKOTO 1
XOPOBOTO ANpWKMpoBaHUS MockoBckomn
rocyjapCTBEHHON KOHCEPBATOPUN VM.

M.1. Yankosckoro u 1uneH MexayHapogHoro
Cotosa MyablkanbHbix [lestenen.

Ero BneyaTnsiouee pestome BkrovaeT
HOoMMHaumio Ha npemuio GRAMMY B 2019
3a anbbom “Hayuyn msi onpaBgaHnem Tsoum”
(my3bika MN.I. YecHokoBa), B UCNONHeHUN
My>KcKoro xopa uHctutyta PaTRAM, no
kateropuu “flyyiiee xopoBoe UCTONHEHNE".
Anbbom Takxe nonyyun Harpagy MusicWeb
International “3anucb roga” 3a 2018 roa.

B.A. Top6uk ynpasnsn MyXckum Xopom
MockoBckoro MoaBopbs CBATO-TpouLkon
Cepruesoit llaBpbl Ha MaTpuapLumx
6orocnyxeHunax u MonebHax B pamkax
nHayrypauun MpeanpeHtos Poccuiickoi
depnepaunn Bnagumupa MyTtrHa n mutpus



MepBeneBa B cobopax MockoBCKoro
Kpemns. 3a Bblgatowmecs 3acnyru u
ycepaHble Tpyabl Bnagumup Mop6uk
6bIn HarpaxaeH MNatpuapLuei rpamoTon
Matpuapxom Mockosckum 1 Bees Pycu
Anekcuem II; megansto npenogobHoro
Ceprus PagoHexckoro Il ctenenu; n
mepanbto CB. [paBoBEPHOrO KHA3S
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St Nichofas Mona's.t.e:r'y, Seirafdyl {’
CenTo-HiKohLCknit MOHAETEIDL
B Capatopé” o’

Hannmna Mockosckoro. [iuckorpadous
Bnapgumupa lNop6uka HacuntbiBaeT 6onee
ABaguatv anbboMoB AyXOBHOW My3blku, @
TaKke HeCcKomnbKo hUNbLMOB, B TOM Yucne
“BeHel, HeBecHbIN”, “CBeTNbIN NoHeOenbHUK”
n “CuHogansl”’. Maactpo Fop6uk npoBoant
XOPOBbIe V1 OPKECTPOBbIE MacTep-knacchl B
Poccun, CLA, Kanage n Asctpanuu.
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Dostoyno yest

Dostoyno yest, yako voistinu, blazhiti

Tia Bogoroditsu, prisnoblazhennuyu i
preneporochnuyu, i Mater Boga nashego.
Chestneyshuyu heruvim i slavneyshuyu bez
sravneniya serafim, bez istleniya Boga Slova
rozhdshuyu, sushchuyu Bogoroditsu Tia
velichayem.

Ne umolchim nikogda,

Bogoroditse

Ne umolchim nikogda, Bogoroditse, sili Tvoya
glagolati nedostoynii, ashche bo Ti nebi
predstoyala moliashchi, kto bi nas izbavil ot
tolikih bed? Kto zhe bi sohranil donine svobodni?
Ne otstupim, Vladichitse, ot Tebe. Tvoya bo rabi
spasayeshi prisno ot fsiakih liutih.

K Bogoroditse prilezhno

K Bogoroditse prilezhno nine pritetsem, greshnii
i smirennii, i pripadem v pokayanii zovushche

iz glubini dushi: "Vladichitse, pomozi, na ni
mloserdovavshi, potshchisia, pogibaem ot
mnozhestva pregresheniy. Ne otvrati Tvoya rabi
tshchi, Tia bo yedinu nadezhdu imami.”

Vseh skorbiashchih radoste

Vseh skorbiashchih radoste i obidimih
zastupnitse, i alchushchih pitatelnitse, strannih
utesheniye, oburevayemih pristanishche,



[} [ocTolHOo ecTb
[lOCTONHO ECTb, SIKO BOUCTUHY, GnaxuTu
; Ta BoropoauLy, npucHobnaxeHHyo 1

npeHenopoyHyto, u Matepb Bora Halwero.
YecTHeiiLLyto XepyBUM 1 CNaBHelLLyto 6e3
cpaBHeHusi cepacdum, 6e3 nctnexns Bora
Cnosa poxaLuyto, cyLuyto Boropoawuy Ta
Bennyaem.

He ymonuum Hukoraa,

Boropoauue

He ymonumnm Hukoraa, Boropoauue, cunbl Teost
rnaronatu, HegocToHUK. Aule 60 Tbl He Gbl
npeacTosina Monsiwu, kTo 6bl Hac n3basun ot
TOnMKKX 6ef, KTO xe bl COXpaHUI AOHBIHE
cBoboaHbI? He otcTynum, Bnagbiunue, ot
Tebe: TBosi 60 pabbl cnacaeLun NPUCHO OT
BCSKWX THOThIX.

K Boropoauue npunexHo

K BoropoauLie NpunexHo HelHe NpuTeLeMm,
FPELLHAN U CMUPEHHUW, U MIPUNaZEeM B
noKasiH1M 30BYLLe U3 MMyGWHBI AyLIM:
“Bnapblumue, NoMo3n, Ha Hbl MIOCepaoBaBLUM,
noTLmcs, norvbaem oT MHOXecTBa
nperpeLenwii. He otepatu TBosi pabbl Twum, Ts
60 eavHy Hapgexay uMambl.”

Bcex ckop6swmx pagocte

Bcex ckop6silyx pagocte 1 06uanmMbix
3acTyrnHuLE, U anyyLwmx nuTaTensHuLe,
CTpaHHbIX yTelleHne, 0bypeBaembIx

It Is Truly Meet

Itis truly meet to bless thee, O Theotokos, ever
blessed and most pure and the Mother of our
God. More hon'rable than the Cherubim and more
glorious beyond compare than the Seraphim,
without corruption thou gavest birth to God the
Word, true Theotokos, we magnify thee.

0 Theotokos, We Shall Never Cease
Proclaiming

0 Theotokos, we shall never cease proclaiming thy
power! Were it not for thy prayerful intercessions,
who would deliver us from so many troubles? Who
would have kept us free until now? We shall not
turn away from thee, 0 Sovereign Lady, for thou
dost always save thy servants from all disasters.

Let Us Hasten with Fervour

Let us hasten with fervour to the Theotokos,
sinful and unworthy though we be, and call out
in repentance from the depths of our souls: 'Help
us, 0 Lady, in thy tenderheartedness; hasten, for
we perish because of our many sins. Turn not thy
servants away empty, for thou art our only hope.’

0 Thou Joy of All the Sorrowful

0 thou joy of all the sorrowful, intercessor for the
oppressed, nourisher of the hungry, comfort of the
travellers, haven of the storm-tossed, visitation of
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bolnih poseshcheniye, nemoshchnih pokrove,
zastupnitse, zhezl starosti, Mati Boga vishniago, Ti
yesi prechistaya, potshchisia, molimsia, spastisia
rabom Tvoim.

Presviatey Bogoroditse

Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.
Spasi ot bed rabi tvoya, Bogoroditse,
yako vsi po Boze k Tebe pribegayem,
yako nerushimey stene i predstatelstvu.
Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.
Prizri blagoserdiyem, vsepetaya Bogoroditse
na moye liutoye telese ozlobleniye,
iistseli dushi moyeya bolezn'.
Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.

Zastupnitse userdnaya
Zastupnitse userdnaya, Mati Ghospoda

Vishniago!
Za fseh molishi Sina Tvoyego, Hrista Boga nashego,
i fsem tvorishi spastisia v derzhavniy Tvoy pokrov
pribegayushchim: fseh nas zastupi, o0 Ghospozhe
Tsaritse i Vladichitse, izhe v napasteh i f skorbeh
i v bolezneh obremenennih grehi mnogimi,
predstoyashchih i moliashchihsia Tebe umilennoyu
dusheyu i sokrushennim sertsem pred prechistim
Tvoim obrazom so slezami, i nevozvratno
nadezhdu imushchih na Tia izbavleniya fseh zol



npvcTaHuLle, 60MbHbIX NOCeLLEHNe, HEMOLLHbIX
MOKPOBE U 3aCTyrnHULE, Xe3ane ctapoctn, Matu
Bora BbiwHsro Tel ecu, Mpeuncras: notwmcs,
Monumces, cnactucs pa6om TBouMm.

MpecBsATen Boropoauue

MpeceaTen Boropoauue nomonumcs.
MpecesaTtas boropoawue, cnacy Hac.

Cnacw ot 6en pabbl TBos1, Boropoauue,
siko B no bose k TeGe npuberaem,

SIKO HepyLUMMEN CTEHE U NpeacTaTensCTBy.
MpeceaTen Boropoauue nomonumcs.
MpeceaTtas boropoawue, cnacy, cnacu Hac.
Mpuapun 6narocepanem, Bcenetas Boropoauue,
Ha Moe nioToe Tenece osnobrnexue,

W cuenu aylim moesi 6onesHb.

MpecesaTen Boropoauue nomonumcs.
MpeceaTtas boropoawue, cnacy Hac.

3acTynHuue ycepaHas

BactynHuue ycepaHas, Matu locnopa
BbiwwHsro!

3a Bcex monuwm CbiHa TBoero, Xpucta

Bora Haluero, 1 Bcem TBOPULLM CNacTucst B

[epxaBHblii TBON NOKPOB NpuberarLLmm: Bcex

Hac 3actynu, o locnoxe Llapuue v Bnageluumue,

wKe B HanacTex 1 B ckopbex n B GoneaHex

06peMeHeHHbIX rpex1 MHOMVIMU, MPEeACTOSILLMX

1 MonsiLmuxcst Tebe yMUNEHHOI0 AyLUEto 1

COKPYLUEHHbLIM CepLieM npez, npevncTbiM TBoum

06pa3oM co criesamm, U HeBO3BPATHO Haaexay

the sick, protection and intercessor of the infirm,
staff of support in old age, Mother of God Most
High, since thou art most pure, we pray thee,
hasten to save thy servants!

Let Us Pray to the Most Holy Theotokos

Let us pray to the Most Holy Theotokos!

0 Most Holy Theotokos, save us!

Deliver us, thy servants, from danger,

for next to God, we run to thy protection

as to an impregnable rampart and steadfast hope.

Let us pray to the Most Holy Theotokos!

0 Most Holy Theotokos, save us!

Look down in thy loving kindness, O All-praised
Theotokos,

upon the anguish and distress that my body
suffers,

and heal the deadly sickness of my soul.

Let us pray to the Most Holy Theotokos!

0 Most Holy Theotokos, save us!

0 Fervent Intercessor

0 fervent intercessor, Mother of the Lord Most
High!

You pray for all before your Son, Christ our God,

and salvation to all who appeal to your almighty

protection; intercede for us all, O Lady, Queen, and

Sovereign, for we are in tribulation and sorrow

and sickness, weighed down by a multitude

of sins, who stand in prayer with compunction

and a contrite heart, with tears before your holy

icon; and to all who have unflagging hope in you,

grant deliverance from evil and bestow all things
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fsem poleznaya daruy i fsia spasi, Bogoroditse
Devo. Ti bo yesi Bozhestvenniy pokrov rabom
Tvoim.

V molitvah neusipayushchuyu
Bogoroditsu

V molitvah neusipayushchuyu Bogoroditsu, i

v predstatel'stvah neprelozhnoye upovaniye,
grob i umershchvleniye ne uderzhasta: yakozhe
bo Zhivota Mater k zhivotu prestavi vo utrobu
Vseliviysia prisnodevstvennuyu.

Tropar' ikone Bogoroditsi

"Donskaya"

Zastupnitse vernih preblagaya i skoraya,
Prechistaya Bogoroditse Devo! Molim Tia pred
sviatim i chudotvornim obrazom Tvoim, da yakozhe
drevle ot nego zastupleniye Tvoye gradu Moskve
darovala yesi, tako i nine nas ot vsiakih bed i
napastey milostivno izbavi i spasi dushi nasha,
yako Miloserdaya.

Ne riday Mene, Mati

Ne riday Mene, Mati, zriashcha vo grobe, Yegozhe
vo chreve bez semene zachala yesi Sina;
vosstanu bo i proslavliusia, i voznesu so slavoyu,
neprestanno yako Bog, veroyu i liuboviyu Tia
velichayushchiya.



MMyLmx Ha Ta n3baBneHns BCex 3051 BCeM
nonesHas aapyv v Bca cnacu, boropoavue
[eBo. Tbl 60 ecn BoxxeCTBEHHbI MOKPOB
pabom Teoum.

B MonuTBax HeycbinawLyo
Boropoauuy

B MonutBax HeyceinatoLLyto boropoauy,
1 B NpefcTaTenbCTBax Mypa HempenoxHoe
yrnoBaHue, rpob v ymepLUBreHve He
yaepxacTa: sikoxe 60 XXvsota Mateps, k
XKWUBOTY NpecTasu, Bo yTpoby Beenuebiiics
MPUCHOAEBCTBEHHY!O.

Tponapb nkoHe Boropoauubi
“[oHckasn”

3acTynHuue BepHbIX npebnaras v ckopas,
Mpeyuuncras boropoauue feso! Monum Ta npea
CBSITbIM 1 YyOTBOPHbLIM 06pa3om TBouM, Aa
SIKOKE peBre OT Hero 3acTynnexve Teoe
rpagy Mockse fapoBana ecu, Tako W HblHe Hac
oT BcAknx Bea v HanacTeln MUNOCTUBHO 136aBu
1 cnacv Ayl Halua, ko Munocepaast.

He pbigan Mene, Matu

He pbiaait MeHe, Matu, 3psim Bo rpobe,
Eroxe Bo upeBe Ge3 cemeHe 3a4ana ecu
CbiHa; BoccTaHy 60 1 Npocnaentocs, 1 BO3HeCy
CO CrnaBoto HenpecTaHHo ko bor, Bepoto 1
nio6osuio Ts BenuyaroLms.

beneficial, and save us all, 0 Mother of God, for you
are a divine protection to your servants.

The Theotokos, Who Is Ever-vigilant in
Prayer

The Theotokos, who is ever-vigilant in prayer and
unceasing in her intercessions, neither the tomb
nor death could hold captive; for as the Mother
of Life, she was translated to life by the One who
dwelt in her ever-virginal womb.

Troparion to the 'Donskoy’ Icon of the
Theotokos

0 most gracious and speedy intercessor for the
faithful, most pure Virgin Theotokos! We beseech
thee before thy holy and wonderworking image,
that as thou didst grant thy protection to the city
of Moscow through it in days of old, so now also
mercifully deliver us from all misfortunes and
assaults, and save our souls in thy tenderness
of heart.

Do Not Lament Me, O Mother

Do not lament Me, 0 Mother, seeing Me in the
tomb, the Son conceived in the womb without
seed, for | shall arise and be glorified with eternal
glory as God. | shall exalt all who magnify thee in
faith and in love.
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Ne imami iniya pomoshchi

Ne imami iniya pomoshchi, ne imami iniya
nadezhdi, razve Tebe, Vladichitse. Ti nam pomozi,
na Tebe nadeyemsia i Toboyu hvalimsia, Tvoi bo
yesmi rabi, da ne postidimsia.

Na bezsmertnoye Tvoe Uspeniye

Na bezsmertnoye Tvoye Uspeniye, Bogoroditse
Mati Zhivota, oblatsy apostoli po vozduhu
vos'hishchahu, i po miru razseyanniya, vo yedinem
litse predstasha prechistomu Tvoyemu telu, yezhe
i pogrebsti chestno, glas Tebe Gavriilov poyushche
vopiyahu: raduysia, Blagodatnaya, Devo Mati
Beznevestnaya. Gospod' s Toboyu. S nimizhe

yako Sina Tvoego i Boga nashego moli, spastisia
dusham nashim.

0, sladkago Tvoyego glasa

0, sladkago Tvoyego glasa, Mati Hrista Moyego!
0, chudniya liubve i Tvoyego poseshcheniya,
Vladichitse! 0, neizrechennago Tvoyego
obeshchaniya, yezhe s nami prebivaniya!

Svetilen ikone Bogoroditsi
"Kurskoy-Korennoy"

Solntsa svetleyshaya Devo Bogoroditse, veri
Hristovi svetil'nik nemerknushchiy vo strane
nashey blagodatiyu Tvoeyu voz'zhgi, da

tem neveriya tma prosvetitsia, serdtsa zhe
vernih o tom da vozraduyutsia, blagodareniye
prinosiashche Hristu Chelovekoliubtsu,
podayushche vsem veliyu milost'.



He nmambl MHbIS nomoLym

He “Mambl UHbISt TOMOLLM, HE UMaMbl UHbIS
Hapexabl, passe Tebe, Bnagbiuuue. Tol

Ham nomosy, Ha Tebe Hageemcsi 1 ToGoto, 1
Toboto xBanumcsi, TBou 60 ecMbl pabu, aa He
MOCTbIANMCS.

Ha 6e3cmepTHOe TBOe YcneHune

Ha 6escmepTtHoe TBoe YcneHue, Boropoauue
Matu XKueota, obnaLibl anocTornbl o Bo3ayxy
BOCXMLLAXY, U MO MUPY pa3CcesHHblsd, BO ednHeM
nvue npeacTalua npednctomy Teoemy Teny,
exe 1 norpebcTn YecTHo, rmac Tebe MaBpumnos
notoLLe Bonusxy: pagyics, bnarogatHas,

[eso Matu BesnesecTHasi. locnoab ¢ Toboto.
C Hummxe ako CoiHa Teoero u bora Hawero
Mosnun, cnacTuca gywam HalbiM.

O, cnapgkaro Teoero rnaca

O, cnagkaro Teoero rnaca, Matn Xpucra
Moero! O, YyaHbIsi ntobee 1 TBoero
nocelyenHus, Bnagsiumue! O, HenspeyeHHaro
Teoero obeLuaHus, exe ¢ Hamu npebbiBaHus!

CBeTUneH UKOHe BOI'OPOAMLII:I
“Kypckoi-KopeHHon”

ConHua ceetneviwas [leBo Boropoauue,

BEpbl XpPUCTOBbI CBETUMBHIK HEMEPKHYLLINIA

BO CTpaHe Haluel bnarogatuio TBoet BO3XKIM,
[la TeM HeBepusi TMa NPOCBETUTCS, CepALia e
BEpHbIX O TOM Aa BO3paaytoTcsi, bnarogapeHue
npuvHocsie Xpucty YenosekonobLy, noaatoLe
BCEM BeMnuio MUMOCTb.

We Have No Other Help

We have no other help, we have no other hope,
but thee, 0 Lady. Do thou help us, for we place
our hope in thee and we exult in thee; we are thy
servants, let us not be put to shame.

At Thy Deathless Dormition

At thy deathless dormition, O Theotokos, Mother
of Life, clouds caught up the Apostles in the air,
and though they were dispersed throughout the
world, they were brought into a single choir beside
thy most pure body. As they reverently buried thee
they cried out, singing Gabriel's words: 'Rejoice,

0 full of grace, Virgin Mother without bridegroom,
the Lord is with thee!” With them implore Him as
thy Son and our God that our souls may be saved!

Oh, How Sweet Is Thy Voice

0h, how sweet is thy voice, Mother of my Christ!
0h, how wonderful as well is thy love and thy
visitation, Sovereign Lady! Oh, how inexpressible is
thy promise ever to be with us!

Exaposteilarion for the 'Kursk Root’

Icon of the Theotokos

0 Virgin Theotokos, who art brighter than the sun,
by thy grace kindle the ever-shining lamp of the
Christian faith in our land, causing the darkness
of faithlessness to be dispelled, and the hearts
of the faithful to rejoice in it, as they offer thanks
to Christ, the Lover of mankind, who grants to all
great mercy.
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Sovet prevechniy

Sovet prevechniy otkrivaya Tebe, Otrokovitse,
Gavriil predsta, Tebe lobzaya i veshchaya:
"Raduysia, zemle nenaseyannaya, raduysia, kupino
neopalimaya, raduysia, glubino neudobozrimaya,
raduysia. Raduysia, moste k nebese privodiay,

i lestvitse visokaya, yuzhe lakov vide, raduysia,
Bozhestvennaya stamno manni, raduysia,
razresheniye kliatvi, raduysia, Adamovo vozvaniye,
s Toboyu Ghospod, s Toboyu Ghospod.”

Pod Tvoyu milost

Pod Tvoyu milost' pribegayem, Bogoroditse Devo,
moleniy nashih ne prezri v skorbeh, no ot bed
izbavi nas, Yedina chistaya, i blagoslovennaya.

Angel vopiyashe

Angel vopiyashe Blagodatney: chistaya Devo,
raduysia; i paki reku, raduysia: Tvoy Sin voskrese
tridneven ot groba, i mertviya vozdvignuviy, liudiye,
veselitesia!

Svetisia, svetisia, noviy lyerusalime: Slava bo
Gospodnia na tebe vozsiya: likuy nine i veselisia,
Sione! Ti zhe Chistaya, krasuysia, Bogoroditse, o
vostanii rozhdestva Tvoyego.



[s]

CoBeT npeBeYHbIN

CoBeT npeBeyHbIi OTKpbIBas Tebe,
Otpokosuue, MaBpuun npeacta, Tebe nobaas
v Bewwas: “Pagyiics, 3emne HeHacesiHHasi,
papyucs, KynHO Heonanumas, pagymncs,
rny6uHo Heynobospumas, paayiics. Papyiics,
MocTe k Hebece NpuBOAAN, 1 NecTeuLe
BbIcOkas, toxe MakoB Buae, pagyncs,
BoxecTBeHHasi CTaMHO MaHHbI, paayics,
paspelleHune KNsTBbI, padyicsi, AjamMmoBo
BO3BaHue, ¢ Toboto Mocnoap.”

Moa TBolo MUNOCTbL

Mop Teoto munocTe Npuberaem, Boropoauue
[leBo, MoneHuin Halwvx He nNpespy B ckopbex,
HO oT 6ep n3baswu Hac, EguHa yucTas, u
6narocrioBeHHast.

AHren Bonusie

Axren Bonusiwe bnarogatHei: yictas [leso,
papywcs; 1 naku peky: pagyvcs: Teoi CblH
BOCKpece TPUAHEBEH OT rpoba, N MepTBbIst
BO3/BUTHYBbLIN, Nioane, Becenutecs!

Csertucs, ceeTucs, Hosbl Mepycanume!
Cnaea 60 ocnoaHs Ha Tebe BO3cust: NKyi
HblHe 1 Becenucsi, CuoHe! Thbl xe uncTas,
Kkpacyvicsi, Boropoauue, o BOCTaHUM poxaecTsa
Teoero!

Revealing to Thee the Pre-eternal Counsel
Revealing to thee the pre-eternal counsel, Gabriel
came and stood before thee, 0 Maiden, and
greeting thee, he said: 'Rejoice, earth that has not
been sown! Rejoice, burning bush that remains
unconsumed! Rejoice, depth that cannot be
fathomed! Rejoice, bridge that leads to Heaven!
Rejoice, ladder raised on high that Jacob saw!
Rejoice, divine jar of mannal Rejoice, deliverance
from the curse! Rejoice, restoration of Adam, the
Lord is with thee!’

Beneath Thy Compassion

Beneath thy compassion we take refuge, 0 Virgin
Theotokos. Do not despise our supplications in
adversity, but deliver us from perils, O only pure
and only blessed one.

The Angel Cried Out

The angel cried out to the Lady full of grace,
'Rejoice, rejoice, 0 Pure Virgin, and again | say
"Rejoice”, thy Son is risen from His three days in
the tomb. With Himself He has raised all the dead,
rejoice, all ye people!’

Shine, shine, 0 New Jerusalem, for the glory of
the Lord has shone on thee. Exult now, exult and
be glad, 0 Zion! Be radiant, 0 most pure Theotokos,
in the resurrection of thy Son.
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You can purchase Chandos CDs or download MP3s online at our website: www.chandos.net

For requests to license tracks from this CD or any other Chandos discs please find application forms on the
Chandos website or contact the Royalties Director, Chandos Records Ltd, direct at the address below or via
e-mail at bchallis@chandos.net.

Chandos Records Ltd, Chandos House, 1 Commerce Park, Commerce Way, Colchester, Essex C02 8HX, UK.
E-mail: enquiries@chandos.net Telephone: + 44 (0)1206 225 200 Fax: + 44 (0)1206 225 201

www.facebook.com/chandosrecords www.twitter.com/chandosrecords

A Hybrid SA-CD is made up of two separate layers, one carries the normal CD information and the other
carries the SA-CD information. This hybrid SA-CD can be played on standard CD players, but will only play
normal stereo. It can also be played on an SA-CD player reproducing the stereo or multi-channel DSD layer as
appropriate.
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PaTRAM Institute Male Choir and Maestro Vladimir Gorbik, with
Mikhail Davydov, in concert, Saratov/My>CKon xop MHCTUTYTa
PaTRAM v aupuxep Bnagumup Np6uk, c conuctom
Muxaunom [laBblgoBbIM, BbICTYNaeT Ha KOHUEpPTE B
CapaTtoBe
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