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bl Dajibl TIPEACTABUTh HAIly YeTBEPTYI0 3BYKO3amiCh Pyccko-aMepuKaHCKOro
MY3BIKaMbHOTO MHCTHTYTa MM. [latprapxa Tixona (PATRAM™) «BrarocioserHa Tol B
JKeHaX», MOCBAMEHHYI) Hallemy poporomy oriy, Ilpotompecsurepy Bamepuo
JIyKbsSHOBY, KOTOpbIJI OTOLIET B BEYHOCTb 25 Mas 2018 roxa. Otexn Bartepuit ¢ 60/IbIIM TpemeToM
orHocuycA K IIpecparoit boropopuiie 7, >xefas BO3[aTh eMy 110}1>1<Hoé, MBI BBIOpa/y /ISl Hallelt
sarmicu Temy Pyccrark [TpaBoCTaBHBIX TecHOMeRMiT ¢ BoropomyabiMIt Texcramut. B a1oit samicu
€CTb /B MECHOTIEHII, 0COOEHHO INMHBIX LT 0T1a Bayepus u st Hac: «[LIOTIIO YCHYB», KOTOpOe
otert Banepuit mo6wt res Ha Castyro [Tacxy, 1 «BedHas mamsTh», IPOBO3IIALIAEMOE B €T0 YECTb.

B coorBeTcTBIM C Hamreit HEM3MEHHOI LEMbI0 HAXOMNUTh YHMKA/IbHBIE II0 aKyCTIKE LEPKBU A
CO3JIaHIIA HAIIVX 3aIcel, Mbl BbIOpamu cobop Cesroro Anexcannpa Hepckoro B Xayay (wrar
Hbio-JIkepcir), KOTOPBIiT GbUT CIPOEKTIPOBAH I IIOCTPOEH 0. BatepyieM. STOT BeMKO/EIHbIIT XpaM
CUMTAETCA OFHOM 13 aPXUTEKTYPHBIX >KeMUy>KiH AMepyKiL. OH yKpallleH IIOTpSCAIOIIEeN KpacOTbl
(peckaMu1 11 HATIONHEH 6OTaTol 11 O/IATOrOBEITHON AKYCTUKOIL. MBI pajibl, UTO HAIIA IIEPCOHATbHAS
JiaHD 0. Bajiepyiio ObU1a OCyIIIeCTBIEHA B KYCTIYECKOM POCTPAHCTBE, CO3TAHHOM MM CamyiM!

Pyccko-amepykaHCKuit My3bIKambHBIN MHCTUTYT MM. [Tatprapxa TixoHa cTpeMuTcs IpefcTaBUTb
Pycckyro IIpaBociiaBHYI0 XOPOBYIO My3bIKy B €€ camoit ydiiielt hopMe, 00bEVHAA ITyOOKYI0
TIyXOBHOCTb C 0ECKOMIIPOMIICCHBIM CTaHJAPTOM MY3BIKAJIBHOTO HPO(ECCHOHAMI3MA, KOTOPbUL
KOPEHUTCS B BEMKIX TPAIMIINAX PYCCKIX XOPOBBIX KOMIIO3UTOPOB.

Huskmii 1OKIOH pYKOBOICTBY M MySbIKIbHOCTM MascTpo Ilerpa EpmixoBa 1 OmapéHHBIM
IleBuam MysbikabHoro VHcturyta uM. [larpuapxa TixoHa, cOOpaHHBIX CO Beei AMep]/I.KI/[ n
Kanagipr. VIx 00BbenyHEHHbIE TATAHTbI JE/AI0T 3Ty 3aMICh H()E&?:I/ITC}II)HO KPAacuBOil 11 DIyOOKO
fymeBHOM. Mbl HafeeMcs, YTO 9TO YHMKalbHOE HpUHQUIEHIE nou‘apm He3aObIBaeMoe
BIIEYAT/IEHNE Ballei frymie! (h

Anekceii n Exarepuna JIykbAHOBBI
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We are delighted to present our fourth PATRAM Institute™ album, Blessed Art
Thou among Women, dedicated to our beloved father, Protopresbyter Valery
Lukianov, who passed into eternity on May 25, 2018. Fr. Valery was especially
devoted to the Mother of God and, desiring to form an appropriate tribute to him, we have
chosen for this recor&h*gﬂle theme of Russian Orthodox hymns with Marian texts. There are
two personal touches: the inclusion of a hymn he loved to sing himself on Holy Pascha—In
the Flesh Thou Didst FaﬁAsleep, and my intonation and our singing of Memory Eternal.

Consistent with our desire to seek out unique church venues for our recordings, we chose the
Cathedral of St. Alexander Nevsky in Howell, New Jersey which was engineered and built by
Fr. Valery. This magnificent structure is considered to be one of Americas architectural gems
and is adorned with frescoes of stunning beauty and a rich and worshipful acoustic. We are
thrilled that our personal tribute to Fr. Valery was recorded in an acoustical space created by him!

Bravo to the leadership and musicianship of Maestro Peter Jermihov and the immensely
gifted singers of the PATRAM Institute Singers™ coalesced from across America and Canada.
Their combined talents make this recording both astoundingly beautiful and deeply soulful.
We hope you will enjoy this unique offering!

The Patriarch Tikhon Russian-American Music Institute™ strives
to present Russian Orthodox choral music in its highest possible
form, uniting deepgSgiituality with an uncompromising
standard of musica §ssionalism rooted in the great
AIMpOSErS.

I Q "Alexis and Katherine Lukianov
i d'G(_),-‘f_ounder of PAaTRAM Institute™,

TR Executive Producers




BUOTPA®VIA
TIPOTOITPECBUTEP BAJIEPVI TYKbSTHOB

IIporonpecutep Banepmit JIykbanos popmics 21 pexabps 1927 ropma B ropope Illanxae (Kuraiickas
Peciy6imnka) B cempe Ceména MuxaimoBuda JIykbsHoBa u 3om CrenaHoBHBI JIyKbSHOBOIL, YPOXKEEHHOI
CyxaHnosoit. Baepnit JIykbsHOB OKOHYII IIO/THBII KYPC KIACCUYECKOil ITMMHA3WM, OTYYNB aTTeCTaT 3peoCcTy B
1945 roxy. B cBsi3u ¢ BoeHHbIM MONOKeHMeM B KiiTae, ol 6bU1 9BakynpoBat B 1949 rony B 6eXXeHCKIMIT /Tarepb Ha
ocrpose Ty6a6ao (Pumummmnbt). ITocne sToro Banepuit mpu6sin 8 CIIA B 1950 rogy. B 1951 ropy Bamepuit 6b11
Ipu3BaH B AMEPUKaHCKYIO apMIUIO, T7ie HPOCTYKIT Ba TOfla B MHKeHePHBIX BoiickaX. TpuHaiaroro uoHa 1954
rofga OH >KeHwics Ha Vpune IlerpoBHe Mouapckoit, fodepy MuTpodopHOro mporomepes Ilerpa u Pamchr
BacumbeBHbl Modapckux. OT 9Toro 6paka pomwinch HATh cbiHOBell: Anekceit, Cepreit, Hukorait, Moann u
Arnekcaupp.

Barnepuit JlyKbAHOB TIOMy4MT BBICIIee TexHudeckoe obpasosanne B Hpio-Vopke, CIIIA, e ¢ oTmrivem
3aKOHYM/I KyPC Ha CTpOMTeNbHOM (akynbrete Ilomrexumdeckoro VucTuTyTa B BpykmHe 15 mions 1955 roga co
crernenbio «BakanaBpa Vmxkenepa-crpontenst Cum Laude». CBoé BorocimoBckoe o6pasoBanye Gymymimii oter;
Banepuit nomyunn B Cesiro-Tponmkoit [lyxosroit Cemunapyn B [xopgansuie (Hbio-Vopk), rie mpomen kypc
60rocmoBcKux HaykK B 1975 rofry u 1o OKOHYaHMI 06ede s Oy InI cTereHb «BakaaBpa Borocmosmsi».

B 1959 ropy Banepuit JlykbsanoB ObUI TIOCBSIIIEH B YTEIbl; BIIOCAECTBUI B CaH UTIOVAKOHA I B CaH JIaKOHA
BricoxonmpeocBsmeHHbM VioanHOM, Gyymym ermckornom Can-OpPaHIICCKIM, HBIHE IPOCIABIEHHBIM CBATHIM. B
1967 ropmy oren Bamepmit ObIT pYKOIONMOXEH B CaH HpecBuTepa BhicOKompeocBsieHHbIM DumapeToM,
Murpononrom Boctouso-Ameprkanckim 1 Hoio-Vlopkckim, Tleppomepapxom Pyccroit ITpasociasroit Llepksu
3arpaHuieii. 3a Mepyoj CBOETO IIECTUIECATUIETHErO CAy)KeHUs oTel| Bamepuii momyumn Bce BO3MOXKHbIE
CBANEHHIYECKIe HAarpajibl I JOCTHUT CaHa MUTPO(OPHOrO MPOTONPECBUTEPA C IIPABOM HOLIEHIIs [IBYX HAEPCHBIX
KpecToB (BBICIIAsA 3aC/yra LA XKEHATOTO CBAIICHHNMKA). B 1968 rofy, mocie HasHaueHNs HACTOATENIEM XpaMa CB.
Artexcanzpa Hesckoro B ropope Xayamt (Hpto-Ixxepcn), oTels Bajtepyit BBITO/HSII pas/dHble aIMIHICTPATYBHbIE
ponu B uepkoBHOil mepapxmu. OH cyxun Havambunkom Pycckoit JlyxoBHoit Muccun B Vepycamume u 6bin
HasHaueH IpeficefiaTenieM ApxuTeKTypHo-XynoxkecTBeHHoI Komucenu ipu Apxuepeiickom Cunope. OTer; Banepuit
TIOYTH BCKO XKU3HD MPOCTY>KI/T HA CBOEM MTPUXOJie BIVIOTD /10 KOHYMHBI 25 Mas 2018 ropa.

OpHOTE 13 €ro BeyIINX 3aCTyT KaK CBAMEHHNKA I CBETCKOTO MH)KEHEPa ABIAETCA CTPOUTENBCTBO XpaMa CB.
Anexcanppa-Hepckoro (3amoxeH B 1989 i ocAwiEH B 1997). DTOT XpaM BO3BBILIAETCA KAK aPXUTEKTYPHbII LIlefleBp
1 TIpeKpacHoe ykpauerne IIpaBocnaBHoit nepksy B CeBepHOI AMepuke I KaK HesaGblBaeMOe CBUJETENLCTBO €I0
OIrPOMHOrO pr}l& By}:[y‘ll/[ HpOJZ[y](T]/[BHblM IcaTeneMm, 1a/IbHOBUIHBIM PyKOBO]:U/[Te}'IEM, O}lapéHHbIM CBANIEHHMKOM
U CBETIBIM TIPUMEPOM XPUCTMAHCKOH KoOpojeTenn u mo6Bu, oren Bamepwil cTan MOMIMHHBIM IPUMEPOM
JIyXOBHOCTY Ha AMePUKAHCKOI 3eMJIe M OJTHMM 13 CaMbIX TIOYMTaeMbIX TacThipeit Pycckoit ITpaBocmapHoit Ilepksu
3arpaHuIei.



BIOGRAPHY OF
PROTOPRESBYTER VALERY LUKIANOV

Protopresbyter Valery Lukianov was born on December
21, 1927 in the city of Shanghai (Republic of China) into the family
of Simeon Mikhailovich Lukianov and Zoya Stepanovna Suhanova.
He completed the full curriculum at the classical gymnasium,
receiving his Certificate of Maturity in 1945. As a result of the
wartime situation in China, he was evacuated in January 1949 to a
refugee camp on the island of Tubabao (Philippines) and arrived in
the United States in 1950. In 1951, he was drafted into the U.S.
Army, where he served for two years in the Corps of Engineers. On
June 13, 1954, he married Irene Petrovna Motcharsky, daughter of
Mitred Archpriest Peter and Raisa Vasilyevna Motcharsky; they had
five sons: Alexis, Serge, Nicholas, John, and Alexander.

On June, 15, 1955 Fr. Valery graduated cum laude from the
Polytechnic Institute of Brooklyn with a Bachelor of Civil
Engineering Degree. After working as a civil engineer for several
years, he enrolled at Holy Trinity Orthodox Seminary in Jordanville,
New York and graduated in 1975 with a Bachelor of Theology Degree.

In 1959, Fr. Valery was tonsured a reader, then, successively,
ordained a subdeacon, deacon (by His Eminence John, Archbishop
of San Francisco, now glorified as a saint), and presbyter (by
Metropolitan Philaret Voznensensky) and, over the course of nearly 60 years, rose through virtually all the clerical
honors and awards to the rank of a mitred protopresbyter with the honor to wear 2 pectoral crosses, the highest rank of
amarried priest. After being assigned rector of St. Alexander Nevsky Church in Howell, New Jersey in 1968, he fulfilled
various administrative roles within the Church hierarchy beyond the functions of a parish priest, including serving as
the head of the Russian Ecclesiastical Mission in the Holy Land and chairman of the Synodal Arts & Architecture
Commission, but remained attached to this parish for nearly 60 years until his passing on May 25, 2018.

One of his greatest achievements as a cleric and civil engineer is considered to be the building of the St.
Alexander Nevsky Cathedral (initiated in 1989 and consecrated in 1997) which stands today as a magnificent edifice
and Herculean accomplishment; it is an architectural gem and truly an adornment of the Russian Orthodox Church in
North America. A prolific author, visionary leader, gifted pastor, and shining example of Christian piety and love, Fr.
Valery rose to become a stalwart spiritual force in America and is now regarded as one of the most honored priests of
the Russian Orthodox Church Outside of Russia (ROCOR) of the Post-1917 Revolution Era.




TIPMMEYAHVIS VIPYDKEPA

PyccKo-aMepHKaHCKINiT My3bIKa/IbHBIT MHCTHTYT MM. [Tarpyapxa Tixona (PaTRAM™) ¢ GOTIBILON YeCTBEO MPEACTABIIIET
C/IyIIATe/io HOBYIO IIPOrpPaMMy MY3bIKa/IbHBIX I1iefieBpoB «brarocrioperHa Thl B xkeHax». HekoTopbie 13 3aIycaHHbIX COMMHEHMIt
ABTIAIOTCA PEMIKO I HUKOITIA He JICTIONHAEMBIMIL, HO ECTb I Te, 4TO YoKe TI0 IIPaBY CIMTAIOTCA HEOThEM/IEMO JACTBIO TPaJIUITMOHHO
JICTIONHAEMOrO XOPOBOTO pernepTyapa. Takke 0co0yi0 pajjocTh MPYMHECIA HaM BO3MOKHOCTb BHECTH ellle OfJIH CMBICII B CO3JJaHNe
JIAHHOI 3ITVCH, & MMEHHO BO3IATh My3bIKa/TbHbII1 IO/T IaMsATI 0coboMy ueroBeky: ITporonpecsutepy Baneprio JIyKpsHOBY.

Crosa «BrarocnoserHa Tbl B xeHax» 6epyT cBoé Hayasio B EBanremm o JIyku (1, 28). Apxanren [aBpyi, pejicTaB Ipery
[lesoit Mapueit, Bockmixyn: «Papyiics, 6naromarHast, Tocronp ¢ To6010, 671aT0CTIOBEHHA ThI B JKeHaX». DTV JKe C/I0Ba ObUIN CKA3aHbI 1t
CBATOI TpaBeHoit EmisaBeroit, korja ona npusercrsosaia Ilpychonesy Mapimio ¢ miajientem: «bnarocnoerHa Thl B xkeHax 1
6GmarocroseH 1107 upea Tsoero» (Jyka 1, 42). VI Mapys, puHsB 60yKeCTBEHHOE G71aroc/oBeHyie, BOCKIMKHYIA: «SIKo puspe Ha
cvuperie paGbl cBoest, ce 6o oTHbIHe yonmaxar Msi B o (JIyku 1, 48). CasiTble CTPOKH, 03aI7IABUBILINE [IPOIPAMMY HalLelt
HeTBEPTO! 3BYKO3AIACH, TasT B cebe HeOODsICHIMbIe 00pasbl OTKPOBEHIIs, BOroBOIIOMIeHyLs, TTyOOKOIT HeTOBETeCKOT BepbI 1t
TIpeaHHOCTY Bory, 4o AB/IAeTCA OCHOBON XPUCTHAHCKOI BEPBL.

«[lea mHeck»—IMurpynt CremaroBid Boprasnckmt (1751-1825) n Anexcarzp [ivyrpuesira Kacrambexanit (1856-1926)
SBJSIOTCA, TIOKA/TI, CAMBIMY TIOYMTAEMBIMYL KOMIIO3UTOPAMI1 PYCCKOI PABOC/IABHON LIEPKOBHOI MY3bIKIL. VIMest GO/IbILIO OIBIT B
COUIHEHNI TIECHOTIEHILH!, OCHOBAHHDBIX KAK HA PacrieBaX, TaK ¥ Ha KOMIOSMIWIX CBOGOJHOI (hOPMBI, OHI CTami aBTOpaMyt
MHOTOVIC/ICHHBIX ITPOV3BE/IEHMIL, KOTOPBIE 1 TIO Cel /IEHb JIETKO 1 €CTeCTBEHHO BIICHIBAITCS B BorociyskeOHbiit korTekcT. OpiHa ns
YIMBHTETHHBIX YepT MY3BIKM STHX IBYX KOMIIO3UTOPOB — 3TO CIIOCOGHOCTb COOTBETCTBOBATH OOTrOC/TYKEHILIO, M IPI 9TOM COXPAHATH
apTUCTIYECKOE HAYA/I0, XapaKTepu3ylolliee IIONHOTY X TBOpYeckux pecypcos. JI.C.BopTHAHCKuiL, TIoXayil, Hanboree M3BECTEH
CBOVIMI 35-10 XOPOBBIMII KOHLIEPTAMI. TV KOHLIEPTHI ITPEMIHA3HAYEHbI [T XOPOBBIX KOTVIEKTMBOB BHICOKOTO YPOBH, 1, TIO CY I, HE
SABJSOTCA GOrOCITY>KeGHBIMI, B TO BPEMst, KaK IIPOCTOe YETHIPEXTOIOCHOE H3/IOKEH)ie XOPOBOI IAPTHTYPbI MOTITBEHHO M WIEA/IbHO
COOTBETCTBYeT JyXOBHOMY HACTpOeHMIO TeKCToB. A.JI.KacTambckuif, TBOpUBIIII CBOIO MYSbIKY CTOETHEM TIOSKe
J1.CBOPTHSHCKOrO, OCBOOOII MCKOHHO PYCCKIII PACIIeB OT MTA/IbAHCKIUX Y HEMELKVX FapMOHV3ALIL ¥ PaspaboTal dyfiecHo
cbamaHCHpoBaHHyI0 XOpoByio (aKTypy, MOTUEPKIBAsA LIENOCTHOCTh BHYTPEHHNX TOTOCOB ¥ BPOXK/IEHHYIO KPAacoTy METORV
JIPEBHIIX PACIIEBOB.

«besnepecrras [leor—Bacwmmit [Tomkapriosird TitoB (0k.1650-0K.1715) — BBIIAIOIIMICS TPEACTABATEND SIOXI
Pycckoro Bapokxo. SIBissick aBTopoM 6oriee IBYXCOT BOKAIbHBIX IpousBefieknit, BILTiroB GbUI CTOPOHHIKOM CTH/IICTIYECKIX
TIpEIICAHNI, BBIIBUHYTHIX €0 NpejiecTBeHHnKkoM Hukomaem [Iwiemiim, XoTsi ero coOCTBEHHbIE MHTEpECH BKIOHai
JICTIONb30BaHMe KOPEHHOTO 3HAMEHHOTO pacrieBa. BOIVIOIMIAS OCHOBHbIE 9/IeMEHTbI BEHELJIAHCKOrO IOMMXOPATbHOIO CTIIA
(arrndpormpie adpexsr, purvirdeckye durypar, parmMeHTaIyio Tekcra i T. 1.), «BesHeBectHast [eBo» IEMOHCTPHPYET CTH/IEBbIE
4epTbl, B 0COOEHHOCTH YHUKA/IbHbIE /U1 PYCCKIX KOMIIO3UTOPOB: LIi€/ipoe ICIIONb30BAHNe Me/IOf3Ma (910 IPOM3BE/IeHIe YacTo
BBICTAB/IAIOT KAK TIOJVTNHHbII IIPYMED PYCCKOTO MMPUYECKOrO KOHIIEPTa); TEHJICHIINIO K CIIONb30BAHIIO XOPOBO HOTALJIN Ui
mapTUTYpBI «en bloc», T.e. Bee ATV Iy TCA OTHA TIOJ APYTON O€3 Pasjie/ieHyis Ha AHCAMO/I-XOPBI, Kak 3T0 YaCTO PAKTUKYeTCsk
B 3aTiafHOT HoTary (K mpyMepy, (usirdeckoe pasjienere XopoB 00yC/IoB/eHo apxuTeKTypoit cobopa Csroro Mapka B Bererys,



CONDUCTOR'S NOTES

We are privileged to present a program of masterpieces, both those that are rarely or never heard before
and those that have worked their way into the rank-and-file of tradition. We are pleased, also, to bring a personal
dimension to this project, honoring a special man, Fr. Valery Lukianov, with a lasting musical tribute.

Our title—Blessed Art Thou among Women—originates in the Gospel of St. Luke (1, 28), where the
Archangel Gabriel appeared and spoke to Mary: Hail, thou that art highly favoured, the Lord is with thee: blessed
art thou among women; similar words were said by Elizabeth as she greeted Mary with child: Blessed art thou
among women, and blessed is the fruit of thy womb (Luke 1, 42); and, Mary, having accepted the divine blessing,
exclaimed: For he hath regarded the low estate of his handmaiden: for, behold, from henceforth all generations shall
call me blessed (Luke 1, 48). It is a title fraught with mysterious images of revelation, incarnation, and human
faith and devotion—all central to the Christian story.

Today the Virgin Gives Birth—Dmitry Stepanovich Bortniansky (1751-1825) and Alexander
Dmitrievich Kastalsky (1856-1926) are among the most celebrated composers of the Russian Orthodox Church.
Equally proficient in chant-based and free-form compositions, they left a legacy of works that are sung in
worship services to this day. One remarkable attribute of their music is its ability to fulfil a functional, liturgical
role and still retain an artistic, visionary quality, utilizing the full capacity of the composers’ talents. Bortniansky
is perhaps best known for his 35 choral concertos, concert pieces meant for high-level choirs, but his simple 4-
part arrangements of chants are at once prayerful and perfectly matched to the sentiments of the texts. Kastalsky,
active exactly a century later, emancipated indigenous Russian chant from Italianate and Germanic
harmonizations and developed a wonderfully balanced choral texture, highlighting the integrity of the inner
voices and the innate beauty of the chant melodies.

O Virgin Unwedded—Vasily Polikarpovich Titov (c.1650-c.1715) is the foremost representative of the
Russian Baroque Period. Having composed over 200 vocal works, he was a proponent of the stylistic precepts put
forth by his predecessor, Nikolay Diletsky, though his own compositional interests included the use of
indigenous Znamenny Chant. While embodying basic elements of the Venetian polychoral style (antiphonal
effects, rhythmic flourishes, text fragmentation, etc.), O Virgin Unwedded, evidences stylistic features unique to
the Russians: the use of a distinctively melodic orientation (this piece is often referred to as an excellent example
of the “Russian lyric concerto”); the tendency to notate the polychoral effect into the score en bloc, rather than as
separate choirs (suggesting that the physical separation of choirs necessitated by the architecture of St. Mark
Cathedral in Venice found no practical application in the Russian context); and the absence of an instrumental
basso continuo (or any instruments), a Russian a cappella practice which supports the use of more legato singing,
as opposed to the more articulated colla parte singing often found in Western Baroque practices. In this
performance, the two choirs were physically separated to produce a more audible antiphonal effect.






A Hymn of Praise to the Mother of God—Georgy Vasilevich Sviridov (1915-1998) has positioned
himself as the principle composer of vocal and choral music during the Soviet Era (1917-1991). After
completing his studies under Dmitry Shostakovich, Sviridov shifted his creative energies away from
instrumental music in a conscious effort to promote a national culture through the written word. An ardent and
meticulous reader of Russian poetry and Orthodox hymns, he often extrapolates textual phrases that inspire his
musical imagination. Such is the case with the A Hymn of Praise; Sviridov draws words from various places in
the Akathistos Hymn to the Theotokos to create his own, personalized musical icon. The piece utilizes a vintage
Sviridov technique—*the dynamic in the static >—slow-moving chord structures that allow the listener to
experience vast acoustical spaces.

Most Holy Theotokos, Save Us—Pavel Grigorievich Chesnokov (1877-1944), prolific choral composer,
author of famous book—The Choir and How to Direct It, esteemed pedagogue of the Moscow Synodal School
and Moscow Conservatory, and choir director of Christ the Savior Cathedral is perhaps the most frequently
performed Russian choral composer in the West. His mass appeal may lie in an easily accessed harmonic
vocabulary rooted in the music of 19t Century German Romantics. In some cases, notably the piece in question,
the music is deeply moving and completely within the bounds of appropriate-for-worship guidelines. This piece
is a paraliturgic concerto, i.e. a composition driven by artistic vision rather than liturgical function. It mirrors the
dialogue between a deacon and the people found in the Service of Supplication (Moleben); in a responsorial
manner the deacon (baritone soloist) intones the invocation and the people (choir) respond with fervent prayer.
Our recording offers the listener the experience of hearing a real deacon of the Russian Orthodox Church.

Do Not Lament Me—Sergey Sergeevich Zheludkov (b. 1989) is one of the most productive young
musicians living in Russia today. Active as a composer and conductor of vocal and instrumental music, he is the
founder of two professional ensembles—the First Symphony Orchestra and the Moscow Male Choir, both
dedicated to the promotion of new music. Do not Lament is a concerto for basso profundo, sung on this
recording by Americas national treasure—Glenn Miller, perhaps one of the finest octavists in the world and in
high demand with the country’s top choral ensembles. The piece is written in a traditional, 19% Century style
and is characteristic of Zheludkov’s expressive melodic writing, powerful culminations, and tonal simplicity.

The Theotokos, Ever-Vigilant in Prayer—Sergey Vasilievich Rachmaninoff (1873-1943) was
periodically associated with the main proponents of the Moscow Synodal School but he cannot properly be
considered a “member” of this school. Church music was not at the center of his creative life, and his three
ventures into the realm of sacred music (Sacred Concerto—The Theotokos, Ever-Vigilant in Prayer; Divine
Liturgy, Op. 31; and All-Night Vigil, Op. 37) must have necessitated some guidance from established authority
figures in church music. For the two major sacred opuses, he did, in fact, seek out and receive guidance from
Stepan Smolensky and Aleksandr Kastalsky, but it is not clear what motivated the twenty-year-old composer to
select this sacred text for the concerto. The Theotokos is a classic three-part concerto, modeled after Dmitry



UTO OTPA3MIOCh HA XOPOBOIT HOTALVI TIAPTHTYP KOMIIO3UTOPOB, TMINYIIVX My3bIKy i McromHerus B 51oM Cobope; Takast

HOTALJOHHAA TIPAKTVKA 110 apXMTEKTYPHBIM COOOPDKEHIAM He HALUIA TPAKTIYECKOrO NPHMEHeHNsA B PYCCKOI LIePKOBHOIL

My3bIKe); OTCYTCTBIE MHCTPYMEHTAIBHOIO «basso continuo» (v MHCTPYMEHTOB B LIETIOM), YTO OGYC/IOB/IEHO PYCCKOIT IIPaKTUKOIL

ycrionHeHns «a cappella», Tie IIaBHas cocTaB/AIONIAs - TeHye «legator, B oTmIMMe OT Goree MHCTPYMeHTaMbHOTO «colla parte»,

XapaKTepHOro Y1 3amaffHoro Bapokko; B HalleM MCTIOMHEHI MBI asfie/lum KO/UIEKTHB Ha /Ba X0pa, YT00BI CO3aTh Harboree

CTIBIIIMBIIT aHTUGOHHDII S deKT.
B

B
borop

Teopruit Bacymbenyra Caupitos (1915-1998) yTBepmin ce6st Kk BELiLii KOMIIOSUTOP
BOKA/IbHOIT 11 XOPOBOIt Mys3biki B CoBeTckoe Bpems. 3aBepims cBoe oOydenye y JI.JI.Illocrakosirda, I'B.CBUPHTIOB mepeKmoummt
CBOI0 TBOPYECKYH0 SHEPIMIO OT MHCTPYMEHTA/IBHON MY3BIKI Ha XOPOBYIO, COSHATE/IGHO CTPEMSACH TIPOJBUTaTh HAOHATHHYIO
KY/BTYPY TIOCPEACTBOM C/oBa. [TbUTKII 11 BIyMUMBBIil YNTaTE/b PYCCKO 1109311 M TIPABOC/IABHBIX TIMHOB, KOMIIO3UTOP 4acTo
JICTIONB3YeT COOCTBeHHbIe MoaTydeckie (paskl, BIOXHOBHBIIME €O MY3BIKATBHOE BOOOpakKeHe. J[yXOBHBIC COUMHEHIs
L'B.CBrpuioBa He npe/THA3HAYEHDI I YIOTPEOeHNst B GOrOCTy)KeHIsX, HO 5T0 He YMOMsAeT MX 6orofyxHoBenHbIi Xapakrep. K
TaKOMy TIPOM3BECHIN0, He TOIXOMAIEMY IUIA LIePKOBHOM NPAKTUKM, HO JYXOBHO M3MEHAIONIEMY 4eTOBeKa, OTHOCHTCA I
«Bemraanme Boropomuipn. Teopruit BacuibeBird ncronb3oBan Jjis 9T0T0 MPOM3BENICHIA C/OBA 13 PasHBIX dactelt Axaduicra
Boropopuie, 4T00bI HAICATH CBOK COOCTBEHHYIO My3BIKAIBHYIO MKOHY. B mibece ycrionbayercst XapakrepHast CBUPMIOBCKas
TeXHMKA «IMHAMIKA B CTaTUKe», B KOTOPOIl Me[yieHHbIe aKKOPOBbIE CTPYKTYPBI TO3BO/AIOT CAYIIATENIO MCTIBITATH OGIIMPHbIE
aKyCTIMECKYe IPOCTPAHCTBA.

«IIpecssras Boropomymia, cmac Hac»—ITaen Ipuropbesia YecrokoB (1877-1944) — II00BHUTBII XOPOBOIT KOMIIOSHTOP,
aBTOP M3BECTHON KHITY «XOp I YTIpAB/IeHIE M, BhTARMiics efaror Mockosckoro CuHOmambHoro yummima 1 MockoBckoit
KOHCEpBATOPIN, & Takoke pereHT xopa Xpama Xpricta Criacurers, i, IosKarnyif, OfMH 13 Hauboriee MCTIOMHAEMBIX PYCCKIX XOPOBBIX
KOMIIO3UTOPOB Ha 3ariazie. Ero MaccoBast IpUB/IeKATeNbHOCTD 3AK/TIOYAETCS B /IETKOJOCTYITHOM FAPMOHIUECKOM A3bIKe, GepyrieM
CBOE HAYa/IO B My3BIKe HeMeIIKiX poMaHTiKoB XIX Beka. B offHIx countermsix, a ocobenHo B «IIpecssras boropomyia, criacu Hac»,
€ro MysbIKka Hanboree ITy6OKa 1 IPOHNKHOBEHHA, HO TPV 9TOM HAXOJUTCSA B PAMKAX MOTUTBEHHBIX YYBCTB, TIOIXOSAIIVX U1
6Gorocmyxerst. JTaHHOE COMMHERyIe TPEJICTAB/seT COOOI MapaMTyPrituecKuii KOHIIEPT, TO eCTh KOMIOSUIIIO, OCHOBAHHYIO Ha
XY[IOXKeCTBEHHOM IIPOUTEHIN TEKCTa, a He Ha ero GorocmykeGHoil dynkupm. TIponsBelieHne OCTPOEHO Ha JUajiore MeXY
JIbSIKOHOM 11 JTIO/IbMM, KOTOPbIii XapaKTepeH Jyisi MPaBOCaBHbIX MoeOHOB: B OTBETHOIT MaHepe BOSITIAIIAET JIbAKOH (COMCT
GapyToH), a o (XOp) OTBEUAIOT €My TPeIeTHO MOUTBOIL. B Hallleif 3aruicyt B pojiii COMICTA CTyIIATENV CMOTYT YCBIIIIATH TOIOC
JIeiiCTBYIOIIIEro AbAKoHa Pycckoii [TpaociaHoit Lepksi.

«He poipait Mene, Marim»—Ceprei Cepreesurd JKemynkos (p. 1989) — omMH U3 cambIX NPOJYKTMBHBIX MOTIORBIX
MYy3bIKaHTOB COBpeMeHHOIT Poccuit. PaboTast Bo Bcex HATPAB/IeHNMAX, KAk KOMIIOSUTOP I [PIKED BOKA/BHON 1 MHCTPYMEHTA/IbHOI
myabiki, Cepreit CepreeBird sB/IAETCA OCHOBATENIEM /IBYX IIPO(heCCHOHaIBHBIX aHcambieit: IlepBoro cuMQOHIeckoro OpKecTpa it
MOCKOBCKOro My>KCKoro xopa. O6a 9Tix KO//IeKTHBa 3aHIMAIOTCA MPOJBIDKEHVEM HOBOJ MybIKIL.

«He pouait Mene, Mati» - 310 KoHLept st «basso profundo», MCTIOMHEHHDIT Ha STOI 3AIICH HALVIOHAIbHBIM COKPOBHLLIEM
Awepuku Iernrom MumiepoM (BO3MOYKHO, OTHIM 13 JTYHIINX OKTABUCTOB B MIPE, TIO3YIOUMMCA CIIPOCOM JTyHIINX XOPOBBIX



Bortniansky, Maxim Berezovsky, or Artiom Vedel's opuses. It is not an incipient work, foreshadowing a master-
to-emerge but, rather, a fully manifest masterpiece with all the essential elements of the mature composer style.
We hear the use of tension-driven pedal notes, varied imitative techniques, and motivy opevaniya—motives that
revolve around central notes in cadenza-like passages (end of 13 Movement is reminiscent of Vocalise, Op. 34);
but reigning supreme in this music is the hallmark of his compositional style—the generous and inimitable use
of melody: “the great accomplishment of Rachmaninoff—lies in his most singable melody...[his] melody always
lays itself like a path in the field, never fabricated, never imposed” (Boris Asafiev).

Virgin Theotokos, Rejoice—Victor Sergeevich Kalinnikov (1870-1927) and Nikolai Nikolaevich
Tcherepnin (1873-1945) present two free-form compositions, contrasting in style, yet remarkably capturing the
elegance and stoic beauty of the famous Ave Maria text. Russian church composers have traditionally allowed
their musical inventiveness to reign freely with this hymn, rendering their settings all the more impractical for
liturgical use (one must bear in mind the rubrical requirement of a three-fold repetition of this troparion at
the end of the Vespers Service). Kalinnikov chose a tonic-subdominant drone for the bass line while weaving
elegant motives in the upper voices that culminate in a magical appearance of the raised sixth scale degree—a
perfect capturing of the miracle of the Annunciation. Tcherepnin’s setting is an excerpt from his virtually
unknown cycle—The Vespers, Op. 51. Virgin Theotokos displays this composer’s fluency with a rich harmonic
language, masterful use of doublings and chordal inversions, and interplay between melismatic and homophonic
textures.

It Is Truly Meet— Alexander Tihonovich Gretchaninoff (1864-1956) and Nikolai Nikolaevich Tcherepnin
(1873-1945) are two composer-giants whose works, both sacred and secular, are yet to be fully brought to light.
Both composers left Russia after the 1917 Revolution and made Paris, France their home; Gretchaninoff
eventually became a citizen of the United States. It Is Truly Meet or Axion estin (Greek) is sung at the Divine
Liturgy of St. John Chrysostom after the Anaphora and at the entrance of the bishop before vesting (which can
occur before any Divine Service). The introductory words—It is truly meet—according to tradition, were spoken
by Archangel Gabriel to a monk on Mount Athos, while the words—...more honorable than the Cherubim...—
appearing later in the hymn, were written by St. Cosmas the Melodist in 773 AD for the Irmos of the Ninth Ode
at Matins on Great and Holy Friday. The high esteem that the Theotokos holds among Orthodox Christians is
evidenced by the simple fact that every Divine Service contains a hymn to the Mother of God, and, in addition,
many Services end with the singing of these beloved words by St. Cosmas. One measure of a composer’s
greatness is stylistic versatility and an absence of any jaded characteristics. Both composers in question
demonstrate a remarkable freshness and seemingly endless inventiveness, in this case, Gretchaninoff with his
ability to create and sustain a joyful and playful melody, and Tcherepnin with his use of a pervasive pedal note in
the bass voice and motoric melodic fragments in the upper voices, reminiscent of none other than Igor
Stravinsky. This is robust and unabashedly original music that has never before been recorded.



ancamO7eit crpanbr). [Iponsseyenye HamvicaHo B TpamyonHoM ctie XIX Bexa u xapaxrepusyerca npucymeit C.CoKemynkosy
MOIITHBIMI Ky/TbMIHALAMI, METOT4eCKOl BRIPASUTENBHOCTBIO 1 OHOBPEMEHHO TOH/THHON MPOCTOTOI.

«B momurBax Heycpmaronryio Boropomuiry»—Cepreit BaciwibeBia PaxmannuoB (1873-1943) kak Kommosutop
TIEPOJIIYECKI ACCOIMMPOBATICSA C IIABHBIMI MpeficTaBuTeAMI MockoBCkoro CHHONQITHHOTO YYMINIIA, HO €r0 HEMb3sl CYNTaTh
«9ACTBIO» HTO WKONBL [TepkoBHas My3biKa He GbUa B LieHTpe €ro TBOPYECKOI SKI3HM, I TPU €I0 MOMBITKY B Chepe JyXOBHOI
Mys3bIKH (J]yXOBHbIit KOHIIEPT, «B MOMMTBaX Heychimatoriryio Boropomuity»; «/Turyprits», cod. 31 u «BceHorHoe 6aerme», cod. 37), 1o
BCeif BePOATHOCTI, TPeGOBAIV PYKOBOICTBA OT ABTOPUTETHBIX (PUIYP B 1L{ePKOBHOIT Mybike. YT0 KACAETCS J{BYX I/IABHBIX /[y XOBHBIX
countermit (cod. 31 u cou37), CB.PaxmanuHoB feficTBuTenbHO yckam ¥ momywwi momomp or CB.Cwmonenckoro u
A.JTKacTabeKoro, HO Tak ¥ OCTA/IOCh He SICHBIM, YTO TIOOYAWIO {BALATIVIETHETO KOMIIO3UTOpa 00PATHTCs K JKaHPY XOPOBOTO
KOHIIEPTa ¥ WCTIONMb30BATh VI MOTHYECKON OCHOBbI JlyXOBHbIE TEKCTbI «B MomatBax Heychimarouryro boropomuiiy»—ato
K/IACCIYecK it KOHLEPT U3 TPEX YacTelt, CosfaHHbIii o 06pasity omycos JI.C.Boprasarckoro, M.C.bepesosckoro 1 A.JIBenens. 1o
He 3aPOKJIAIOLTIEeCsT COUMHEHIe, TPEfiBENiaoliee CTAHOB/IeHMe GY/IyIIero MacTepa, a, CKopee, HACTOSIII My3bIKTbHBIIH IIIefIeBp CO
BCEMII CyIIECTBeHHbIMM SyeMeHTaMyt cTiyis C.B. PaxmaHnHoBa. 3ech MBI CIIBIIINM CO3JTAIONIIVE HATIPSDKEHIIE MY3bIKa/TbHbIE TSI,
Pa3sHOOOPA3HYIO MIMUTALOHHYIO TeXHVKY, MOTHBBI OTeBaHyA (KOHet] 1-i1 yacTy HanomuHaet «Bokams», cod. 34). Ho camas raBHas
OT/IAYNTETbHAA YepTa KOMIIOMIOHHOTO Ty C.B.PaxmaHNHOBa ~ 970 Lepoe ¥ HeMOpakaeMoe PasBITIe MeNofuiL. «Bemikas
sacyra C.B.PaxmanyHoBa - B ero HanesHeiimest Menomyn. .. Menomyka C.B.PaxvaniHoBa Bceryia cTernercs, Kak Tpoma B TOTAX,
HelpyyMaHHasL, HeHaBsisbiBaeMast. (B.B.Acacbes).

«boropoie [leso, pagyiics»—Bukrop Cepreesira Kamrrnkos (1870-1927) n Huxomait Huxonaesira Yeperss (1873-
1945) TpenojHec/ MIPY XOPOBOIT TyXOBHON MY3bIKH /IBe KOMIIOSUIV ITPOM3BOTBHON (HOPMBI, KOHTPACTHBIE TI0 CTUIIO, HO TIPU
3TOM BBIABJIAIONIME 3METAHTHOCTb ¥ CTPOTYI0 KPacoTy 3HAMEHMTOTO TekcTa «Ave Maria». Pycckite 1iepKOBHbIe KOMIOSUTOPBI
TI03BOTIS/IN CBOI! MY3BIKA/IBHOIT 1300peTaTe/IbHOCTIE OBITh CBOGOIHOI B OGPALEHIIE C TEKCTOM STOTO IECHONEHVA, UTO [0
CO3JIAHHbIE TIPOU3BE/IEHI elrfe Go7ee HEMPAKTIYHBIMUA [Tl IMTYPIIYeCKOro yroTpebyienus (JIOCTaToMHO BCIOMHUTD YCTABHOE
TpeGoBaHIte TPEXKPATHOIO IOBTOPEHILS 3TOI0 Tporaps B kowwie Bedeprn). B.C. Kamumnkos Bei6Gpat fyis counterms «Boropope
JleBO» TOHMKO-CYGHOMIHAHTHYIO Tea/Th It 6ACOBO! /IMHIMH, OFHOBPEMEHHO CIVIeTass M3SIIHBIE MOTUBBI B BEPXHIX TOTI0CAX,
KOTOpbie IOXOMAT 70 KyNTbMVHAL C TIOSIB/ICHIEM TIOBBILIEHHON IIeCTOi! CTymeHn. Takoe My3bIKa/TbHO-rapMOHITYECKOE PellleHye
YIWBUTEHBIM 00PasOM COOTBETCTBYeT My3bIKa/IbHOMY BOITIOIIEHNIO Yya Braropemierns. «Boropourie Jleso» H.H.Yepenma
— 3T0 OTPBIBOK 113 €T0 Ma/I0-M3BECTHOTO IMK/IA «BedepHs», cod. 51. ST Ipou3Be/ieHNte AMOHCTPUPYET COBEPIIEHHOE BIIajieHIe
KOMIIO3UTOPOM 6OraThIM rapMOHIYECKIM A3HIKOM, MACTEPCKOE MCTIONb30BAHIIE Y/BOEHII 11 0OpalIjeHIit akKOpIIOB, a TAKOKe yMeroe
JICTIONTb30BAHIIE B3ANMOJIEHCTBILA MENV3MATHKIA 1 TOMOGOHHBIX (pakTyp.

«[locroitHo ectb»—Aekcanzp Tixonosird [pedarntos (1864-1956) 1 Hykomait Hukomaesyr Yepersn (1873-1945) —
J1Ba KPYIHBIX KOMIIO3MTOPA, b1 TPOV3BE/eHVIA, KAK [yXOBHBIE, TAK ¥ CBETCKIE, ellle TIONHOCTBIO He packpbtbl. Oba KommosiTopa
rokytHy/i Poccyio mocrie pesormiort 1917 rogia i o6ocHoBamich B [Tapioke. ITosnree A. T.Ipedarntos cran rpaxanisom CIIA.
«JTocToitHO ecTb», vt «Axion estin» (rpew.) vcroHsercs Ha BoxecTserHol mrryprimi ca. Voarna 3natoycra noce AHaope! 1 BO
BpeM JI000! apXMepericKolt CTyKObI Tepe/l BXOZIOM €MICKONA B XpaM B TpeyiBepuit unHa obmauenys. COIIacHO Tpajii,






BCTYITENbHbIE C/I0BA «JJOCTOIHO ecTh» Gbum TpoM3HeceHb! Apxarreniom faBpimiom MoHaxy Ha AQoHe, B TO BpeMs Kak C0Ba
«decTHeMIITyI0 XepyByM» 6b Harvicarsl CB. Kocwmoit Meromictom B 773 roy s Vipmoca Jlessoiit ek Ha yTpen B Bemnkyio
u Crpacrayto natHuiy. O BbicokoM nountarmy IIpecsatoit Boropomuiibl cpeayt MpaBOCIABHBIX XPUCTUAH CBUJIETENLCTBYET
pocToit HaKT, 4T0 B KKAOM GOrOCTY)KeHNMM 3ByUnT IMH Boromatepn, 1, BJOGABOK, MHOTHe GOTOCTY)KEHNA 3aKaHUMBAIOTCA
IeHyeM STUX TOPAY0 /MOOMMBIX C7I0B. XapaKTepHble IOKasaTe/mi Mactepctsa oboux kommositopos (A.TIpedaniHosa v
H.H.YepenHnHa) 3aKT04a0TCs B YHUBEPCATBHOCTI CTIIA MX IUChMA U B OTCYTCTBUM M3OL[PEHHBIX MPUEMOB. Kaxpiit 13 Hux
JIeMOHCTPUPYIOT YMBUTETHHYI0 CBEKECTD I, Kasaioch Obl, 6eCKOHeHYI0 1300peTatebHOCTh: A. T.IpeyaHIHOB, ¢ €ro CIoCOGHOCTBI0
CO3/1ABATh ¥ TIOJIEPYKMBATb PAJIOCTHYIO 1 UTPUBYT0 Merioio, a H.H.Yepermu ¢ ero ncrnonbsopaHiem JOMIHUPYIOILIEH TeflabHON
HOTBI ¥ [IMHAMUYHBIX MEOJIYECKUX (DPArMeHTOB, HANOMMHARIMX My3biky V.O. CrpaBuHCKoro. ST0 BIEYaTIONAs I
He0ObIMAITHO OPUTMHATbHAS MY3BIKA, {0 CHX TIOp HIMKeM He 3aMiCaHHas,

Crrepryrorye yeTbpe HOMepa, 910 «megalynaria» («BeMMaHIs»), WM «3aJ0CTOHIKI, @ MMEHHO TPA3JHIIHbIE THMHBI
Boxueit Matepy, vicnonHsemble BMecTo «Axion estiny («[JocToifHO ecTb») Ha BoykecTBeHHOI JITYPIIM. ITU C/I0BA, KaK TIPABIUJIO,
6epyrcs u3 Vpmoca 9-ii IecHu, MCTIOMHAEMOTO 11 ONIPENIENEHHOTO CBATOTO I IPA3[HIKA Ha YTPEHI.

«Payryitcs, Iapyme»—sagocroimux [Laripgecarrymp («Megalinarion») Anexcarpa Imurpuenirda Kacrambekoro (1856-
1926). 310 couMHEHME ABMACTCA APKIM TIPUMEPOM €r0 YHIKATBHOTO HIOFXO/A B MCTIONb30BAHMH CPEJICTB MY3BIKATHHO-XOPOBOI
BBIPA3UTENBHOCTI. EMY y1anoch cosjarh (JaKTypy, HAIOMHEHHYIO MCKOHHBIM 3HAMEHHBIM PAaclieBOM, HO IIpU 9TOM M30exath
YIPOIIIEHHOTO MeTofla TApMOHM3ALY C MeTOfeli B BepxHeM roroce. Memnous TBOpUeCKy MPOK/IfIbIBaeT CBOV MyThb Yepes
YeTBIPEXTOTIOCHYIO aKTypy, B PABHOI Mepe yie/sisl BHIMAHVie KaKJI0if XOPOBOi apTyit. CTpaTeriieckyt acrionioxeHHble XOPOBbIE
TIefi/A 7 OTCYTCTBIE IOMMHAHTHBIX TAPMOHILiA BEffyT (pashl K MOJAMBHBIM KajieHItAM. TeM He MeHee, Bce 9TU TeXHIUeCKie
CPEJICTBA CTyXKaT TTyOOKO BIOXHOBEHHOMY IPOYTEHMIO TEKCTA, B YeM 3AKIIOYACTCA CYLIHOCTb KOMIIOUTOPCKOTO MAacTepCTBa
A.Jl.Kacrajbckoro.

«O Tebe papryercs»—ObUI0 HAMICAHO BETKIM riMHOrpadom ca. Voarrom TamackutbM B VI Beke 1 TIOETCA Ha JIATYPIi
cB. Bacwma Bemmkoro. Huxomait Muxaiiosira Jlamwmmn (1878-1945) ObUT JiereHapHbIM pyKoBOmMTENeM MOCKOBCKOTO
CMHOJ/ILHOTO X0pa, KOTOPOMY BBIITa/Ia YeCTh IIPOIMPIDKUPOBATH IpeMbepy «BceHomrHoro Oernsy» C.B.PaxmannHoBa 11 yanoch
TIOJJHATb YPOBEHb UCTIONHEHVIS 9TOTO XOpa /1o OeCTIperie/ieHTHBIX BBICOT. SHAMEHNTast MCTOPHS ITIACKT, YTO MMriepatpuiia Poccu,
1apIia AJieKcarjipa, bU1a HACTOBKO TPOHYTa 3BydaryeM CHHOJAIbHOTO Xopa 1oj pykosozicraom H.M.Jarymima, 4to mogapyia
€My KOTIbLIO CO CBOEI pyK¥ 110 3aBepiueHmi boyxectserHoi JIuTyprim.

«He poipait Mene, Marim»—ato Vpvoc 9-oit Tleckn, ucniommsiembnit Ha Yrpern Bermxoit i Casiroit Cy660151, pabota cBATOIM
Kaccym, xermpubr-ruvuorpada IX Beka. Anexcanap Ipuropbesira YecHokos (1880-1941) smurpuposan B Ilapik mocre
EBOTTIOLIY 11 yMep TaM XKe B OTHOCHTENbHO1 Oesbi3BecTHoCTH. Yuenyk H.A.Pyvckoro-Kopcakosa u A K TitasyHoBa, OH canrasics
6Goriee ofapeHHBIM 113 §BYX OparbeB (OyAyun OGpatom u3BecTHOrO Komrosntopa 1T HecHOKOBa) 1 OCTABIIT HECKOTBKO BayKHBIX
OITYCOB JTyXOBHOIT My3bIKI1, KOTOpbIe OOHAPY>KIBAOTCS TONMBKO B HbIHeHeM XXI Beke. Ta KOMIIO3MISA, HATMCAHHAS B CBOOOIHON
opme, ABTIETCA MYPOBOIT IPEMbEPOIL.



The next four selections are all megalynaria (Greek) or zadostoyniki (Russian), festal hymns to the Mother
of God sung in place of the Axion estin at the Divine Liturgy. The words are typically taken from the Irmos of the
9th Ode sung for a particular saint or feast at Matins.

Rejoice, O Queen, the Megalynarion of Pentecost by Alexander Dmitrievich Kastalsky (1856-1926), is a
shining example of this composer’s unique and visionary compositional style. He was able to create a melodic
fabric infused with the original Znamenny Chant yet avoided the simplistic melody-in-the-top-voice method of
harmonization. The melody weaves its way through the 4-part texture, giving each voice-part interest and
‘singability’ Strategically placed pedal points and the absence of dominant, leading-tone harmonies drive the
phrases to modal cadences. When all is said about the composer’s masterful technical means, we are left with a
profoundly inspired reading of the text. This is vintage Kastalsky.

All of Creation Rejoices in Thee was written by the great hymnographer St. John of Damascus in the 7t
Century and is sung at the Liturgy of St. Basil the Great. Nikolai Mihailovich Danilin (1878-1945) was the
legendary director of the Moscow Synodal Choir who conducted the premiere performance of Rachmaninoff’s
All-Night Vigil and raised the performance of that choir to unprecedented heights. In a famous story the Empress
of Russia, Czarina Alexandra, was so moved by the Synodal Choir under Danilins direction, she gifted him with
aring off her hand at the conclusion of the Divine Liturgy.

Do Not Lament Me, O Mother is the Irmos of the 9h Ode sung at Matins of Great and Holy Saturday. It is
the work of St. Kassia, a female hymnographer from the 9% Century. Alexander Grigorievich Chesnokov (1880—
1941) emigrated to Paris after the Revolution and died in relative obscurity. A student of Nikolai Rimsky-
Korsakov and Alexander Glazunov, he was considered the more gifted of the two brothers (his brother being
non other than the well-known composer Pavel Chesnokov) and left several important opuses of sacred music
that are just now being discovered. This free-form composition is a world-premiere performance.

The Angel Cried Out by Boris Mihailovich Ledkovsky (1894-1975) has become a classic in the Russian
Orthodox Church. Ledkovsky was a student of Alexander Kastalsky at the Moscow Conservatory and the
Moscow Synodal School and, upon emigrating to the US, became director of the ROCOR Synod Cathedral
Choir of New York City, a post he held for 23 years. Although many of his compositions are arrangements of
preexistent chants, this particular setting of the Paschal Megalynarion for soprano solo and full choir is freely
composed. It is an exuberant conception in an A-B-A, slow-fast-slow form with the central section presenting
one of the most inspired and exulting passages of all the Russian settings of this beloved text.

The Mystery of God from All Eternity by Andrei Stepanovich Il'yashenko (1884-1954) and O ye Apostles,
Assembled Here by Grigory Feodorovich Lvovsky (1830-1894) are both excellent examples of simple functional
music that is entirely subservient to the liturgical context. Both texts are exapostilaria (Greek) or svetilny
(Slavonic) that expound on the theme of Christ as the Light of the World. These hymns of light are sung at
Matins, the first for the Feast of Annunciation and the second for the Feast of Dormition.



«Anren Bomsme»—bopuca Muxaiinosirga Jlemkockoro (1894-1975) crano xmaccukoit B Pycckoit ITpaBocmaBHOi
3apy6exroit Lepksu (PIILI3). b.M.Jlemxockuit 6bur yuernkom A.JlKacrambckoro B MOCKOBCKOI KOHCEPBATOpHH, & TIOCTIE
avrpawpnt B CIITA cran perentom CunopanbHoro xopa PITI3 B Cusomanshom 3xamerckom Co6ope B Horo-Vlopke. Sty
JIO/DKHOCTb OH 3aHVMMajl B TeueHye JBajjiam Tpex niet. HecMorpa Ha To, 4T0 MHoOrue mpomsseienus bopuca Muxaiinosiya
TIPE/ICTAB/IAIOT 113 Ce0s1 apAIKIPOBKY {PEBHIIX PACTIEBOB, €0 «AHIe/ BOISALLIE», TIONIOXKEHHOE Ha TeKCT ITacxa/TbHOro 3aj0CTOMHMKA
JUIAL COTPaHO, COTO M CMENIAHHOTO XOpa, SIBIACTCA COOCTBEHHBIM COUMHEHMeM B MPOM3BOMBHOM (opme. ITO M3yMHUTEbHOE
TIpou3BefieHIe, TOCTpoerHoe 110 opMe A-B-A, cumraercs OFHMM U3 CAMbIX BIOXHOB/SIOUIMX ¥ BOCXUTE/BHBIX IIPUMEPOB
TIPOYTeHNS Ipororo cepytry IlacxambHoro Texcra.

«Esxe ot Beka Hech» Anpipest Creranosirda Vimbsmerko (1884-1954) u «Amocromi ot konery [puropusa Oénoposiraa
JIbBoBcKoro (1830-1894) ABNAIOTCA 3aMedaTeNBHBIMU PUMEPAMIt TIPOCTON OOrOCTY>KeOHOI MY3bIKHM, KOTOpas IOMHOCTBIO
TOJUIHEHA TIATYPrideckoMy KoHTekcTy. O6a TeKcTa — «IKCanocTiapuiny (Iped.), Win «cBeTvieH» (CiaB.) PaCKPHIBAIOT IIYOMHY
CMBbIC/Ia c1oB: «Xpuctoc ecth CeeT Mupay. O /1Ba CBETITbHA HTOKOTCA Ha Y TPeHM: IepBbIit Ha pasiyHyk braroernenns [Tpecssmoit
Boropommpr, Bropoii - Ha Ycrenne.

Bemuanie nkone Boxueit Marepu «Beex ckopsmmpix pagocrs» Hukomas Bacwmesiya Matseesa (1909-1992) u
«ApxaHrenbckmi rmac»  Hukomas Hiwmobmua Tomcrsxoa (1883-1958) Taioke OTHOCATCA K KATeropuy — COUMHEHIA,
COOTBETCTBYIONINX KAHOHAM IIEPKOBHOI, GOrOCTy»KeOHOI My3bIKi, HO, B OT/MAUNE OT BBIMIEYTIOMAHYTHIX «CBETHIHHOBY,
TIpEICTAB/ISAIOT Goriee C0KHbIe My3bIKaTbHble KoHmertyt. H.B. MareeB GbUI 13BeCTHBIM PEreHTOM B IiepkBi «Bcex ckopOsmpix
pazoctb» B Mockse. Ero seatenbHocTh TpoTekana B neprof ¢ 1948 roga mo 1992. 910 Bpems MOCTENEHHOrO BO3POXK/IEHUA
PeMIIO3HOCTH 11 1iepKOBHON xku3Hu B Poccyy mocyie Crammckux penpeccnit. HesaGpisaemble 3Bykosamici H.B.Marseesa atoro
IIeprofa ¥ ero eKerofHble WcromHenns «Bcewomsoro Operns» C.B. PaxmaHnHOBa CTa/M ITOTKOM CBEXETO BO3yXa B
ATENCTIYeCKON Cpefie I TIPOJO/DKEHMeM VICTIOTHUTEBCKIX TPAIILA opeBomomyon ol Poccumn. Hama aymyosamuch a1oro
TIPOV3BEIEHIA CTieiaHa C PYKOMICHO! IAPTUTYPDI 1 SBAETCS YIMBUTETbHbIM HPMMEPOM IPaH/O3HOTO XOPOBOTO CTIIIA yITIeTeit
n0xy1. CTOUT OTMETUT, YTO Iepe/IoKeHy e MeTOTI 3HAMEHHOTO paciieBa, caenannoe H.H. ToncTAKOBBIM, IPH BceM COOTBETCTBIN
60rocy keGHOMY TIECHOTICHIIIO He MOYKET CUMTAThCA «OOMXOJHBIM IIH «PSZIOBBIM» COYMHEHMEM, TAK KK IPEIoNaraeT Hadme
Tpo(heCCHOHANBHOTO YPOBHS MeBLIOB, ncronmustomyx ero. HH. ToncTAkoB ObUT BBICOKO TIOYMTAEMBIM MPIDKEPOM 11 paGoTart
acCHCTeHTOM 1 mpernopaBarerneM npy Mockosckom CyHofambHoM Yurmie B riepyuor ¢ 1907 o 1913 rop.

«B36paHHOIT BoeBoje»—3T0 BrraroBelieHCKItiT KOHJIAK, KOTOPBIIT TPaJIMIMOHHO MCTIONHACTCS B KOHLe TlepBoro yaca Ha
BeerorrHom Brenim, Ho vickmiounTerbHo B Poccuiickot 1epksy («TUITMKOH» He IPEATICHIBACT STOTO TleCHOTIEH A 7L BeeHoyHoro
DBrervs). [To MpoHyI CyIBOBI, B CIOBAX «AKO M30AB/IBLIIECS OT 3/TBIX» HOJ «3/IbIMIL TIOAPA3yMeBaIOTCA PYCCKILE IO, KOTOpble B 860
roxry Broprmich B Koncranmisononb. CormacHo uctopuit, KoHCTaHTMHONOMb OBUT YCENHO 0CBOGOXIEH OT PYCCKOIT Ocayibl
6raroniaps okpouTenscTBy [pecsstoit Boropompt. Ilepenokenyie koupaka «BaopanHoIT BoeBofie» Aiekcanzipom BacimbeBirdem
Hukombckiu (1874-1943) HarmicaHo B CTVIe XOPOBOTO PEUMTATHBA C /UTMHHBIMIE OTPE3KAMI METPIYECKN CBOOOTHOTO TeKCTa I
BepTHKA/TbHO-aKKOPOBOIT TapMoHyeit. Ho CTouT OTMeTHTb, 4T0 ST0T CTIIb He SIBIAeTCA M306DETeHieM CaMoro KOMIIOSUTOPA.
Victopusi pyccKoli XOpoBOit MY3bIKI 3HAeT ellie HeCKOMBKO TMOIOOHBIX TPMMepPOB TChMa Y Psjia KOMIIO3MTOPOB MOCKOBCKOI



Magnification for the Icon “Joy of All the Sorrowful ” by Nikolai Vasilevich Matveyev (1909-1992) and
With the Voice of the Archangel by Nikolai Nilovich Tolstiakov (1883-1958) also belong to the category of
liturgically motivated compositions but, in contrast to the above-mentioned exapostilaria, present much more
elaborate musical conceptions. Nikolai Matveyev was the famous choir director of the Church of the “Joy of All
the Sorrowful” in Moscow, active from ca. 1948 to 1992 during the gradual revival of religiosity and church life
after the Stalin purges. His epic recordings from this time period and annual performances of Rachmaninoff’s
All-Night Vigil were at once a breath of fresh air in an aetheistic society and a continuation of performance
traditions of church music from Pre-Revolution Russia. Our recording of this piece, compiled from a
handwritten score, is in itself an amazing revival of the choral opulence from a bygone era. Tolstiakov’s setting of
the Znamenny melody is also suited for the worship experience but presupposes a professional level of
execution. It should be remembered that he was a highly-regarded choral conductor who served as an assistant
conductor of the Moscow Synodal School Choir from 1907 to 1913 and then later as an esteemed faculty
member of that prestigious school.

To Thee, the Victorious Leader is the Kontakion for the Feast of Annunciation but is sung at the
conclusion of the First Hour and the All-Night Vigil only by the Russians (the Orthodox book of rubrics—the
Typikon, does not prescribe this hymn for the All-Night Vigil service). Ironically, the hymn refers to “the evil
ones” who are, in fact the Russians who invaded Constantinople in 860; according to tradition, Constantinople
was successfully delivered from the Russian siege through the intervention of the Theotokos. The setting by
Alexander Vasilevich Nikolsky (1874-1943) is written in the style of a choral recitative with long stretches of
unmetered text and block chords; though not entirely Nikolsky’s invention, this style is frequently used by him
and illustrates a remarkably creative approach to liturgical text-setting. The setting of the so-called “Greek
Chant” by Nikolai Nilovich Tolstiakov (1883-1958) illustrates the powerful cross-influences between composers
of the Moscow Synodal School, mainly the influence of Kastalsky, whose aforementioned used of melody
throughout the choral texture seems to permeate Tolstiakov’s approach; his is a richly melodic approach with
beautiful and singable lines and an a priori subservience to the words.

Beneath Thy Compassion by Dmitry Stepanovich Bortniansky (1751-1825) is a simple arrangement of a
Ukrainian Kant with words that capture the hope Christians place on the Mother of God. It is often sung as a
Communion Hymn at the Divine Liturgy and is one of the most beloved and well-known Theotokian hymns in
Russia.

Our program concludes with two pieces dedicated to Fr. Valery Lukianov: the so-called “Feofanovskoe” In
the Flesh Thou Didst Fall Asleep with no known author, a Paschal Exapostilarion which Fr. Valery sang himself
every Pascha, and Memory Eternal by Pavel Grigorievich Chesnokov (1877-1944), intoned by Fr. Valery’s son as
aloving tribute to his father.

—Peter Jermihov



CuHOIIBHON INKOMBL KOMIIO3NTOp IOKasbiBaeT —yYIMBHTENBHO —TBOPUECKMII IIOFXOJ MYy3bIK/IBHOTO OOpAL[eHis ¢
6orocyskxeGHbIM TekcToM. IleperioskeHyie rpedeckoro pacreBa Koupaka «B6panHoit Boeope» Hukomas Huoirda TorcTsakoBa
(1883-1958) wmwmOCTpUpYeT MOIIHbIE TEPEKPECTHbIE BATHIA ¥ CUHTE3 TeXHMK MEXITy KOMIosuTopamy MoCKOBCKOro
CunopanbHoro  Yumiga. [TaBHbIM 00pasoM 3fiech uyBCTByercss BamsAnme A.JlKactanbckoro, 4bé BbIleyIIOMAHYTOR
JICTIO/IB30BaHIIe MeIOIIV B XOPOBOIA (haKType TakKe IIPOHNKAET i B komrosuropekie crpemerys H.H. Torcrskosa. ITomxor
Hukonaa Humopiya K BOIUIONIEHNIO pacrieBa OYeHb MEIOMYHBIN, OH MCTIONb3yeT KPacuBble, TeBydMe TMHUM, U, «a Priori»,
TIOIIIHACT MY3bIKA/IbHOE PA3BUTIE CTIOBY.

«ITo; TBOXO MITOCTH»—3TO ITPOCTAsA APAHKMPOBKA YKPanHCKOro kauta [imutpus Cremanoirda boprasnckoro (1751-
1825), TeKCT KOTOPOTO HeceT B cebe Hafiek/Ty XPUCTIAH Ha IIPEJICTaTeNbcTBO Marepy Boxxuer. [JaHHOE IeCHOIIEHME YacTo TIOETCA
KaK 3aIpydacTHbIiT KOHLEPT Ha BoskecTBeHHON JINTYpriau i sBIAETCA OSYO MOGYMOT I YaCTO UCTIOMHSAEMOIT BOropoyHoit
MOJIUTBOI! B PYCCKIX IPABOCTIABHBIX [IEPKBAX.

Hama mporpamma saBepiiiaeTcs iByMs MecHOT TIOCBAIIE o. Banepuio Jlykpsanosy. Ilepsoe — ato, Tak
HaspiBaeMoe, «DeodharoBckoer «IlmoTIIO YeHYB» — [TacXa/IBHBIT 3a10CTOMHIK (COUMHEHNE HEM3BECTHOTO aBTOPA), KOTOPbIit
oter; Banepuit men B cocrae Tpuo Ha ITacxy. Bropoe - «Beunas mamath» ITapma Ipuroppesida YecHokosa (1877-1944),
BO3I/IALIAEMAs B ITOI 3aIIVCH CBIHOM OTLia Basiepuist Kak raMsATHas G/1arofapHas JaHb H0GBY POHOMY OTLY.

—Ilerp Epmuxon

OB VICITOTHUTEIAX

TleBupr MysbikanbHoro wHcTutyra uM. Iarpmapxa Tuxona (PaTRAM™)—omyH 13 JIydIMX IPaBOCTABHBIX
11podheccrOHAIBHBIX KaMepHBIX XopoB B Ameprke. Komiekris 6bur octoBan B 2016 1. [1aBHast 1/, 3/I0’KEHHAs B CO3/IAHIE
KO/I/IEKTVBA, 3AK/TI0YAETCA B MCTIONMHEHMY PYCCKOI TIPABOCTIABHON XOPOBOI My3bIKI Ha KOHIIEPTAX, B 3aMCSX ¥ Ha GOrOCTy KeHISX.
Bce 11€BIIBI STOTO KOIVIEKTHBA — HPO(eCCHOHAIBHBIE BOKAJIICTBL, TIPOMIEIIIE CTPOTHIT 0T00p ¥ COOPaHHBIE B STOT XOP CO BCeX
acreit CIIIA n KaHafibl JU1s y4acTist B KPYIHBIX My3bIKATHHBIX MEPOIPUATIAX. B 2015 Tofy 9T0T XOp OOBEMHIICA C XOPOBBIM
komrekrvBoM «Gloriae Dei Cantores» st co35a s YHUK/IHOI 3armic «BeeHoHoro Gpervist» C.B.PaxManiHoBa, cod. 37. B 2017
rofty KamepHblit xop «PaTRAM™» sarmican TombKo uto counnénnyio «boskectsennyio JIutypruo c. Voanna 3naroycra» Kypra
Canpiepa (B 2020 T. HOMMHEMPOBaH Ha TIpemitio «Grammy*» B Kateropuu «/Iydinee XopoBoe ICTIONHeHMe» ), 1 TTO3/THee IPUCOEMIMHITICS
K xopy «Clarion» B Hpio-VlopKe 1151 COBMeCTHBIX BBICTYTUIEHMI1, KOTOPble IOMyI/Ii BbICOKOE py3HaHye My, B 2018 romy B
VICTIOTHEHIM KO/UICKTIBA BBILIEN KOMIAKTHBIT [cK «Brarocmoenra Ter B skeHax». XopoM Gbura cob6para cBoeoOpasHast
«KOTIIEKIVS PEMIKO MCTIOMHAEMBIX TPABOC/IABHBIX TIECHOMEMIT, OCHOBAHHBIX Ha Boropopyrmbix Tekcrax. Ilesipr MysbikambHOro
Vucruryra mm. [arpuapxa Tixona paborator nop yrpasyieyeM MascTpo Ilerpa Epmirxosa, XyHoXecTBEHHBIM PYKOBOTUTENIEM I
IWpIKepOM KO/UICKTVBA, U ¢ BrianToHOM AsicriaxoM, aypeatoM mpemit «Grammy®, IpofrocepoM Kommarui «Soundmirror» i
«Reference Recordings®. IitaBHast 1emb kameproro xopa «PaTRAM™ cOCTOUT B CTPeM/IEHIH HAIIOMHUTD I TPaHCOPMUPOBATH
COBPEMEHHDII MU TIOCPEICTBOM MOTUTBEHHDIX 11 BIOXHOB/LAIONIX MCTIONTHEHMIA JTyXOBHOM MY3bIKIA.



ABOUT THE PERFORMERS

PATRAM INSTITUTE SINGERS™
The PaTRAM Institute Singers™ is one of Americas top Orthodox, professional chamber choirs. Formed in
2016, its primary function is to perform Russian Orthodox choral music in concerts, recordings, and liturgical
settings. The singers, all accomplished vocal artists, undergo a rigorous selection process and coalesce from all
parts of the US and Canada for major events. In 2015 the Singers joined Gloriae Dei Cantores for a landmark
recording of Rachmaninoff’s All-Night Vigil, Op. 37. In 2017 they recorded Kurt Sander’s newly-commissioned
Divine Liturgy of St. John tom, a 2020 GRAMMY® Award nominee for “Best Choral Performance” and
later that year joined the Clarion Choir in New York City for shared, critically-acclaimed performances. In 2018

they created this recording, Blessed Art Thou among Women, a collection of rarely or never-before heard
Orthodox hymns on Marian texts. The PATRAM Institute Singers™ record with GRAMMY® Award-winning
producer Blanton Alspaugh of Soundmirror, Inc., and Reference Recordings®. Their mission is to transform the
world through cathartic performances of sacred music.




TIETP EPMIIXOB - IUPYDKEP

JIMpV>KEp M PereHT PyCCKOTO MPOMCXOXK/IEHNS, PORUBIITICA B UMKaro B ceMbe PYCCKMX SMUTPAHTOB. YYeHUK
nerenjiapHoro Vimpu MycyHa, OH PasBII MHOTOIPAHHYIO Kapbepy, COYETAIONIYI0 IPOpeCCHOHAIbHbIE IMPYDKEPCKIE
BBICTYIUIEHMsA C TIPENOJABATEIbCKOI PAGOTON ¥ WCC/IENOBATENbCKIM My3bIKA/TbHBIM TBOPYECTBOM. BceMmpHO
NPU3HAHHBII CIELMA/IICT 110 IPABOC/IABHON JIMTYPritdeckoii Mysbike, [lerp Hukomaesuy Taioke AB/IAETCA NPeJaHHbIM
CTOPOHHMKOM Ky/IBTYPHOTo o6MeHa Mexxiy Bocrokom u 3amaiom. OH BOSIZIABI/T TBOPUECKYIO MHMIIVATHBY 3aKa30B 1
peMbep HOBBIX ITPOV3BE/IEHNIN BE/[yILX PABOC/IABHBIX KOMIIO3UTOPOB, B 4ic/ie KOTopbix VBana Myu, 3opan My,
Kypr Canpep n Haso 3axak. [Jokropckast myiccepranyest I1.Epmixosa 6buta mocssiutera I.B.CBUpIAOBY 11 HammvicaHa Tof,
PYKOBOJICTBOM CaMOT'0 KOMIIO3UTOPA.

B rompt cBOero TBOpYeCKoro cTaHoB/meHNs, ITEpMIXoB nsydarn AMpIDKMpOBaHye Y TAKIX M3BECTHBIX XOPOBBIX
MacTepoB, Kak Opuka Opukcona (IlIsewys), Bragmvmpa Munmna (Poccus) n Xenbmyra Pymmnra (Tepmanns). Ilerp
EpmyxoB 6bu1 mpyryaiés B MysbIKambHbIi LeHTp TaHrensyx mop pykoBozctsoM Jleonapna Beprcraiina 1 Ceitmpki
OsaBbl B KayecTBe MPIDKEPA, a TakKe Ha JMPIDKEPCKMe ceMuHapbl Amepukanckoit Jlurm OpkecTpoB B KauecTse
y4acTHIKa rop pykoBopctom Kypra Masypa u Jleonapma Cratkusa. O iMer dects 6biTb accncrenTom Pobepra Iloy i
Bnagumupa Munnna B nopiroroske «Hemerkoro Pexsrema» Bpamca na Bropom Beemmprom Crmnosiyme 1o XopoBoit
mysbike B Crokrombyme. I[Terp EpMIXOB BOSITIAB/ISU IIOSMIINIO AMPEKTOpa (haKy/bTeTa XOPOBOIT I OPKECTPOBOIT My3bIKI B
HEeCKO/IbKMX KPYITHbIX AMEPUKAHCKIX YHUBEPCUTETaX I YACTHBIX KO/UIe/Kax. Ero craThby 1 u3jiaHms o XopoBoli My3blke
ny6mkyorcst B «<ACDA Choral Journal», 8 «Journal of International Federation of Choral music», B MysbIKa/IbHOM
nsjarenbcrse «Musica Russica, Inc.», B usparenbcrse «PSALM» 1 BO MHOTMX /IpyTUX ny6nuka.uu;1x.

Tlerp EpmuxoB akTiBHO paboTaeT B KauecTBe AMPIDKEPA ¥ MperofaBarens mo Bcemy mupy. HemasHo on
ocymectsun npembepy «boxecrBennoit JIuryprmm cB. Voanna 3maroycra» Kypra Campiepa B MOCKOBCKOI
TOCY/IAPCTBEHHON KOHCePBAaTOPMI, Ijie TAloKe /B TOffa HOIPAT MperiofiaBal MacTep-KIacChl MO IMPYDKIPOBaHmio. B
mone 2019 ropa Ilerp Huxomaeswu opranmsosan Macrep-knacc IpaBocmasHoit Mysbiki [yl KOMIIO3UTOPOB 1
IMPIDKEPOB B UnKaro, KOTOpbII MPEICTABIT IPOM3BENIEHNS MCKTIOYMTENbHO HbIHE JKMBYIINX KOMITO3UTOPOB. Taroke oH
SABIACTCA  XYJOKECTBEHHBIM pyKoBopuTeneM aHcamo6nsa «Ilepupr MysbikanpHoro Vucruryta um. Ilarpumapxa
Tixona» (PAaTRAM™) —1pochecCOHaTBHOTO KAMEPHOTO X0pa, COCTOALETO 13 TeBLOB CO Beelt CeBepHOI AMepyKIL, i
SBJIACTCA OCHOBATENIEM ¥ XyJOKeCTBEeHHbIM pykooputenem «Obmectsa Cp.Pomana CrafiKoneBlja», OpraHu3aliui,
3aHMMAOLIENICS POTIAraHyiol MPaBOCIABHOI KynbTypbl B AMepuke. B 2015 romy Iletp EpmuxoB ocymectsit sanuch
«Beenoworo Operns» C.B.PaxmannHosa ¢ xopom «Gloriae Dei Cantores». Ha ceropHsmHmit ieHb 910 BCEMIPHO
M3BeCTHBI KOMIAKT-INCK (Paraclete Press: GDCD-063). B 2017 rogy Ilerp HukomaeBid ocyIecTBIUT ayAno3aImich
«BoxecrsenHoit mmryprium cB. Vloanna 3maroycra» Kypra Campepa c Ilebuamm MysbikanbHoro VIHcTuryTa M.
TTarpuapxa Tuxona (Reference Recording: FR-731), koTopast mo/Tyria HOMIHALIO Ha IIpemiio «Grammy®» B 2020r. B
Kareropuy «JIydiiiee XOpoBoe UCTIONTHEHNE».



PETER JERMIHOV, CONDUCTOR

Born in Chicago of Russian-émigré parents, Peter Jermihov is an
American conductor with Russian roots. A student of legendary, master teacher—
I'ya Musin, he has cultivated a versatile career by combining professional
conducting engagements with teaching appointments, choral with orchestral
conducting, and music-making with research. An internationally recognized
specialist in Orthodox liturgical music, Jermihov is also a devoted proponent of
East-West cultural exchange. He has led an initiative to commission and
premiere new compositions from prominent Orthodox composers including
Ivan Moody, Zoran Mulic, Kurt Sander, and Nazo Zakkak. Jermihov’s doctoral
dissertation was dedicated to Georgy Sviridov, and he continues to champion the
music of this major composer in the West.

During his formative years, Jermihov studied conducting under such
renowned choral masters as Eric Erickson of Sweden, Vladimir Minin of Russia,
and Helmuth Rilling of Germany. He was invited to the Tanglewood Music
Center under Leonard Bernstein and Seiji Ozawa as a Conducting Fellow and to the American Orchestra
League’s Conducting Seminars under Kurt Masur and Leonard Slatkin as an Active Participant. He had the
privilege of serving as Robert Shaw and Vladimir Minin’ assistant in preparing Brahms’ Ein deutsches Requiem
at the 2nd World Symposium on Choral Music in Stockholm. Jermihov has served as director of choral and
orchestral activities at several major state universities and private colleges. His articles and editions of choral
music appear in the Choral Journal, International Federation of Choral Music Journal, Musica Russica, Inc.,
PSALM Music Press, and numerous other publications.

He is active as a conductor and teacher throughout the world and has recently conducted the Russian-
premiere performance of Kurt Sander’s Divine Liturgy of St. John Chrysostom at the Moscow State Conservatory
where he taught masterclasses in conducting for two consecutive years. In June of 2019 he organized the
Orthodox Music Masterclass for composers and conductors which was held in Chicago and featured, exclusively,
the works of living composers. He is Artistic Director of PATRAM Institute Singers™—a professional chamber
choir consisting of singers from across North America, and is the Founder & Artistic Director of the Society of
Saint Romanos the Melodist—a not-for-profit corporation devoted to the promotion of Orthodox culture in
America. In 2015 he conducted a recording of Rachmaninoff’s All-Night Vigil with Gloriae Dei Cantores, an
internationally-acclaimed CD (Paraclete Press: GDCD-063). In 2017 he conducted a recording of Kurt Sander’s
Divine Liturgy of St. John Chrysostom with the PATRAM Institute Singers™ (Reference Recordings: FR-731),
which received a 2020 GRAMMY* Award nomination for Best Choral Performance.




ComcTp

ITporopmakoH Jleonuy Poniko BoCIMTBIBA/ICA B PEUITIO3HO PABOCTIABHOI CeMbe I C 15 JeT Ie/l B 1{ePKOBHBIX XOpax.
PyxononosxenHbI B caH yAKoHa Bricokonmpeocpamenneimm Murponomirom Vimtapuorom B more 2008 rofia, B HacTosee
BpeMs OH CIyXNT B cobope Crsaroro Anexcanpipa Hesckoro B Xayamie, Hbto-JIxépcu. ITpotonyakon JIeoHny MMen decTb IeTh B
xope «Clarion» (upiokép Cruser Poxc) B Hbro-Vopke 1 y4acTBOBa Kak COMVCT B 3aITVCH KOMITAKT-IUCK «BeqHas TaMSATb reposivy
Anexcanpipa Kacrambckoro. 91a samich nomyaiwta Harpapy «Editor's Choice Grammaphone Award», BbICOKyi0 pelieHsuio B
My3bIKabHOM >KypHasie BBC 11 GbU1a HoMItHIpOBaHa Ha ripemitio «Grammy” for Best Choral Performance». ITpotonyaxor Jleority
composan B «/Iuryprin . Voansa 3natoycra» C.B.Paxmanmnosa ¢ Kadenpambsbiv Xoposbiv O6111eCTBOM IO, PYKOBOFICTBOM
Crupena Pokca B Bammmrroe, a Takke composarn u nen B xope Ileprjo Mysbikambroro VacTuryTa 1mm. Ilatpuapxa Tixona
(PaTRAM™) niop pyxosozicrBoM ITerpa Epmirxosa.

Xoporo u3BeCTHBII CBOMM YHMKanbHbIM basso profundo, Dienn Miviep Crienprasupyercss Ha UCTIOTHEHMH PYCCKOTO
JIATYPIIYecKoro periepryapa. OH Hava/I CBOIO Kapbepy B 9101 067ty ¢ IeHys v sarmicy «BeeHorysoro Gpierns» C.B. PaxmannHoBa
Gymyn yaactrikoM xopa «[leupr Qectusarst Pobepra Iloy». Ha ceropusurmit Aers, TIMiwuiep MCIOTHIUT 9TO POU3BEeHIE
6Goree cTa pas ¥ y4acTBOBA/I B TPEX ero amicsax. OH PerynApHo BBICTYIas 1 3amucbiBascsl ¢ «Conspirare» (Astin,Texas) v 6bur
BEJIyILVM CO/VICTOM B OTMEYeHHOI IpeMyteit «Grammy®» 3armicyt 91oro ancaMOrst «CBAIIEHHBI AyX Poccim, Tie OH MCTIOMHIT
XOpOBOIT KoHLIEPT /U151 basso profundo «He orsepskut Merst Bo Bpemst crapoctiny ITLTYecrokosa. IMitep peryspHo BBICTYIIaz i
samcpBacst ¢ «Audivi» (Herpoitr), ¢ xopom Cobopa Casroro ITasma (Jlorgon), ¢ xopom Llepksu Cs. ®ompr (NYC), ¢
«Clarion» (NYC), ¢ IeBiramu Mysbikambsoro VucruryTa nm. ITarpuapxa Tixosa (PATRAM™), ¢ Santa Fe Symphony Orchestra &
Chorus, xamepHbiv xopom nM. Cearoro Tixora, Pycckin xopou Venbckoro Yimsepcutera, a Taxoke kak comet ¢ Atlanta
Symphony Orchestra i Saint Louis Symphony Orchestra niop; yrpasnesnem Po6epra IToy.

@ormsa HaymeHKko cOmpaHo, MOMyuMBIIAA BBICOKYIO ONEHKY 3a € «cusmompii ronoc» («Boston Globey),
OXapaKTepy30BaHHbIii KaK «aHrerbckiit» («Austin Chronicle») i «crioco6Hbiit k s¢dexTHOMY BUpTYO3HOMY Xaii-IpKUHKY» («Boston
Musical Intelligencer»). QoTiHa, Kak COMICTKA 1 KaMepHAs NEBIIA, MOOUT UCTIOMHATD MY3BIKY CAMBIX PA3TUHbIX BOKATBHBIX
KaHPOB, BKITIOYs OTIEY, OPATOPHIO, XYTI0’KECTBEHHYIO IIECHIO, TeaTPA/IbHYI0 MY3IKY,  TAK)Ke XOPOBYO I COBPEMEHHYI0 My3bIKy. OHa
BBICTYIIA/IA C TAKVMI M3BECTHBIMIT OpKecTpamyt Kak Bocror Ioric, Kameprsiit Opxectp Lysuprsary 1 Crvidormdeckurit Opkectp
Iymrynary, GoTvHA yyacTBOBaA B TAKIX My3bIKaTbHBIX (ectyBaix kak «Constellay, «Ravinia» (ikaro), dectusamb Cpatoro
Onada B Tporxeitve, (Hopseryui), n Tarrenssyackint Mysbikanbsiit Pectvsamb (Bocton). E€ ncrionterme «Just» [[apma Jlatra n
«Cantus Plantus» Kacrrmorn va ®ectusaze CopevenHoit Mysbiki B TaHI/IBYjie ObUI Ha3BaHbI «TIPEKPACHBIM IIPEJICTAB/ICHIEM> B
«New York Times» u «rorpsicermem» B «Boston Globe». QotiHa cotpyariana co cremyrormyvy Korrekisamyr: «Cincinnati Vocal
Arts Ensemble», «Clarion», «Conspirare», «Coro Volante», ¢ Ilesuamu Mysbikambsoro Vncruryra mm. Ilarpuapxa Tixosa
(PaTRAM™), u «Skylark». Oa momy«vuna crumenzyo «Fulbright-Hays» s crasxipoxu B Poccrm B 2015 rofry; a Takoke pabotara Ha
Boka/bHbIX aynsrerax Wissenschaft am Ort der Universitit Martin Luthers u Shenandoah Conservatory of Shenandoah University.
Taroe oHa stBsieTcst BbImyckytieit Eastman School of Music vt mveet gokropckyro crenens 13 Cincinnati College-Conservatory of Music.



SoLoists

Protodeacon Leonid Roschko was raised in a devout Orthodox family and sang in church choirs since
the young age of 15. Ordained to the Holy Diaconate by his Eminence Metropolitan Hilarion in June of 2008, he
is currently assigned to serve at St. Alexander Nevsky Cathedral in Howell NJ. Protodeacon Leonid had the
privilege to sing with the Clarion Choir in New York City and as a soloist on the CD directed by Steven Fox—
Memory Eternal to the Fallen Heroes by Alexander Kastalsky, which received the Editor’s Choice Gramaphone
Award, a Five-Star review in BBC Music Magazine, and a GRAMMY® nomination for best Choral Performance.
He also performed as a soloist in Rachmaninoff’s Liturgy of St. John Chrysostom with the Cathedral Choral
Society under the direction of Steven Fox in Washington, D.C. and as a soloist and chorister with the PATRAM
Institute Singers™ under the direction of Peter Jermihov.

Well known for his unique basso profundo voice, Glenn Miller specializes in the singing of Russian
liturgical repertoire. He began his career in this area of specialization by singing and recording the Rachmaninoff
All-Night Vigil as a member of the Robert Shaw Festival Singers. To date, Miller has performed this work over
one hundred times and has recorded it three times. Miller performed and recorded regularly with Conspirare
(Austin, TX) and most notably was the featured soloist on this ensemble’s 2014 GRAMMY®-winning recording
The Sacred Spirit of Russia, where he performed Chesnokov’s Do not cast me off in my old age, a choral concerto
for basso profundo. He has performed and recorded regularly with Audivi (Detroit), Choir of St. Paul's Cathedral
(London), Choir of St. Thomas Church (NYC), Clarion (NYC), PATRAM Institute Singers™, Santa Fe Desert
Chorale, St. Tikhon's Chamber Choir, Yale Choral Artists, and as a soloist with the Atlanta Symphony and St.
Louis Symphony Orchestras under Robert Shaw.

Fotina Naumenko, soprano, has been praised for her “radiant voice” (Boston Globe), described as both
“angelic” (Austin Chronicle) and “capable of spectacular virtuosic hi-jinks” (Boston Musical Intelligencer). Fotina
enjoys performing a wide variety of vocal genres including opera, oratorio, art song, musical theater, and choral
and contemporary music, both as a soloist and chamber musician. She has performed with celebrated orchestras
including the Boston Pops, the Cincinnati Chamber Orchestra and the Cincinnati Symphony Orchestra. Festival
appearances have included Constella Festival, Ravinia Festival, St. Olav Festival in Trondheim, Norway, and
Tanglewood Music Festival. Her performances of David Lang’s just and Castiglioni’s Cantus Planus at the
Tanglewood Festival of Contemporary Music were hailed as “a beautiful performance” by the New York Times
and “a stunner” by the Boston Globe. Ensemble credits include Cincinnati Vocal Arts Ensemble, Clarion Choir,
Conspirare, Coro Volante, PATRAM Institute Singers™, and Skylark. Fotina completed the Fulbright Fellowship
in Russia in 2015 and has served on the voice faculties of Wittenberg University and Shenandoah Conservatory.
She is a graduate of the Eastman School of Music and holds the DMA Degree from the Cincinnati College-
Conservatory of Music.



KBAPTET CMEIIAHHBIX TOTIOCOB
Anexcannpa OrcaBcK, <KpacyBo 03By4eHHOe» conpao («Herald-Times», «Bloomington Early Music») - passocToporHssa
MHOIOIUVTaHOBasA MY3bIKa/IbHasA apTICTKA, KOTOpasd COTPYAHMYAET C p‘BHOOGPk)ﬁHbIMH XYy0KECTBEHHBIMIT aHcaMOyTIMIL,
Cl'[eLUIaT[IISIIpy}()U_U‘IMIICH Ha 31oxax B()3]JO‘IKJI€HII$( n B‘dp()]\'l\'o, TeaTpa/IbHbIX paﬁomx, Ml‘lp()B()l“l M)Bbll\’e, KaMePHbIX ITPOM3BEIEHIAX

11 HOBO-COYMHEHHOI MY3BIKE. Ee cobcrBennas OpHUIVHATTbHAA KOMITO3VLIVIA « UYto CITyIITCA, KOIZia H{EHHLIIH(I?» 6buTa HEOTHOKPAaTHO

VICTIO/IHEHA BOKA/IbHBIM TPUO «Al‘temisia», OffHVM 13 OCHOBATerIel KOTOPOro OHa ABJ/IAETCA.
Jlopen Maxkamicrep—/mpiiecKoe MeLLo-CoNpaHo, mpoxkusaromjas B Lymupmnari. B s1om cesone Jlopen BosBpaijaercs B
Texac, 4To6bI mprcoeHNTLCA K X0py «Conspirare» s 2019-20 My3bIKaTbHOTO ce3oHa. Becroit 2020 rofia OHa BOIET B COCTaB




QUARTET OF MIXED VOICES

Alexandra Olsavsky, a “beautifully voiced” soprano (Herald-Times, Bloomington Early Music), is a
collaborative musical artist who performs with a diverse array of artistic ensembles, including those specializing
in the Renaissance and Baroque eras, theatrical works, world music, chamber works, and newly composed
music. Her own original composition, What Happens When a Woman?, was popularized by female-forward
vocal trio Artemisia, of which she is a founding member.

Lauren McAllister is a lyric mezzo-soprano based in Cincinnati, Ohio. This season, Lauren returns to
Austin to join Conspirare for their 2019-20 season. In the spring of 2020, she joins Opera Louisiane to perform
the roles of Muse/Nicklausse/Antonias Mother in Les Contes d’Hoffmann. Lauren received her Master of Music
degree in Voice Performance from the University of Cincinnati College-Conservatory of Music in the studio of
Karen Lykes. She holds a Bachelor's Degree in Voice Performance from the Eastman School of Music, where she
studied with Robert Mclver.

Daniel Shirley, tenor, performs as a critically acclaimed soloist with symphonic ensembles and opera
companies across the United States. In recent seasons, he has performed with Bach Cantata series of Duke
University Chapel, Carolina Philharmonic, Kentucky Opera, Lancaster Symphony Orchestra, Opera Philadelphia,
PaTRAM Institute Singers™, Raleigh Bach Soloists, among others. He serves as Assistant Professor of Vocal Studies
at the East Carolina University School of Music in Greenville, North Carolina, where he is the Artistic Director of
ECU Opera Theater.

Michael Hawes is a Trumpeter and Bass-Baritone singer living in Chicago. He is the Music Director at St.
Cornelius Church in Chicago, a member of Axiom Brass—an award-winning touring Brass Quintet based in
Chicago, and sings around the city in various ensembles. He has sung recently with the GRAMMY"® Award-
winning Crossing Choir in Philadelphia, as well as the Clarion of New York and Seraphic Fire of Miami.

MALE QUARTET

Sergey Tkachenko, tenor, studied at Moscow Gnessin Academy (Russia) and National Consevatory of
Paris (France). Winner of UFAM Competition, he worked as a soloist and opera singer in Germany and at opera
theaters in France and Russia. He also collaborated with many concert and church choirs such as Danilov and
Sretensky Monastery choirs, “Kastalsky ” Choir, Orthodox Singers Male choir, PATRAM Institute Singers™,
Russian Chamber Chorus of New York, Russian Patriarchate Choir, and many others.

Pavel Murashka is a professional musician, pianist, and tenor soloist. After studying at the Belarusian
Conservatory of Music (B. M. Piano), Pavel moved to the US. He has performed on main stages of Europe,
Russia, and the US, including Carnegie Hall in NYC. As an artist his aim is to be a part of something greater than
himself.

Protodeacon Leonid Roschko—Biography above with Soloists.



«Opera Louisiane», 10651 ucriontyts porm «Muse / Nicklausse / Anatonias Mother» B «Les Contes d Hoffman».
JlopeH Moy CTerieHb MarycTpa My3bIKH B 00/IACTH BOKambHOro vicrionHenus B University of Cincinnatti College-Conservatory of
Music. Taxoke OHa yMeeT CTelleHb 6aka/iaBpa B 00/1acTi BOKa/IbHOro ycriosenys 3 Eastman School of Music.

Tlonuen IIupmm—TeHop, MPUSHAHHBI KPUTMKAMIT COMVCT CMMAOHIUECKIX aHCAMOTIEl! 11 ONePHBIX KOMITAHHIA TI0 BCeit
Awmeprike. B Toc/efjie ce30HBI OH IIPHHIMAJT y4acTie B ucroHeru cepyt Baxoscxux karrar mpu Duke University; ¢ Carolina
Philharmonic, ¢ Kentucky Opera, ¢ Lancaster Symphony Orchestra, c Opera Philadelphia, ¢ ITesiiamu MysbikambHoro VHcTuTyTa M.
Tarpuapxa Tuxona, ¢ «Raleigh Bach Soloists» v pyryvut ancam6mavs. Tormen Inpimn saHnmMaer JODKHOCTb 1podeccopa-
accuctenTa BoKambHol Kaderper B University of Eastern Carolina (CeBeprast Kapomina), rjie OH AB/IACTCA XyAOKeCTBEHHBIM
pyxoBopuTeneM onepHoro Tearpa «ECU».

Maitkn Xoys—tpy6ad 1 6ac-6aputoH, xuByiit B Unkaro. OH AB/IAETCA My3bIKATLHBIM MPEKTOPOM LiepkBy CBATOrO
Koprwms B nkaro, wieHoM «Axiom Brass», YAOCTOeH HArpajj TaCTpONIbHOTO MeJHO-/lyXOBOTO KBUHTETa, 6asupylomierocs B
UyKaro, a TAKKe [IOET B Pas/IMIHBIX aHCAMO/AX ropofia. HemaHo ol mert ¢ ymoctoertbiM mpemimit «Grammy® Awards» ascambriem
«Crossing Choir» us Gunaemsunt, a Taxke ¢ «Clarion Choir» u3 Hoto-Vopka 1 ¢ «Seraphic Fire» 13 Maitsvn.

MUYKCKOVT KBAPTET

Cepreit TkaueHKo—TeHOp, 0OyuaBumtiica B MockoBckoit akamemmyt uM. Iiecnupix (Poccnst) m HarivoHambHol
Korcepsaropiu ITapyoka (Ppanps). JTaypear Korkypca «UFAMb, O paboTasT COMCTOM ¥ ONePHBIM TIeBLIOM B [epMarmi, a Takoke
B onepHbIX Tearpax ®panipmt n Poccum. Cepreit cOTpYAHIYAN CO MHOTMMM KOHIEPTHBIMM ¥ IIEPKOBHBIMU XOPaMu: XOpOM
JlarmoBckoro u CpeTeHcKoro MOHacThIpeit, xopom «Kacrambckimity, Myxckim xopoM IIpasocnasnbix ITlesros, ¢ IleBramm
MysbixarbHoro McturyTa . Iarprapxa Trxona, ¢ Pyccrum kamepibiv xopom Hbo-Viopka, ¢ Pycckim Tarpyaprmm xopoM 11 co
MHOTVIMY [IDYTHMY KO/UTEKTUBAMIA.

TTaBen Myparika—npogeccHOHabHBII My3bIKAHT, IMAHICT, TeHOP-comAcT. [Tocre yue6nI B Beropycckoit korcepBatopyu
(opremario) ITaser nepeexarn B CIIIA. On BBICTyIIa/ Ha ITTABHBIX crieHax EBporter, Poccyt i CIITA, B Tom unicrie B Kaprern-Xomre
B Hbto-Vlopxe. Ero 1ie/tb Kak apTucta — GbITb YaCTbi0 Yero-To GOIbLLETo, YeM OH CaM.

TIporomiaxon Jleory Pomko—Buozpagust eviuite ¢ comucmanmu.

Anexceii JTykbsanoB—basso profundo (okrasrict). OH 1/ i CTy>KiT B Ka4eCTBe ITTABHOTO IIPOJIF0Cepa Psifia 3BYKOSATIHCENL, B
ToM uncre «Xamre Tocropa Bey Asbib v «Hayan ma onpasanvem Tsovm» Tion yrpasyenyeM Bramavipa Top6uka, 3ammich
KOTopast 6bl/la HOMMHMPOBaHA Ha Tpemitio «Grammy®» B 2019r. 3a JTyulliee X0pOBOE MCTIONHEH¥e. TakKe OH BBICTYTIAT B KadecTBe
IVIABHOTO TPOJfocepa 3ByKosammicy «BeeHorHoe Opervie» C.B. Paxvanmosa ¢ «Gloria Dei Cantores» i «BoxecTBeHHas TATY IV CB.
Voanna 3natoycra» Kypra Canpiepa (Hommmmposana Ha mpemiio «Grammy® B 2020r. 3a «/Iydiliee XopoBOe VCTIOTHEHe») C
Tleuavir Mysbikarmboro Vucriryra . ITarpuapxa Tuxona o yrpasyerviem ITerpa EpmirxoBa. Aiekc — OITbITHBII Gu3HeCMeH vt
TIPEIPMHIMATE/Tb, MIMEIOLIIiT GOMbIION OMbIT paboThl (6o7ee TPUALIATH ILATH JIeT) B OTPACHM MEFULIMHCKVX TEXHOMOTVT 1
HECKO/IBKVIX TIPEITIPYHIIMATE/IECTB COBMECTHO ¢ ero kommanuelt «Lukpartners LLC».



Alexis Lukianov is a basso profundo (oktavist) and has sung on and served as executive producer of a
number of recordings, including PATRAM Institute’s Praise the Lord, All Ye Nations and Teach Me Thy Statutes—
c c Vladimir Gorbik and nominated for a 2019 GRAMMY® Award for Best Choral Performance; and
Rachmaninoff’s All-Night Vigil with Gloria Dei Cantores and Kurt Sanders Divine Liturgy by St. John
Chrysostom (2020 GRAMMY® Award nominee, Best Choral Performance) with the PATRAM Institute Singers™,
both conducted by Peter Jermihov. Alex is an accomplished business executive and entrepreneur with over 35
years of medical technology industry experience and multiple startups through his Lukpartners LLC.




BLESSED ART THOU AMONG WOMEN
BbriArocnoBeHHA Thl B JKEHAX

Kvpunnuua

1. KonokonbHbli 380H CO50PA
Cb. AnexcarPA Hesckoro

2. [leBa aHECh (BopmHsHCKu)

[leBa AHech MpecyLyecTBeHHaro
POXAAET, 1 3emMns BepTen
HenpuctynHomy npuHocuT; AHrenu ¢
nacTbIpbMI CrIaBOCIOBST,

BOJICBY € CO 3BE3/1010 NYTELLECTBYIOT,
Hac 60 pagu pogucst OTpoya Mnago,
[TpeBeyHblit Bor.

3. fleBA fHECh (Kacmanbekul)

4. BE3HEBECTHAS [IEBO

BesHeBecTHas [leBo, sixe bora
HeN3pEYEHHO 3a4eHLLN NNoTUHO,

Maru Bora BbiLwHsiro, TBoux pabos
Monb6bl npumm, BeeHenopoyHas. Beem
MofatoLLM O4MLLEHNE

NperpeLLeHmii, HbiHe Halla MoneHns
NPUEMIHOLLM, MO CMACTUCS BCEM HaM.

5. BEnu4AHME BoropoauLib!
O Beenetas Matu, poxgLuas Bcex

CBATbIX CBATElWee Croso.
Papyics, HeBecta HeHeBeCTHas.
Papyiics, cestas npeuncras Matu.

Phonetics

2. Deva DNES (Bortniansky)

Deva dnes Presushchestvennago
rozhdayet, i zemlia vertep
Nepristupnomu prinosit; Angeli s
pastirmi slavosloviat,

volsvi zhe so zvezdoyu puteshestvuyut,
nas bo radi rodisia Otrocha mlado,
Prevechniy Bog.

3. DEvA DNES (Kastalsky)

4. BEZNEVESTNAYA DEVO

Beznevestnaya Devo, yazhe Boga
neizrechenno zachenshi plotiyu,

Mati Boga vishniago, Tvoih rabov

molbi primi, Vseneporochnaya. Vsem
podayushchi ochishcheniye
pregresheniy, nine nasha moleniya
priyemliushchi, moli spastisia vsem nam.

5. VELICHANIYE BOGORODITSY

O vsepetaya Mati, rozhdshaya vseh
sviatih Sviateysheye Slovo.
Raduysia, Nevesta nenevestnaya.
Raduysia, sviataya prechistaya Mati.

English Translation

1. THE BELLS OF ST. ALEXANDER NEVSKY
CATHEDRAL

2. Topay THE VIRGIN GIVES BIRTH
(Bortniansky)

Today the Virgin gives birth

to the Transcendent One, and the earth
offers a cave to the Unapproachable
One. Angels, with shepherds, glorify
Him, the wise men journey with the star;
since for our sake the Eternal God is
born as a little child.

3. Topay THE VIRGIN GIVES BIRTH
(Kastalsky)

4. O VirGIN UNWEDDED

0 Virgin Unwedded, who ineffably didst
conceive God in the flesh.

O Mother of God most high,

accept the cries of thy servants,

O blameless one! Grant cleansing of
transgressions to all! Receive our
prayers and pray to save our souls!

5. A Hywn oF PRAISE T THE MOTHER OF Gob
O Mother, most highly praised, bearer of
the Word, Who is more holy than all
holies. Rejoice, O Bride unwedded!
Rejoice, O holy Mother most pure!



6. [TPECBATAS BOroPOAMLE, CIACH HAC
[MpecaaTei boropoauLie nomonumes.

MpecssiTas boropoauLe, cnacy Hac.
Cnacu ot 6ef pabbl TBosi, Boropoauue,
sKko Beu no bose k Tebe npuberaem,
SIKO HEpYLLMMEN CTeHe 1
npeAcTaTensCTay.

[MpecasiTei boropoauLie nomonumes.
[Npecsstas Boropoauue, cnacv Hac.
[Mpuapu 6narocepavem, Bcenetas
BoropoguLe,

Ha MOe MKTOe Tenece 03robrieHme,
Y MCLenm fylun moest 6onesHb.
[MpecaaTei boropoauLie nomonumes.
MpecssiTas boropoauLe, cnacy Hac.

7. HE pbigain MeHe, MATY

He pbipait Mete, Matu, 3psiwupm Bo
rpoGe, Eroxe Bo YpeBe 6e3 cemeHe
3a4ana ecy CblHa; BoccTaHy 60 1
NpOCNaBtoCs, 1 BO3HECY CO CaBoK
HenpecTaHHo siko Bor, Bepoto 1
nio6oBuio T BenMyatoLLms.

8. B MONUTBAX HEYChIMAIOLLYIO,
PAXMAHMHOB

B monuTeax HeycbinatoLyo
BoropoauLyy, v B npeAcTaTenbcraax
MUpa HenpenoxHoe yroBaHue,

rpob 1 ymepLUBeHme He yaepxacTa:
sikoxe 60 XKusota Matepb, K X1BOTY
npectasu, BO yTpoby Beenmsbiiics
NPUCHOLIEBCTBEHHYHO.

6. PRESVIATAYA BOGORODITSE, SPASI NAS
Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.
Spasi ot bed rabi tvoya, Bogoroditse,
yako vsi po Boze k Tebe pribegayem,
yako nerushimey stene i
predstatelstvu.

Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.
Prizri blagoserdiyem, vsepetaya
Bogoroditse,

na moye liutoye telese ozlobleniye,
iistseli dushi moyeya bolezn’.
Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.

7. NE RipAY MENE, MAT!

Ne riday Mene, Mati, zriashcha vo
grobe, Yegozhe vo chreve bez semene
zachala yesi Sina; vosstanu bo i
proslavliusia, i voznesu so slavoyu,
neprestanno yako Bog, veroyu i
liuboviyu Tia velichayushchiya.

8. V MOLITVAH NEUSIPAYUSHCHUYU
BogGoropiTsu

V molitvah neusipayushchuyu
Bogoroditsu, i v predstatel'stvah

mira neprelozhnoye upovaniye,

grob i umershchvleniye ne uderzhasta:
yakozhe bo Zhivota Mater k zhivotu
prestavi vo utrobu Vseliviysia
prisnodevstvennuyu.

6. 0 MosT HoLy THEOTOKOS, SAVE Us
Let us pray to the Most Holy Theotokos!
O Most Holy Theotokos, save us! Deliver
us, thy servants, from danger, for next to
God, we run to thy protection as to an
impregnable rampart and steadfast
hope. Let us pray to the Most Holy
Theotokos!

O Most Holy Theotokos, save us! Look
down in thy loving kindness, O Allpraised
Theotokos, upon the anguish and
distress that my body suffers, and heal
the deadly sickness of my soul.

Let us pray to the Most Holy Theotokos!
O Most Holy Theotokos, save us!

7. Do Nor LAMENT ME, O MOTHER

Do not lament Me, O Mother, seeing Me
in the tomb, the Son conceived in the
womb without seed, for | shall arise and
be glorified with eternal glory as God. |
shall exalt all who magnify thee in faith
and in love.

8. THE THEOTOKOS, WHO IS EVER-
VIGILANT IN PRAYER

The Theotokos, who is ever-vigilant in
prayer and unceasing in her
intercessions, neither the tomb nor death
could hold captive; for as the Mother of
Life, she was translated to life by the
One who dwelt in her ever-virginal
womb.



9. bororoauuie IEBO (KAMMHHMKOB)

Boropoauue [leBo, pagyiics,

9. BocoropiTse DEvo (Kalinnikov)

Bogoroditse Devo, raduysia,

9. VirGIN THEOTOKOS, REJOICE
(Kalinnikov)
Virgin Theotokos, rejoice! Mary full of

6naropatHas Mapue, ['ocnoap ¢ Toboto; blagodatnaya Mariye, Gospod s Toboyu; grace, the Lord is with thee. Blessed art

6narocrioBeHHa Tbl B eHax, U

blagoslovenna Ti v zhenah, i

thou among women, and blessed is the

6narocnoseH Mnop ypesa Teoero, ko blagosloven Plod chreva Tvoyego, yako Fruit of thy womb, for thou hast borne

Cnaca poauna ecv Ayl HaLlux.

10. BororoauuE [IEBO (YEPEMHIH)

11. JocronHo ECTb (I'pedaHuHos)

Spasa rodila yesi dush nashih.

10. Bocoropitse DEvo (Tcherepnin)

11. Dostoyno YEST (Gretchaninoff)

the Savior of our souls.

10. VirGIN THEOTOKOS, REJOICE
(Tcherepnin)

11. I Is TruLy MEET (Gretchaninoff)

[ocToiHo ecTb, siko BoucTuHy, GriaxvTin Dostoyno yest, yako voistinu, blazhiti Tia It is truly meet to bless thee, O

Ts BoropoauLyy, NpucHoBRaxeHHyo 1
npeHenopouyHyto, u Mateps bora
Haluero. YecTHelLLyIo XepyBum i
cnaBHewLyto 6e3 cpaBHeHUs cepadum,
6e3 nctnenns Bora Crioa poxaLuyio,
cyLyto boropoanuy Ts

BENUYaeM.

12. flocToitHo ECTb (YepenHuH)

13. Panyiics, LiapuuEe

Papyics, Liapuue,
MaTepoAeBCTBEHHas! CraBo:

Bcsika 60 yaoboobpalyarenbHas
Gnarornaronueas ycra BUTUACTBOBATH
He MoryT, Tebe neTn JOCTOMHO:
13yMeBaeT xe yM Besik Toe
Poxpectso pasymeTu.

Temxe Ts cornacHo cnasnm.

Bogoroditsu, prisnoblazhennuyu i
preneporochnuyu, i Mater Boga
nashego. Chestneyshuyu heruvim i
slavneyshuyu bez sravneniya serafim,
bez istleniya Boga Slova rozhdshuyu,
sushchuyu Bogoroditsu Tia
velichayem.

12. DosToyNo YEST (Tcherepnin)

13. Rapuysia, TSARITSE
Raduysia, Tsaritse,
materodevstvennaya slavo:
vsiaka bo udoboobrashchatelnaya
blagoglagolivaya usta vitiystvovati
ne mogut, Tebe peti dostoyno:
izumevayet zhe um vsiak Tvoye
Rozhdestvo razumeti,

temzhe Tia soglasno slavim.

Theotokos, ever blessed and most pure
and the Mother of our God.

More honorable than the Cherubim and
more glorious beyond compare than the
Seraphim, without corruption thou
gavest birth to God the Word,

true Theotokos, we magnify thee.

12. I Is TRuLy MEET (Tcherepnin)

13. ReJoice, O QUEEN

Rejoice, O Queen!

Glory of mothers and virgins!

No mouth, however sweet or fluent,

is eloquent enough to

praise thee worthily!

Every mind is overawed

by they childbearing!

Therefore with one voice we glorify thee!



14. O TebE PAYETCS
O Tebe papyetcs, bnarogatHas,

BCsikasi TBapb, AHrenbekuii cobop,

14. O TEBE RADUETSIA
O Tebe raduyetsia, Blagodatnaya,
vsiakaya tvar, Angelskiy sobor,

14. ALL oF CREATION REJOICES IN THEE
Al of creation rejoices in thee: O full of
grace: the assembly of angels, and the

1 YenoBeYeckii pop, OCBLLEHHbIN xpame i chelovecheskiy rod, osviashchenniy hrame race of men, O sanctified temple and

1 pato CroBECHbIN, AEBCTBEHHAS
noxeano, u3 Hes xe bor Bonnotucs u
MnageHeL 6bICTb, npexzae Bek cbiit bor
Hal; noxecHa 6o TBosi npecton
COTBOpY, M YpeBo TBOE MPOCTpaHHee
Hebec copena. O Tebe paayercs,
BriaroparHasi, Bcsikast TBapb,

cnaga Tebe.

15. He poinan MeHe, MaTn

He pblgait MeHe, Matu, 3psium Bo
rpoBe, Eroxe BO YpeBe 6e3 cemere
3a4ana ecyt CbIHa; BoccTaHy 60 n
NpOCNaBICs, U BO3HECY CO CIaBok
HenpecTarHo sko bor, Bepoto 1
nio6osuto Ts BenMatoLLMS.

16. AHIEN BOMMALE

AHren BonusiLe bnarogatHeit:
umcras [leso, papyiics! M naku pexy:
papyticsi! Teoli CblH Bockpece
TPUAHEBEH OT rpoba, ¥ MepTBbIst
BO3/IBUTHYBbIN, Mioave, Becenutecs!

i rayu slovesniy, devstvennaya
pohvalo, iz Neya zhe Bog voplotisia i
mladenets bist, prezhde vek

spiritual paradise, the glory of virgins,
from whom God was incarnate and
became a child, our God before the

siy Bog nash; lozhesna bo Tvoya prestol ages. He made thy body into a throne,

sotvori, i chrevo Tvoye prostranneye
nebes sodela. O Tebe raduyetsia,
Blagodatnaya, vsiakaya tvar,

slava Tebe.

15. N RibAy MENE, MAT!

Ne riday Mene, Mati, zriashcha vo
grobe, Yegozhe vo chreve bez semene
zachala yesi Sina; vosstanu bo i
proslavliusia, i voznesu so slavoyu,
neprestanno yako Bog, veroyu i
liuboviyu Tia velichayushchiya.

16. ANGEL VOPIYASHE

Angel vopiyashe Blagodatney:
chistaya Devo, raduysia; | paki reku,
raduysia: Tvoy Sin voskrese
tridneven ot groba, i mertviya
vozdvignuviy, liudiye, veselitesial

CseTucs, cBeTues, HoBbIN Mepycanume! Svetisia, svetisia, noviy lyerusalime!

Cnaga 6o locnogHs Ha Tebe Bo3cus:
TUKYiA HbiHe 1 Becenucst, CuoHe!

Slava bo Gospodnia na tebe vozsiya:
likuy nine i veselisia, Sione!

and thy womb He made more spacious
than the heavens! All of creation rejoices
in thee: O full of grace. Glory to thee,
glory to thee, glory to thee.

15. Do Not LAMENT ME, O MOTHER

Do not lament Me, O Mother, seeing Me
in the tomb, the Son conceived in the
womb without seed, for | shall arise and
be glorified with eternal glory as God.

| shall exalt all who magnify thee

in faith and in love.

16. THE ANGEL CRIED OUT

The angel cried out to the Lady full of
grace, “Rejoice, rejoice, O Pure Virgin,
and again | say ‘Rejoice, thy Son is risen
from His three days in the tomb. With
Himself He has raised all the dead,
rejoice, all ye people!” Shine, shine, O
New Jerusalem, for the glory of the Lord
has shone on thee. Exult now, exult and

Tol xe unctas, kpacyices, boropoguue, Ti zhe Chistaya, krasuysia, Bogoroditse, be glad, O Zion! Be radiant, O most pure

0 BOCTaHUN poxaecTaa Teoero!

0 vostanii rozhdestva Tvoyego.

Theotokos, in the resurrection of thy Son.



17. EXE OT BEKA
Exe oT Beka aHecb No3HaBaeTcs

TauHcTBo boxue: Bor Cnioo CbiH [leBbl tainstvo Bozhiye: Bog Slovo Sin Devi

Mapuu 3a munocepane ObiBaert, n
papocTb 6naroBeLyeHms

['aBpuun NpoBelLLaBaeT.

C Humxe Bosonvem Eir:

papyiics, MaTu Focnoaxs.

18. AnocTonm oT KOHEL
AMNOCTONM OT KOHEL| COBOKYMIIbLUNCS

31e, B ['ehcnmanmiicTel Becu
norpe6ute Teno Moe; u Thi,
CbliHe 1 boxe moit, npunmm ayx Moit.

17. YEZHE OT VEKA
Yezhe ot veka dnes poznavayetsia

Marii za miloserdiye bivayet, i
radost blagoveshcheniya
Gavriil proveshchavayet.

S nimzhe vozopiyem Yey:
raduysia, Mati Gospodnia.

18. APOSTOLI OT KONETS

Apostoli ot konets sovokuplshesia
zde, v Gefsimaniystey vesi
pogrebite telo Moye; i Ti,

Sine i Bozhe moy, priimi duh Moy.

19. BENMYAHME nKOHE «BCEX ckopBallux 19. VELICHANIYE IKONE “VSEH

PALOCTbY
Benuyaewm Ts, Mpecssras [eso,
BoronsbparHas OTpokoBMLE, M YTUM
06pa3 TBOW CBATHIIA, UMXE TOYULLMK
VCLiENEHMS BCEM C BEPOI
npUTEKAoLLMM.

20. APXAHIENbCKWI [TIAC
ApxaHrenbckii rnac Bonvem Tu,
Yucras: papylics, brarogatHas,
['ocnoap ¢ Toboto.

Cnaga Oruy 1 CbiHy 1 CsiTomy [lyxy,
1 HbIHE W NPUCHO,

1 BO BEKM BEKOB.

AMUHb.

Annunyvs, annunyus, annumyms,
cnasa Tebe, Boxe.

SKORBIASHCHIH RADOST”
Velichayem Tia, Presviataya Devo,
Bogoizbrannaya Otrokovitse, i chtim
obraz Tvoy sviatiy, imzhe tochishi
istseleniya vsem s veroyu
pritekayushchim.

20. ARHANGEL'SKIY GLAS
Arhangelskiy glas vopiyem Ti,
Chistaya: raduysia, Blagodatnaya,
Gospod s Toboyu.

Slava Ottsu i Sinu i Sviatomu Duhu,
i nine i prisno,

i vo veki vekov.

Amin.

Alliluiia, alliluiia, alliluiia,

slava Tebe, Bozhe.

17. THE MySTERY oF Gob FROMALL ETERNITY
The mystery of God from all eternity is
made manifest today: the Word of God
in His mercy becomes the Son of the
Virgin Mary, and Gabriel proclaims the
joy of the Annunciation. Let us with him
exclaim to her: “Rejoice, O Mother of the
Lord!”

18. O e ApOSTLES, ASSEMBLED HERE

O ye Apostles, assembled here from the
ends of the earth, bury my body in
Gethsemane; and Thou, my Son and
God, receive my spirit.

19. MAGNIFICATION FOR THE Icon “Joy oF
ALL THE SORROWFUL”

We magnify Thee, O most holy Virgin,
Maiden chosen by God, and we honor
thy holy image through which thou dost
pour forth healing upon all those who
draw near to it with faith.

20. WitH THE VoICE OF THE ARCHANGEL
With the voice of the Archangel we cry
aloud to thee, O Pure Virgin: “Rejoice,
thou who art full of grace, the Lord is with
thee!” Glory to the Father, and to the
Son, and to the Holy Spirit, now and
ever, and unto ages of ages.

Amen.

Alleluia, alleluia, alleluia,

glory to Thee, O God.



21. B35PAHHOA BOEBOAE (HuKonbCKUL)
B36paHHoit BoeBoze nobeanTenbHas,

KO M36aBMbLUECS OTb 3MbIX,
6narogapcTaeHHas Bocnucyem Tu pabu
Teou, BoropoauLe;

HO SIKO UMyLLast fiepkaBy
HenoBeanmyo, OT BCKIX

Hac 6eq csoboau, Aa 308em Tu:
papyiicsi, HeecTo HeHeBecTHas.

22. B35PAHHON BOEBOAE
(Toncmsikos)

23. [Tog TBoIO MMIOCTL

[Mog TBoto MunocTL Npuberaem,
BoropoavLie [leBo, MOneH!i HaLumx He
npespy B ckopbex, Ho oT bep n3basu
Hac, EanHa unctas, u GnarocroBeHHas!.

IMpecasiTast BoropoauLe, cnacy Hac. (3x) Presviataya Bogoroditse, spasi nas. (3x)

24. [InoTuio ycHyB

MnoTuto ycHys siko MepTB,

Llapto 1 Focnoau,

TPWAHEBEH BOCKPECH ecy,

Anama Bo3asur OT TN,

V1 yNpasaH1B CMepTb.

Macxa HeTneHus, Mupa cnacexue.

25. BEYHAS NAMSTH
Beyras namsite. (3x)

21. VzBrANNOY VOYEVODE (Nikolsky)
Vzbrannoy voyevode pobeditelnaya,
yako izbavishesia ot zlih,
blagodarstvennaya vospisuyem Ti rabi
Tvoi, Bogoroditse;

no yako imushchaya derzhavu
nepobedimuyu, ot vsiakih

nas bed svobodi, da zovem Ti:
“Raduysia, Nevesto Nenevestnaya.”

22. VVZBRANNOY VOYEVODE
(Tolstiakov)

23. Pop Tvoyu miLOST’

Pod Tvoyu milost’ pribegayem,
Bogoroditse Devo, moleniy nashih ne
prezri v skorbeh, no ot bed izbavi nas,
Yedina chistaya, i blagoslovennaya.

24. PLoTiyu UsNuv

Plotiyu usnuv yako mertv,

Tsariu | Gospodi,

tridneven voskres| yesi,

Adama vozdvig ot tli,

i uprazdniv smert.

Pas’ha netleniya, mira spaseniye.

25. VECHNAYA PAMIAT’
Vechnaya pamiat’. (3x)

21. To THEE, THE VICTORIOUS LEADER
(Nikolsky)

To thee, the victorious leader of
triumphant hosts, we thy servants,
delivered from evil, sing our grateful
thanks, O Theotokos: As thou dost
possess invincible might, set us free from
every calamity, that we may cry to thee,
“Rejoice, O bride without bridegroom!”

22. To THEE, THE VICTORIOUS LEADER
(Tolstiakov)

23. BENEATH THY COMPASSION

Beneath thy compassion we take refuge,
0 Virgin Theotokos. Do not despise our
supplications in adversity, but deliver us
from perils, O only pure and only blessed
one. O Most Holy Theotokos, save us! (3x)

24, IN THE FLESH THou DipsT FALL ASLEEP
In the flesh Thou didst fall asleep as a
mortal man, O King and Lord.

Thou didst rise on the third day, raising
Adam from corruption, and destroying
death: O Pascha of incorruption,

the Salvation of the world!

25. MemORY ETERNAL
Memory eternal! (3x)
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