


[IpemnaraeM BHMMAHMIO CIIyIIaTesnell BTOpOil anbbOM, BBINYLIEHHBIT «Pyccko-
AMEePUKAHCKMM MY3BIKaIbHBIM HMHCTMTyTOM uM. cB. Ilarpmapxa Tuxona» (PaTRAM):
IIpaBOC/IaBHbIE [TyXOBHbIE€ IIECHOIEHMA 3HAMEHUTOIO KOMIIO3UTOpPa ITaBna YecHoxoBa.
Anvbom  «Hayum Ma  onpasjaHmeMm  Tomm»  6bin sammcan B Capartose
BBICOKOIPO(eCCHOHABHBIM MYXXCKIM XOPOM, B COCTaB KOTOPOTO BXOAM/IN U POCCHSIHE, I
AMEPVKAHIIbI. He IIOA/IC)KUT COMHEHUIO, YTO MMEHHO My)KCKOﬁI XOp ABIAECTCA OCHOBOII
IIPaBOC/IABHOTO YCTABHOT'O ¥ MOHACTBIPCKOTO TIEHMA.

Ampbom 6blT 3amucaH 10 6/1arocloBeHNI0 BblcokompeocBslleHHOro JIOHTMHa,
Murtpononura Capartosckoro u Bonbckoro B miome 2016 roma, B Xpame cB. VoanHa
Borocnosa npu CaparoBckoit gyxoBHON cemyHapyun. OCHOBHOI Xy[05KeCTBEHHOI 3afadert
3amucy OBIO BOCCO3[AHME KpacoThl M OOraTCTBa PYCCKOTO IPaBOCTABHOTO IIEHNS,
IIOJTHOCTBIO IIOIPYXKAIOLIET0 CAyMIATe/Is B CBOIO 3BYKOBYIO CTUXMIO. Bblaommiicss My3bIKaHT
Bragumup Top6uk, BBITYCKHMK W IPeNojaBaTelb AUPIDKUPOBaHMA MOCKOBCKOI
rocyfapcTenHoit kKoHcepsaropuu uM. II. V. YarkoBckoro n rnasHblif perent IlogBopbsa
Caaro-Tpouxoit Cepruesoii /Iapbl B MOCKBe, UCKYCHO COY€TaeT TOHKOCTb MY3bIKa/TbHOM
MHTEPIpETAlMM C OJyXOTBOPEHHOJ IOfayell C/IoBa, —HAa YPOBHE, KOTOPbI pPeaKo
BCTpeyaeTcs 3a Ipefenamu Poccuy, HO KOTOpPbI AB/AETCA HEIPEMEHHBIM CBOVCTBOM
6orocy>xe0HO-TIeBIeCKOI1 KynbTypsl B Pycckoit IlpaBocnasHoit Llepksn.

Unctutyr «PaTRAM>» cTaBut cBOEH 3a/jaueli IPefCTaBUTh IPABOCTABHYIO TyXOBHYIO
MY3BIKY B €€ MAaKCHMAJIbHO Pa3BUTBIX )1 BO3BBILIEHHBIX (OpMaAX, B MHTEPIpPETALVAX, Ie
COEVHAIOTCS ITyOMHA JAYXOBHOTO IOJXOfd, MCTMHHAS T000Bb K OOTaThiM TpajyIusiM
IPABOCTABHOTO ITEHN ¥ 6ECKOMIIPOMICCHBIN YPOBEHD MY3bIKaJIbHOTO MPO(EeCCHoHam3Ma,
YKa3aHHbI BEIMKIMM PYCCKMMU aBTOPAaMU JIyXOBHON MYSbIKM. B cBASK ¢ aTumu Lenamu
WA 3amnceil M30MpalOTCA YHNUKAIbHble XpaMOBBIE CTPOEHMA, IZie IIeHUe 3BYYUT B
HPUOIIDKEHHBIX K Viealy aKyCTUYeCKUX YCIOBUsAX. Mbl HafjeeMcst, 9TO C/IIIaTe/u B MOTHON
Mepe OLIeHAT JOCTOMHCTBA 3aMedaTebHOI PabOThI, TpofienaHHoil Braguvmpom Top6ukom i
Ta/IAHTIMBBIMU POCCUIICKO-aMePUKAHCKUMU McHonHuTensaMu B Capatose.

Anexceit u ExatepuHa JIyKbAHOBBI
ITpencemarens u coyupegurensanna Muctnryra «PaTRAM»
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We are very pleased to present our second PaATRAM Institute album—a recording
of Orthodox choral music in the Church Slavonic language written by famed composer
Pavel Chesnokov. “Teach Me Thy Statutes” was recorded by a professional male choir
which was the result of a collaboration between Russian and American singers,
assembled in Saratov, Russia. The male choir is considered by many to be the mainstay
of traditional chant and Orthodox monasticism.

This album was recorded with the blessing of His Eminence, Metropolitan Longin
of Saratov and Volsk, in July of 2016 in the Church of Apostle and Evangelist John the
Theologian at the Saratov Orthodox Theological Seminary. Our objective was to
immerse the listener in the beautiful Russian monastic style of singing through its
fullness and richness of sonority. Our highly-esteemed conductor, Maestro Vladimir
Gorbik, a graduate and choral faculty member of the Moscow State Conservatory and
chief choirmaster of the Holy Trinity-St. Sergius Monastery Representation Church in
Moscow, skillfully united strong musicianship with superb diction to a degree that is
seldom heard outside of Russia, but is in fact the very traditional culture of singing in
the Russian Orthodox Church.

PaTRAM Institute seeks to present Orthodox sacred music in its highest possible
form, striving to unite deep spirituality, a profound love for the rich traditions of
Orthodox Christian singing and an uncompromising : -
standard of musical professionalism rooted in the style
of great Russian sacred choral composers. Additionally,
we seek out unique church venues for our recordings to
couple music with an acoustically rich Orthodox
environment for worship. We trust that the listener will
thoroughly enjoy the merits of this important work so
expertly delivered from Saratov by Vladimir Gorbik
and our talented Russian and American artists.

Alexis and Katherine Lukianov
Chairman and Co-founder of PATRAM Institute
BACKGROUND PHOTO © ANDREI GYTUNIN




Hayun ma onpasaarmem Iisonm...

Pycckas fyxoBHas Mysblka — 0C00asd, COBEpPIIEHHO YHMKa/IbHASA 9aCTbh PYCCKON 1
MMPOBOII MY3bIKa/IbHOM KYIbTYphl. IleCHONeHNA, UCIOMHsAEMbIe 3a 6GOTOCIy>KeHueM
Pycckoit IIpaBocnaBHoit LlepkBy, HecyT B cebe IIyOOYaiIINiZ CMBICI ¥ HeUCYepIIaeMyto
nuiy s pymy. Cpeiy aBTOPOB, Ybe MY3bIKa/JIbHOE Hac/efye CTalo HEeOTheMIEMOI
vacTpio xusHM llepksu — Ilasen IpuropreBnd Yecnokos. Ero mpomssemenus Bcersa
6517171 BOCTPe6OBAHBI U JII06MIMBI LIepKOBHBIM HapOLOM.

Kak KOMIO3UTOp OH TNpMHAIISKUT K Tak HaspiBaeMomy Hosomy, wumm
MOCKOBCKOMY, HAaIIpaB/IEHMIO, TO €CTb K IIKOJI€ IIEPKOBHON KOMIIO3UIINY, C/IOKMBILENCA
B KoHIle XIX - Hauanme XX cromerus B creHax CHHOIAIBHOTO YYMINIIA II€PKOBHOTO
nenus. Cpefyt KOMIIO3UTOPOB TOM e «MOCKOBCKOM mikonmbl» — A.Jl. Kacrambckmii, A.T.
Ipevannnuos, A.I. Yecnokos, A.B. Hukonbckuii, B.C. Kammunukos, H.C. IonoBanos. Ee
OCHOBHBIMN HPUHINIIAMI 6bUII/I IIPUCTA/ZIbHOE BHMMAaHNE K IOPEBHUM I 06I/IXOI[HI)IM
LIepPKOBHBIM pacIieBaM, IMOMCK (OpM MX MHOTOTOJIOCHOJ 06pabOTKM, MepeoCMBIC/IEHIe
OMbITA CBETCKOJ HAPOJHON M TIPO(ECcCHOHANTBHON MY3bIKM IPUMEHNUTETHHO K
11epKOBHOMY TI€HUIO.

ILT. YecnokoB popmncs 25 okTsabps 1877 roma B ceme VIBaHOBCKOe
3BEHUTOPOACKOro ye3na MOoCKOBCKOIT IybepHIM B ceMbe CelbCKoro pereHra. C paHHUX
JIeT OH TIPOSIB/ISUL He3aypsifHble My3bIKaJbHbIE CIOCOOHOCTH. B 1895 romy OKOHUMI
CuHopanbHOE yuminile IePKOBHOTO ITI€HMA C 30/I0TOM Mefanbio. C 3TOro BpeMeHH,
BIUIOTD /{0 OKTSIOPBCKOTO IEPeBOPOTa, Mpemnofasaa B CHHORAIPHOM YUM/ININE 1 APYTUX
Y4YMINIAX U MIKO/MAX, PereHTOBaa B XpaMaX MOCKBBI, ObUI OPTaHM3aTOPOM €XKeTOJHBIX
JIETHUX PEreHTCKMX KypcoB B IleTepOypre 1 pereHTCKUX Che3fj0B, MPU3BAHHBIX IIOFHATD
podecCrOHaIM3M PereHTOB U IPECTIDK PEreHTCKOrO HeIa.

Yoke Oyaydm M3BeCTHBIM KOMIIO3UTOPOM ¥ AMPIDKEPOM, B Bo3pacte 36 met, ILT.
YecHOKOB mocTynua B MOCKOBCKYI0O KOHCEpBAaTOpuMio ¥ B 1917 rojly OKOHYM/I ee IIO

PAVEL CHESNOKOV, 1912
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Russian sacred music constitutes an entirely unique aspect of Russian and world musical
culture. The hymns sung at the worship services of the Russian Orthodox Church are filled
with profound meaning and supply an inexhaustible source of nourishment for the soul.
Among the composers whose musical legacy has become an integral part of the Church’s
liturgical life is Pavel Grigor’yevich Chesnokov; his works have always been in demand and
well loved by churchgoers.

As a composer, he belongs to the so-called “new direction” of Moscow composers, a
school of church composition that arose in the late nineteenth-early twentieth centuries within
the walls of the Moscow Synodal School of Church Singing. Other composers of this “Moscow
School” include Alexander Kastalsky, Alexander Grechaninov, Alexander Chesnokov,
Alexander Nikolsky, Victor Kalinnikov, and Nicholas Golovanov. Among its foundational
principles were, a focused attention upon historical and traditional chants, together with a
search for creative approaches to arranging them polyphonically, and the reexamination of the
ways in which the accumulated experience of secular folk and art music could be applied to
liturgical singing.

Pavel Chesnokov was born on October 25, 1877, in the village of Ivanovskoye of the
Zvenigorod District of the Moscow Province, in the family of a village choirmaster. From his
early years he exhibited above-average musical gifts. In 1895, he graduated from the Moscow
Synodal School of Church Singing with a gold medal. From that time until the October
Revolution of 1917, he taught at the Synodal School and in other educational institutions,
directed choirs in various Moscow churches, and helped to organize annual summer courses in
St. Petersburg and choral conferences, whose goal was to improve the professional standing of
choirmasters and the prestige of choir directing as a vocation.

At the age of 36, when he was already a well-known composer and conductor, Chesnokov
enrolled in the Moscow Conservatory, from which he graduated in 1917, with majors in
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K/IaccaM KOMIO3MUMM M AUMPIDKMpoBaHMA. EMy npunagiexar okono 500 XOpoBbIX
COUMHeHMit (Cpeiy HIX HeCKOIbKO MOHBIX IUK/I0B JInTypruu 1 Becenougnoro 6peHns), a
TaK)kKe MHOTOUMC/IEHHBIE 00PabOTKIM IPEBHMX yXOBHBIX MECHOIIEHNIT, HAPOJIHBIX MeCeH,
XOPBbI Ha CTUXY PYCCKUX IIO3TOB.

C 1903 ropra YecHOKOB perenToBan B xpamax Mocksbl: 1iepksu Cparoit Tpouier Ha
ITokpoBke («Ha Ipsssax»), nepkBr Kocmsr n Jammana Ha CKOOENTEBCKOI IIIOIIA,
LepkBu cBaATuTena Bacumua Kecapuiickoro Ha Tepckoii-fImckoit ynuite. PerenTcTBO Ai/1s1
ITaBra YecHOKOBa OBITIO ITTABHBIM JIETIOM €0 )KM3HM. B xXypHae «XopoBoe 1 pereHTcKoe
neno» B 1913 rogy o Hem nucany Tak: «ILI. YecHOKOB B fene AUpMKMpPOBaHNUA XOPOM U
BUPTYO3 3aMeyaTe/lbHbIl, ¥ TOHYAMIINII XyoXKHUK. IIpocTo 1 cepbe3Ho, CMMPEHHO U
CTPOTO Ie/ XOp... Bce OTTEHKM jaloTcs TaKMMM, KaKMX TpebyeT BHyTpeHHee YyBCTBO 1
MY3bIKa/IbHasA KPAacOTa Ka>K/IO0T0 UCIIOTHAEMOTO IIPOU3BEeIEHMA».

B mpeppeBomonnonnble rogpl IlaBen YeCHOKOB ObLT ONHUM M3 CaMBIX
ABTOPUTETHBIX PEreHTOB 1 aBTOPOB JIyXOBHOI My3biku B Mockse. He ciydaiino umeHHO
YecHOKOB cO CBOMM XOPOM YAOCTOM/ICS YECTM YYaCTBOBATh B MHTPOHM3ALMY NaTpUapxa
Tuxona B YcrenckoM co6ope Mockosckoro Kpemiist 21 Hosi6pst / 4 gexabpst 1917 ropa.

ITocne okTAbpbckoro mepesopora IlaBen IpuropbeBud pykoBopmm MoOCKOBCKON
AxajileMI9ecKoll XOPOBOJI KaIelyoif, paboTan xopMelicrepom bosmburoro Tearpa,
nperofiaBan B MOCKOBCKOI KOHCEPBAaTOPMY, He OCTABIIASA PEreHTCTBA, II0KA 3TO ObIIO
BO3MOXHO. IlocneHye rofpl KU3HM KOMIIO3UTOP HPOBEN B HyXXAe M nuiieHnAx. OH
yMep B BoeHHOIT MockBe 14 MapTa 1944 or nHbapKTa 1 061I1ero UCTOLIEHNA B OYepenn
3a xe6om. B Hexposiore B anpenbckom HoMepe «Kyprama MockoBckoit ITarprapxum» o
HeM ToBopunock: «ILT. YeCHOKOB OCTaBM/I HaM HeIOfpakaemble 0OpasIibl BBICOKOrO
PENUIMO3HOTO BIOXHOBEHNs, KOTOPOEe TUXMM IIJTAMEHEM I'OPE/I0 B HEM BCIO €TI0 >KU3Hb. ..
ITOT 3aMeyaTebHbIA KOMIO3UTOP OCMbICIM/I 1IePKOBHYIO MY3bIKYy KaK MOJIUTBEHHbIE
KPBbl/Ibsl, HA KOTOPBIX Hallla IyIlIa IErKO BOSHOCUTCA K ITPECTONY BCeBbIIHATOY.

BosBpamasch K 0CO6EHHOCTAM ero TBOPYeCTBA, HA/l0 CKa3aThb, YTo YecHOKOB, Ge3
COMHeHMsI, GBI OJHUM 13 CaMBIX SPKUX U CAMOOBITHBIX KOMIIO3UTOPOB «MOCKOBCKOIT
mKonpl». CIlelyuanucTbl BCerja OTMEYAlOT BCEIe0 PYCCKUI BOKATbHO-XOPOBOI CTUIIb
€ro NMpousBefeHNMiT 1 0COObIl, «IIOMETHBI» XapaKTep 3ByKa: KOMIIO3UTOP BCer/ia MMCal



composition and conducting. He composed close to 500 choral works, which include several
complete cycles of the Liturgy and the All-Night Vigil, numerous arrangements of early chants
and folk songs, and choral part-songs on texts by Russian poets.

Starting in 1903, Chesnokov served as choirmaster in various Moscow churches: at the
Church of the Holy Trinity on Pokrovka Street (“na Griaziakh”), the Church of SS. Cosmas and
Damian on Skobelev Square, and the Church of St. Basil of Caesarea on Tverskaya-Yamskaya
Street. For Chesnokov, directing church choirs was the central activity and focus of his life. In
1913, an article in the journal Khorovoe i regenstkoe delo [The art of the choral conductor and
choirmaster] characterized him as follows: “In the field of choral conducting, Pavel Chesnokov
is both a marvelous virtuoso and an exceptionally subtle artist. His choir sings simply and
thoughtfully, both with humility and restraint.... All the nuances are executed exactly as the
inner mood and musical beauty of each work dictates.”

In the years prior to the Revolution, Chesnokov was regarded as one of the most
respected church choirmasters and composers in Moscow. It was not by coincidence that he
and his choir were accorded the honor of participating in the enthronement of Patriarch
Tikhon in the Dormition Cathedral of the Moscow Kremlin on November 21/December 4,
1917.

After the October Revolution of 1917, Chesnokov conducted the Moscow Academic
Choral Kapella, worked as the choirmaster of the Bolshoi Theater, and taught at the Moscow
Conservatory, while continuing to direct church choirs, as long as such activity was permitted
(until 1928). He died in wartime Moscow on March 14, 1944, from a heart attack and overall
malnutrition, while standing in a bread line. The obituary that appeared in the April 1944 issue
of the Journal of the Moscow Patriarchate said the following about him: “Pavel Chesnokov
bestowed upon us unparalleled examples of high religious inspiration, which quietly burned
within him throughout his entire life.... This marvelous composer understood church music as
wings of prayer, upon which our souls are easily uplifted to the throne of the Almighty”

In considering the unique characteristics of his creativity, we must state that Chesnokov
was undoubtedly one of the most colorful and original composers of the “Moscow School”
Scholars always point to the thoroughly Russian style of his vocal and choral writing and the
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UMEHHO JJ/IsI XpaMa, OCO3HaBas OCOOEHHOCTM ero aKyCTVMKW. IIpum 3TOM  ero
MY3bIKQ/IbHBIII TEKCT BCerfa [JpaMaTypruyeH, YTO J[laeT BO3MOXXHOCTb KaXK[JoM
COCTaB/IAIONIENl XOP TNapTUM MaKCMMA/TbHO HPOABUTb CBOM BO3MOXKHOCTHM. VIMEHHO
II03TOMY €TO IPOU3BEEHIIs JII00AT U LEeHAT U IPO(eCcCUOHABL, U CIyLIATENIL.

Ouenb 0TpajHO, uTO B MIoNe 2016 roga B CapaToBe OBIT OCYIIECTBICH YHUKATbHBII
IIPOEKT: CBOLHBIM PYCCKO-aMEPMKAHCKMM MYXXCKMM XOPOM OBUI 3aIlMiCaH ayAMOAICK
npoussesiennit ILI. YecnokoBa. B cocraBe xopa — neBune TpexX XOPOBbIX KO/IIEKTUBOB:
xopa Mockosckoro mnopsopbs CeaTo-Tpounkoit Cepruesoit Jlaspol, Xopa Pyccko-
aMepMKaHCKOTO MY3BIKa/JIbHOTO WMHCTUTyTa mMeHu Ilarpmapxa Tuxoma (PaTRAM),
Apxmeperickoro My>kckoro xopa CapaToBCKOI MUTPOIIOINN.

Vpes sanmucyu npuHaaaexxuT Anexcero Banepuesnyy JIykbsSiHOBY — COOCHOBATEIO I
npeypicefatenio copera aupekTopoB PaTRAM (mucTHTYT co3fan B 2013 romy, B Hem
BefleTCs1 0OyUeH e IIeBYNX I PEreHTOB /sl IPAaBOC/IaBHBIX XpaMoB CeBepHOIT AMeprKi).
Xyno>KeCTBEHHBIM PYKOBOJUTEIEM IIPOEKTa CTal PereHT Xopa MOCKOBCKOTO HOJBOPbS
Tpoumne-Cepruesoit ~ JlaBppl, coocHoBatenb u  pektop PaTRAM  Bmagmvmp
Anexkcanpposuy TopOuk.

JlelicTBUTeNIbHO, ISl peamu3anuy IMpoeKTa ObI COOpaH XOp YHMKAIbHBIX
BO3MOXXHOCTEI, PEKON MOHOTHI 3ByYaHMs. YYaCTHMKAMM 3alUCU 3a KOPOTKUIA CPOK
6BIIO IOCTUTHYTO YAVMBUTEIbHOE BHYTPEHHEE, TBOPUYECKOE eAMHCTBO. DTO MPOU3OIIIO
6rarogaps TOMY, YTO KOJUIEKTMBBI CBOZHOLO XOpa IIOIOT 3a OOTOCIy)XeHueM, 9TO UX
OCHOBHas 3ajjaya. IloaToMy JyXoBHas MysblKa WCHONHAETCA MMM C  IOTHBIM
MOHVMAaHMEM — YTO IIOETCs, KAKOil CMBICI MMEET IIpOU3BefieHIe, M [TIABHOE — YTO IIPU
9TOM COBepIIaeTcst cy>k6a Bory.

OTOT [UCK — [aHb IaMATU 3aMeYaTeIbHOMY KOMIIOSUTODY, HeKmii obpaser,
OPMEHTU JIJISl XOPOBbIX KO/IEKTUBOB U IIOJAPOK CTyLIATe/IAM, KOTOPbIE JKeIAl0T JIy4llie
MO3HAKOMMUTLCSA C TPAfMIMOHHOM MY3BIKAJbHOM IEeBYEeCKO Ky/nbTypoil Pycckoit
[TpaBocnasno¥ LlepkBn.

Murponomt CapaTosckuii 1 Bonbcknit JIonrnn



unusual character of the sonority, which seems to “take flight” of its own accord: the composer
always composed specifically for liturgical use, taking into consideration the acoustics of the
worship space. The musical content of his vocal melodies is always dramatically expressive,
which allows each choral part to display its capabilities to the maximum. It is for this reason
that his works are equally prized by both choral professionals and by listeners.

We are extremely pleased that in July 2016 a unique project came to fruition in Saratov:
the recording of a CD of Pavel Chesnokov’s works by a joint Russian-American men’s choir.
The choir included singers from three ensembles: the Choir of the Moscow Representation
(Podvorye) of the Holy Trinity-St. Sergius Lavra, the Choir of the Patriarch Tikhon Russian-
American Music Institute (PATRAM), and the Hierarchal Men’s Choir of the Saratov Diocese.

The initiative for this recording comes from Alexis V. Lukianov—the co-founder and
Chairman of the Board of Directors of PATRAM (which was established in 2013 for the
purpose of training conductors and singers for Orthodox churches in North America). The
artistic director for the project is Vladimir A. Gorbik, the choirmaster of the Choir of the
Moscow Representation of the Holy Trinity-St. Sergius Lavra and the co-founder and rector of
PaTRAM.

Indeed, the choir assembled for this project possesses unique capabilities—a rarely
encountered fullness and richness of sonority. Over a short period of working together, the
choir members achieved a remarkable inner unity of creative purpose. This was due primarily
to the fact that all the members of the composite choir came from ensembles whose primary
function is to sing at liturgical services; they perform sacred music with total understanding
—what is being sung, what is the meaning and context of the text, and, most importantly, that
the purpose of their singing is to worship God.

In addition to honoring the legacy of a marvelous composer, this CD will stand as a
model and example for choirs worldwide, as well as an offering to listeners who desire to
become better acquainted with the traditional culture of singing in the Russian Orthodox
Church.

Longin, Metropolitan of Saratov and Volsk
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SAMETKIN UCITO/THUTEJIA

B aror mmck Bomum Hanbornee nsBectHbie counterus IL.L YecHoKoBa 13 6orocmysxe6HOro
uyHa Bcenomuoro 6aenns u JIntypruv, IpeCTaBsAIoNmye cob0il BHIIAIOIMEC TPOU3BENCHN
IIPaBOC/IABHOTO 1]ePKOBHO-TIEBYECKOTO JICKYCCTBA. VIsHa4ya/bHO MBI He CTPEMMWINCh 3amucarh
HO/THOCTBIO KaKOJ-MM00 OfVH M3 OIyCOB STOTO BEMMKOTO KOMIO3MTOpa. Tak Kak jmck 6ymer
M3NABAaTbCA B COEI[I/IHEHHI)IX IltaTax AMepI/[K]/I, n HY6III/[K3. Sana,zmoro nonymapm} yC]II)I]_L[]/IT €ero
paHblile, YeM CIylIaTeqy MNONymapysi BocrouHoro, Mbl pemmym oro6paTh Hawmydline
My3bIKa/IbHbIe COYMHEHM], YTOOBI IPECTABUTD PYCCKYIO IYXOBHYIO KY/IBTYPY 32 PyOexOoM.

ITpenHaunMHATEIbHBIN [ICa/IOM ObUI BK/IIOYEH B JAMCK Kak obpaser; 00pabOTKy rpeyeckoro
pacrieBa. MHOTe 11ePKOBHbIE KOMIIO3UTOPBI OPa/iCh 32 TApMOHNM3ALIMIO STOTO HAIIEBA M, HA MO
Barmag, ILL YecHoxoB cospman ofHy M3 AyYIIMX apaE)XMPOBOK 3TOro IcaaMa. Memonus,
UCIONHAEMAs TIePBBIMM TEHOPAMM B Hadyajie ITeCHOIEHNs, MOJHMMAETCA BBEPX IIOCTYIEHHO,
HOZJ00HO BOCXOJY COMHIIA, OJHOBPeMeHHO umutupys coborwo mectsue Connua IIpasasr Bo
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CONDUCTOR’S NOTES

This CD contains some of the best-known compositions by Pavel G. Chesnokov from the All-
Night Vigil and Divine Liturgy, all of which are outstanding examples of Orthodox choral church
singing. From the outset, our intent was not to make a complete recording of any particular opus
number by this prolific composer. Since the disc will be released initially in the USA and listeners in
the Western Hemisphere will hear it before those in the Eastern Hemisphere, we decided to select
some of the finest musical works that would serve to represent Russian sacred musical culture
abroad.

The Introductory Psalm was included in the program as an example of an arrangement of
Russian “Greek” Chant. Many church composers have tried their hand at arranging this melody, and
in my opinion Chesnokov has created one of the best choral treatments of this psalm. The melody,
which is carried by the first tenors from the beginning of the hymn, ascends in stepwise motion, like
the rising of the sun, thus portraying the procession of the Sun of Righteousness both in earthly time
and in eternity. Monophonic chant constitutes the link between Russian sacred musical culture and
its Byzantine roots, as well as Gregorian Chant. This linkage also serves to connect the various
historical eras. Monophony is particularly effective for focusing the soul upon prayer. This occurs
because all the singers are singing the same melody. Such a manner of singing from ancient times
was considered to be a musical symbol of prayer in the Orthodox Church, since choirs are enjoined
to sing “with one mouth and with one heart” A polyphonic arrangement of a particular chant is
intended to emphasize the beauty of the melody: the composer, like a skillful jeweler, takes a
precious stone and places it in the middle of a splendid setting.

“Blazhen muzh” (Blessed Is the Man) is distinguished by the masterfully composed solo part.
In sacred works for soloist and chorus, the solo melody must, on the one hand, be beautiful, but on
the other hand, not distract from prayer. Chesnokov’s composition fulfills both criteria. At the very
beginning we hear the melody ascend upwards by a fifth—an interval that is very characteristic in
Russian singing from ancient times. In a metaphorical sense it reminds us of the verse from the
Psalms of David, “Out of the depths have I cried to Thee, O Lord.” After each verse of the psalm, the
choir sings the refrain “Alleluia,” thus expressing the spiritual response of the “people” to the
prayerful cry of the soloist. In building towards the culmination, and at its very moment, on the
words “Slava Ottsu i Sinu i Sviatomu Dukhu, i nine i prisno i vo veki vekov. Amin” (Glory to the
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BpeMeHM M B Be4HOCTM. OJHOTONOCHBI PacieB — 3TO TO, YTO POJHUT PYCCKYIO TYXOBHYIO
Ky/IbTYPYy C €€ BMSAHTMICKMMM MCTOKaMM U TPUropuaHcKum xopanom. IlocpencrBom storo
POJICTBA 1 OCYILIECTB/IAETCA CBA3L BpeMeH. OfHOromocue ¢ 0coboit cutoii pokycupyer fymry Ha
MO/MTBE. DTO HPOUCXOINUT OIIArofaps TOMY, YTO MEIOMMS y BCeX UCIOTHUTENell OfiHA U Ta Xe. B
ITpaBocmaBHoit LlepkBy C JaBHNMX BpeMeH NOJOOHASA Ky/IbTypa IIeHNsA AB/IAETCA My3bIKAIbHBIM
CUMBOJIOM MOJIUTBBI, TOCKO/IbKY XOpaM IIPeJNMCHIBAETCSA IIeTh «eAUHBIMU YCTBI M EVHBIM
ceppiieM». MHOrorojmocHas 00paboTKa KOMIIOSWTOpA —IOffYepPKMBAET KpacoTy —HameBa.
Kommosurop, Kak MCKYCHBIi1 10Be/up, 6epeT IparoleHHbli KaMeHb ¥ CO3[JAeT I HEero JOPOryio
OIIPaBy.

«bnakeH My>K» OTIMYAETCsA MACTEPCKM HAIVCAHHOM MapTueit conmucra. B counnennax mis
CO/MCTA C XOPOM MeIONNsI, C OJHOM CTOPOHBI, HO/DKHA OBITH KPAcuBOIL, a C JPYroit — He
OTBJIEKaTh OT MOTUTBBL. ITO IIPOV3BEJICHIIE COOTBETCTBYET 000MM YCIOBIAM. B camoM Havazie MbI
C/IPIIINM JIBVDKEHNE BBEPX Ha KBUHTY — 3TOT My3bIKaTII)HbII‘/JI MIHTEPBAJI BECbMA XaPAKTEPEH [/IA
PYCCKOIT ITeBYECKOI Ky/IbTYPhI ellle ¢ peBHNX BpemeH. Ha o6pasHOM ypoBHe OH HAIIOMMHAET
cnoBa 13 TmcanMa 1aps JlaBupa «V3 rmybmubr BossBax K Tebe, Tocmopm». Xop moer mpumes
«AJmtynay» 1ocrie KaXoro CTyxa rcanMa «brakeH Mysk» i, TaKMM 06pa3oM, BHIPAKaeT HeKIit
JYLIeBHBI OTKINK «HAPOJja» HA MONMMTBEHHDIN «I7Tac» COMMpYIOLIero mesIa. B mpemasepun
Ky/IbMUHALMM ¥ B CAM MOMEHT ee, Ha cnoBax «Cnasa Otiy u Coiny u Ceatomy JyXy u HbiHe, 1
IIPVCHO, U BO BEKM BEKOB. AMMHD», KOMIIOSUTOP BMPTYO3HO JICIIONb3YeT TPANMIMIO PYCCKOTO
JIMaKOHCKOTO MCKYCCTBA, KOI7]a TOIOC COMTMCTA MOCTENEeHHO TOHUMAETCs OT HU3KMX JI0 BHICOKMX
HOT.

B «Cgere Tuxuit» aBTOp NpHOMIDKAETCSA K 1[ePKOBHOMY OOVXOZY, XapaKTepHOIl /Ui Hero
MIPOCTOTe TAPMOHMU ¥ PUTMA. AKKOD/ibI B I€PBOil MOTOBUHE MECHOIEHMs CO3JAKT B MY3bIKe
arMocepy apXxanmdHoll JPeBHOCTH, «OBUIMHHOCTV». Brmybke K KOHITy MysbIKalbHON (OpMBI B
6acax HauMHAET 3BY4aTh HEIPEPHIBHO TMoBTOPsoNeecs «ChiHe BoXuit, )KMBOT Jasii» Ha OJHOI U
TOIi e HoTe. brarogaps aToMy KOMIIO3UTOPCKOMY HPMEMY, a TakXKe IEHMI0 BCEM OCTa/lbHbIM
xopoM croB «Temske Mup Ta cmaBuT» BRICTpanBaeTCsA KylIbMUHAIMA, B Pe3y/bTaTe KOTOPOM KaK-
TO 10-0CO6eHHOMY (pyH[IaMEHTA/IbHO 3BYYMT BCeoblliee CTABOC/IOBIE BOYeNoBeunBIIemMycs bory.

Mysbika «HpiHe oTmymjaemm»  XOpOIMIO  ITOKa3blBaeT KOMIO3UTOPCKMil ctuab ILL
YecHOKOBa, B KOTOPOM BCe TOZI0CAa XOPOBON (haKTyphbl IPOHM3AHBI HACKBO3b MHTOHAIMAMI
3HAMEHHOT'O paclieBa — OCHOBBI PYCCKOTO LIeDKOBHO-MY3bIKa/TbHOTO MbIIIeHNs. IIputom 4ro B
11e7I0M IeCHOIeH)e He HAIMCAHO HA KAKOil-Mb0 I71ac, KOMIIO3UTOP BAPYT OPTaHMYHO BILIETAET B



Father, and to the Son, and to the Holy Spirit, now and ever and unto ages of ages. Amen), the
composer masterfully employs a technique practiced by Russian deacons, as the soloist gradually
ascends from low notes to high ones.

In the hymn “Svete tihiy” (Gladsome Light) the composer creates a composition
reminiscent of the Common (Everyday) Chant, characterized by simplicity of harmony and
rhythm. The chords in the first half of the hymn create an archaic atmosphere, reminiscent of
byliny—ancient heroic epics. As the musical form develops, the basses begin to intone an ostinato
on the words “Sine Bozhiy, zhivot dayay” (Son of God, Giver of Life) on a single note, while the
rest of the chorus builds to a culmination on the words “Temzhe mir Tia slavit” (Therefore the
world glorifies Thee). This imparts a particularly elemental quality to this universal doxology to
the incarnate God.

The music of “Nine otpushchayeshi” (Lord, Now Lettest Thou) provides a good illustration of
Chesnokov’s compositional style, in that every voice in the choral texture is permeated by the
melodic content of znamenny chant—the foundational material of Russian church singing.
Although the work overall is not written using a particular ecclesiastical Tone or chant, the
composer organically weaves a motive that is a quotation from Kievan Chant into the choral fabric.
On the words “yezhe yesi ugotoval...” (which Thou hast prepared...) the tiny rivulets of melodic
kernels in the individual voice parts suddenly merge into a single stream of a znamenny river, which
brings to mind direct associations with the arrangement of this same chant melody by another great
Russian composer, Sergei Rachmaninoff in movement No. 5 of his All-Night Vigil (composed nearly
ten years later).

“Hvalite imia Ghospodne” (Praise the Name of the Lord) is yet another arrangement of
znamenny chant. The majestic unison with which the piece begins, augmented by the focused
character of the male chorus sonority, provides the backdrop for the clergy’s procession from the
Altar through the Royal Doors and to the center of the church, optimally expressing both the
prayerful unity of the assembled congregation and the splendid grandeur of this moment in the
service. The technique of polyphonic imitation—for example on the words “Blagosloven Ghospod’
ot Siona” (Blessed be the Lord from Zion)—whereby the beginning of one musical phrase is
repeated several beats later in another voice, is subtly used by the composer to musically express a
spiritual image of a large worshiping Orthodox congregation rendering praise to God. The
alternation of polyphony and unison in this work is another expressive characteristic of the Russian
sacred musical tradition.
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XOpOBYIO TKaHb MOTNB, KOTOPBI ABIAETCA IMTAaTONM M3 KMEBCKOTO pacmeBa. VI3 ManmeHbKMX
py‘{eﬁ[KOB METOAMYIECKIX ITOTIEBOK B PA3HBIX XOPOBbIX IMAPTIUAX B,E[pyI‘ BO3HMKAET [I€710€ HOJIOﬁI/Ie
3HaMEHHOTO Pyc/la PeKM Ha C/IOBAaX «...eXKe eCH YTOTOBajl», YTO BBISBIBAET IIPAMBIE aHATOTHN C
06paboTKOIT 9TOTO Ke HameBa JApyruM BemkyuM KommosutopoM C.B. PaxmaxnuosbiM B «HbiHe
OTITyHjaem» 13 ero «BceHomHo».

«XBamure umA locmopHe» — elje OAMH HpuMep OOPAOOTKYM 3HAMEHHOTO pacIeBa.
Top)KeCTBEHHBIl YHMCOH, HAYMHAIOUIMIT MY3bIKY, CBOMM COOPAaHHBIM XapaKTepPOM 3BYYaHMA
MY’KCKOT'O XOpa, Ha )OHe KOTOPOTO yXOBEHCTBO BBIXOAUT LlapcKyMu BpaTaMu U3 anTaps B LIEHTP
XpaMa, HawTyYIM 06Pa3oM TOKa3bIBaeT Kak MOUTBEHHOE eAMHCTBO COOPABLIErocs Hapoja, TaK
U KpacorTy, Beudue 9101 yactu 6orocmyxenns. [lonnponndeckmit mpyemM, Koraa Hadaao OFHON
¢paspl, Hampumep, «Bmarocnosen Tocrozb», MOBTOPsAETCA B APYIUX IAPTUAX XOPa, TAK TOHKO
VCIIONIb30BAHHbI aBTOPOM JiIA TIepefjaul JyXOBHO-MY3bIKabHOTO 00pasa, Haubonmee TOYHO
CHMBOJI3UPYET MHOTOYMCIEHHOCTb MOJIALIMXCA 3a GOTOCTy)KeHMeM IIPaBOCTaBHBIX XPUCTHAH,
BO3fRIONINX XBaty bory. YepeoBaHie MHOTOTO/IOCKSA 1 YHICOHA B 5TOM IIPOU3BEIEHNN ABIACTCA
BBIPA3UTE/IbHON 0COOEHHOCTDIO PYCCKON eBYECKOIT TPAIIVIA.

Tapmonmsanms I1.I. YecHOKOBBIM Majioro 3HaMEHHOTO pacneBa BocKpecHbIX Tpomapeii 1mo
«HENOpOYHAX» I CMEIIAHHOTO XOpa MHTepecHa TeM, YTO HalleB IIPMOOpeTaeT MIHOPHYIO
OKpacKy U Cepplie MOJIALIErocs HAIOMHAETCA OlfylieHyeM Boxueit Myunocty u 6maroparn. B
TnepenoyxeHny apxumanzputa Mardes (MopMbuIs) /1A MY>KCKOTO XOpa 3Ta My3bIKa IIprobpeTaeTt
0c00y10 TeMOPOBYIO CIMTHOCTD. BBIY TOTO, YTO KOMIIO3UTOD VICIIONb3YeT IPOCTbIe TAPMOHUN U
PpasMepeHHbIl PUTM, ECHOTIEHNME 3BYIUT OYEHb JI0OBEPUTENHHO 1 TPOHMKHOBEHHO.

Counnenne ILI. YecHokoBa «Bockpecenme XpucToBO BUZEBILIE» TPAIMIMOHHO IOETCH
Kaxpyro ITacxy Bo MHOTVX mpaBOCTaBHBIX Xpamax. CpeacTBaMyt My3bIKM aBTOP APKO BBIPASWIT
rIybuHy — mepexxuBanusi  Bockpecemmss — XpucroBa, — BbICOdalimiee  GrarorobeHme  OT
COIPMKOCHOBEHM:A CO CBATHIHEl. KOMIIO3MTOP MCTIONMb3YeT CTUIM3ALMIO BU3AHTUIICKOTO MCOHA —
BBIJIEP)KAHHOIT B BEPXHEM rojioce HOTbl. Memozys y 6apuToHOB 11 6acoB, NCMOMHAEeMas Ha ee OHe,
UIMeeT B CBOEIl OCHOBE MHTOHAIIM, HalIOMIHAIOIIVe 3HAMEHHBbII pacIIes.

Cruxupa «Bockpec Jucyc oT rpo6a» MysbIKa/lbHO CBA3aHA C IeCHOIeHneM «BockpeceHne
XpycToBo BueBIIE» M CBOMM MOUIHBIM ¥ APKMM 3BYYaHVEM BBI3bIBA€T YyBCTBO OTPOMHOI
pagocty, uto XPUCTOC JEVICTBUTENHHO BOCKDEC, JJa/l HaM BEYHYIO JKU3Hb ¥ (e3rpaHidHyIio
MUJIOCTb.

«Benmvkoe cmaBoCIoBMe» — HACTOANIMIA IIEEBP PYCCKOV JyXOBHOM Mysbiki XX Beka.



Chesnokov’s arrangement—originally written for mixed chorus—of the lesser znamenny chant
melody for the Resurrectional Troparia “Blessed Art Thou, O Lord” is interesting in that he imparts a
minor modality to the melody, filling the heart of the worshiper with an awareness of God’s mercy
and grace. In the arrangement for men’s chorus by Archimandrite Matfey (Mormyl’) this choral
texture acquires a particularly monolithic character. The composer’s use of simple harmonies and a
measured rhythm in this hymn creates a powerful impression that penetrates directly to the depths
of the soul.

Chesnokov’s setting of “Voskreseniye Hristovo videvshe” (Having Beheld the Resurrection of
Christ) is traditionally sung on Pascha (Easter) in many Orthodox churches. Through musical
means, the composer has vividly expressed the deep emotions connected with the Resurrection of
Christ—a sense of pious awe that results from an encounter with holy things. Chesnokov employs a
stylization of the Byzantine ison—a pedal point sustained in the upper voices. The melody sung by
the baritones and basses against this backdrop comprises melodic content that is fundamentally
reminiscent of znamenny chant.

The following sticheron, “Voskres Iisus ot groba” (Jesus Has Risen from the Tomb), is
musically connected with the hymn “Having Beheld the Resurrection” By its powerful and brilliant
sonority it evokes feelings of great joy—that Jesus has risen indeed, and has granted us eternal life
and boundless mercy.

The Great Doxology is a true masterpiece of twentieth-century Russian sacred music. It is a
broad musical canvas, whose sizeable proportions nevertheless do not make it heavy or excessively
drawn out, but in which the composer’s genius has manifested itself with particular fullness. One
does not notice the exceptional length of the piece due to the fact that within its structure it alternates
different sacred-musical images—ranging from majestic glorification, as in the beginning, on the
words “Slava v vishnih Bogu” (Glory to the God in the highest), to tender emotion and heartfelt
repentance, as on the words “..pomiluy nas” (...have mercy on us) at the end of the work. Another
example of musical contrast is found in the passage where the words “Ghospodi, Tsariu
Nebesniy...” (O Lord, Heavenly King...)— sung quietly and with a sense of pious devotion—follows
immediately after the resounding chords of the preceding phrase, “..velikiya radi slavi Tvoyeya” (...
for Thy great glory). There are several similar juxtapositions. Consequently, in the course of the
entire hymn, the soul of the worshiper experiences a vast range of emotions—from an acute
awareness of one’s own sinfulness to gratitude to God and reverence before His majesty and love for
mankind.
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MacuraGHoe My3blKa/IbHO€ IIO/IOTHO, IUTAHTCKIIE Pa3Mepbl KOTOPOTO TeM He MeHee He [Ie/IAl0T ero
BSI3KMM M 3aTAHYTBIM, Ije TeHMiT KOMIIO3UTOpa IpPOSBWICA C 0coboii monHoTol. OulyuieHne
“IpesMepHOIu/I HPOI[OTI)KI/ITQTH)HOCTI/I IIECHOIIEHU A OTCyTCTByeT 6Har0nap${ ‘{epeﬂOBaHI/[IO BHyTp]/[
COYMHEHNsI PasHBIX [AyXOBHO-MY3bIKa/IbHBIX 00pPa30B — OT IPOMOIIACHO-CTIABOC/IOBHBIX, KaK B
Hayane «C}'[aBa B BBIITHUX EOI’y», oo YMI/IJ'H/ITef[bHO-TI/[XI/[X n HOKaﬂHHO—HpOHI/IKHOBeHHIﬂX, KaK B
KOHIIe COYVHEHVsI Ha C/IOBAX «...IIOMIULyIl Hac». B kadecTBe IpyMepa TAKOIO My3bIKAIbHOTO
COIIOCTAB/ICHNSA MOKHO TpumBecTy (parmeHt co cnosamu «locmopu, Iapio HebecHsiit...»: oH
3BYYNUT THXO ¥ 0/1aroroBeitHO, IOC/Ie TOrO, KaK TOBKO YTO OT3BYYa/M IPOMKIE aKKOPIBI XOpa
npeapigyiert Gpassl «...BeMKysA pagy cmaBbl TBoesi». Takux Mect 3fech nensin ps. [lymra
MOJIAIIETOCA B T€YE€HVE BCEro IEeCHOIICHUA nepe)KMBaeT m]/[poqain_um?[ JVara3oH ‘{YBCTB — OF
OLIYILIIEHNsI CBOEI TPeXoBHOCTH 10 6marogaproctu Bory u 6maroroserus nepes Ero Bemdanem u
Ye/I0BEKOII0OVIEM.

«Brarocosy, gyme most, [ocroga» — OfHA U3 XKEMUY>KUH B AyXOBHOM TBOpuecTBe ILIL.
YecHOKOBa. PeunTaTyBHBI XapaKrep My3bIKM, VHTOHALMV pPAasTOBOPHOM pedy B MENORMI,
BBIPa3UTe/IbHbIE TAY3bI U APyTiie 0COOEHHOCTI PUTOPUYECKOTO UCKYCCTBA, TOHKO VCIIONb3yeMble
aBTOPOM B MY3BIKQIbHON (JOpME — BCe 9TO HAWIYYIMM OOpasoOM IepefaeT camoe
HEIOCPEACTBEHHOE U VICKPEHHee MONUTBEHHOe obpaineHye. Bo/blylo pornb mpy 9TOM TaKKe
urpaer rapMoHus. Ee BO3MOXXHOCTM HAIIOJHSIOT COfEep)KaHye IeCHONEHNs 1yBCTBOM ITyOOKOI
GrmarogapHocTy Teopuyy.

«Epnnopopnbit CoiHe» CBOMM IMOGENHBIM I PeLIMTENbHBIM HAYaIOM My3bIKM Ha CIOBaX
«Cnasa Oruy u Coiny u CBaTomy JlyXy U HbIHE, 1 IIPUCHO, U BO BEKV BEKOB. AMIHb» HAIlOMUHAET
3ByYaHUe MEPUXOHCKMX TpPyO, Bo3Bewjas Top)xectBO HoBoro 3aBera uepes NpoOC/IaBieHne
IIpecssaroit Tpouupl. JKemanue aBTopa He BBIP@XATbCs CIOXKHBIM MY3bIKQIbHBIM A3BIKOM, a
NPUO/IMBNUTH HTO MECHOIEHNE K LIEPKOBHOMY OOMXOAY OYeBMAHO. B aKKOp/iax Xopa Mbl C/IBILINM
OTTOJIOCKY PYCCKIX KOIOKO/IbHBIX 3BOHOB.

JluBHas kpacota Menoguyi Crapo-CUMOHOBCKOI XepyBUMCKO COYETaeTcs C He MeHee
KpaCI/IBbIM]/I HOIII/[q)OHI/I‘{eCKI/IMI/[ IIOATOJIOCKAaMI B pa3HbIX HapTI/IﬂX, -, "BCETO XOpOL[IO
[IOKa3bIBaeT OCOOEHHOCTY PYCCKOIO LIEPKOBHO-TIEBYECKOrO MCKycCTBa. ApamkupoBanHas ILT.
quHOKOBbIM B CTUIE Hapom{oﬁ HpOTH}KHOI}‘[ IIeCHH, 3Ta My3bIKa CBOMMMU KOPHHMI/I YXO]II/IT B
IPEBHOCTb. BHYTpeHHMIT acKeTu3M MeTOAMIECKOIO Hadana I, B TO XKe BpeMs, €0 CephevHas
BBIPA3UTENBHOCTD, ¢ 0CO00I CUJION MEPealoT MOTUTBEHHYIO OTPEIIEHHOCTD, BHIPOKEHHYIO B
CJI0BaX «...BCAKOE HBIHE )KUTENICKOe OTIOXKNM IIoNedyeHye». Bropas actb XepyBMMCKOII I1eCHI



“Blagoslovi, dushe moya, Ghospoda” (Bless the Lord, O My Soul) is one of the real gems in
Chesnokov’s creative output of sacred music. The recitational character of the music, the contour of
the melody—which captures the intonations of speech, expressive pauses, and other devices drawn
from the art of rhetoric—are subtly used by the composer to optimally transmit the most direct and
heartfelt expression of prayer. In this regard, the harmony also plays an important role, as its
expressive resources serve to fill this musical setting with a sense of immense gratitude to the
Creator.

The triumphant and decisive beginning of the hymn “Yedinorodniy Sine” (Only Begotten
Son) on the words “Slava Ottsu i Sinu i Sviatomu Dukhu, i nine i prisno i vo veki vekov.
Amin” (Glory to the Father, and to the Son, and to the Holy Spirit, now and ever and unto ages of
ages. Amen), resembling the sounds of the trumpet blasts at the Battle of Jericho, proclaims the
triumph of the New Testament through the glorification of the Holy Trinity. In this instance, the
composer clearly wished to avoid the use of complex musical language but to make his composition
resemble the Common (Everyday) Chant. In the choral chords, we hear distant echoes of Russian
church bells.

The wondrous beauty of the “Old Simonov” melody, upon which the Cherubic Hymn is
based, combines with equally attractive polyphonic counter-melodies in the various voice parts to
create an outstanding example of artistry in Russian sacred liturgical music. This melody, arranged
by Chesnokov in the style of the Russian lyric (protiazhnaya) folk song, has very ancient roots. The
inner ascetic character of the melodic beginning, which at the same time possesses a heartfelt
expressiveness, powerfully transmits the prayerful otherworldliness contained in the words . .vsiakoye
nine zhiteyskoye otlozhim popecheniye” (let us now lay aside all cares of this life). The second part
of the Cherubic Hymn (“yako da Tsaria vseh podimem...“ (that we may receive the King of all)
reaches an incredibly powerful sonority, expressing the triumphal procession of the angelic host.

“Milost’ mira” (A Mercy of Peace) has a very broad, expansive character. The dynamic palette
is extremely varied, ranging from the loud responses of the choir to the initial clergy exclamations to
the soft but focused singing on the words “Dostoyno i pravedno yest’...” (It is fitting and right...). In
the “Sviat, Sviat, Sviat Gospod™ (Holy, Holy, Holy, Lord) one hears the apotheosis of the Orthodox
Faith, whereby a cleansing wave of sacred singing washes away all vanity from human hearts and
fills them with the grace of the Holy Spirit. With the following hymn, “Tebe poyem” (We Hymn
Thee), we are immersed in prayer and a heartfelt experience of the Eucharist—thanksgiving. In the
culmination on the words “..i molimtisia, Bozhe nash” (...and we pray unto Thee, O our God),
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«Iko ma Ilaps BceX MOAbIMEM...» [OCTUrAaeT HeObIBA/ION 3BYKOBOVl MOLIY, BbIpAXKast
TpuyMQaIbHOE EeCTBYIE AHTeTbCKOTO BOMHCTBA.

«Mwnoctb Mupa» 3By4MT O4YeHb MacmTabHO. PasHooOpasHa AmHaMudecKas MamuTpa, Ifie
XOp TO IPOMKO OTBEYAeT Ha IepBble BO3IIACHI CBAIIEHHNKA, TO B «[I0CTOIHO 11 MPaBEHO €CTh. ..»
[I0ET COCPENOTOYEHHO-TUXO U IIy6oko. B «Casar, Cear, Cear Tocmopb» capiumres anopeos
IIpaBOC/IaBHOII Bepbl, OYMCTUTEILHO BOHOI LIEPKOBHOTO IIEHMS CMBIBAIOILINIL BCIO CYeTy U3
4eIOBEUECKIX Cepfiel] ¥ HaNoTHAmMIL ux 6narogarsio Cearoro yxa. Crnepyromee 3a HuM «Tebe
moeM» TIOTPY’KaeT Hac B MOJIMTBY U CepjiedHoe MepexxuBanue Epxapuctyn. B kynbMuHanmm Ha
cnoBax «...u MomviM Tu cs1, Boke Halll», HAYMHAIOLIENCA OYeHDb THXO U JOXOJAILEN IO MOIIHOTO
3By‘{aHI/IH XOpa, MOYT BOOYMIO BUANTCA MOJINTBEHHBIN pr]:[ Cracurenst «[A0 KpOBABOIO II0Ta»,
BO3HMKAeT YyBCTBO OTPOMHOIT OaropapHoctyt TBopiry.

TpeneTHO-HeXHbIT 06pas Boxxueit Marepy TOYHO BbIpaXkeH B My3blKe «[JOCTOITHO eCTb».
TporarenbHast MeNMOMVsA, BO3BBILEHHO-MMPUYECKIT MAXKOPHBI J1ajl, IIPO3PAIHbIe FAPMOHMN U
ribKue momiQOHIIecKyie IOArONIOCKN XXIBOIMCYIOT HaM 6aroroseriHblil xapaktep ITpecBAToit
Boropopybr.

Tuxas NpOHNKHOBeHHas My3bika o6pa6oTku IL.T. YecHokoBa KueBckoro paciena «CriaceHne
CofieNan ecy IOCpefie 3eMIN» SAB/IAETCA 3HAKOBBIM II€CHONICHMEM JJIA BCEX PYCCKUX JIIOfIENt,
npuxoxan Pycckoit IlpaBocnasnoii Llepksu 3arpanmueit B Coepunennbix Illtarax Amepuku,
OKasaBIIMXCA B paccesHuu nocine OkTabpbckoro mepesopora B Poccun B 1917 ropy. 9to cBoero
pozia LIepKOBHBII TYMH J/IA HUX, OT3BYK JazeKoil Popuubl. KommosuTop cospan aTy MysbiKy, 10
CBOEMY ITyOOKO YTEUINTETBHOMY JyXy Kak OBl CXONAILIyI0 C Heb6eC ¥ HAIOTHAILIYIO Ceppla
HaJex1oit Ha cracenue. [Togoiiia K BOIpOCY TapMOHM3alMy U3BECTHOTO HAIeBa C XapaKTePHbIM
IS KOMIIO3UTOPA MAaCTePCTBOM U CepHIeYHBIM TPEIIeTOM, Jenas Oe3[JOHHbIM 3BydYaHVe HU3KIX
6acoB, coobmas XopoBoit GakType 0co6yI0 TeMOPOBYIO CIUTHOCTD, TAK CBOVICTBEHHYIO PYCCKOI
HyxoBHOU My3bike, ILI. YeCHOKOB cO3faeT IIOMCTUHE BEIMKOE IIPOV3BEeHNe, 3aCTaBIsisd
MOJIAIIVXCSA TIEPEKMBATh BEYHOCTD, HAXOMACH ellie Ha 3eMJIe.

Kax n3BecTHO, NOMIbITKA BBIPA3UTh MY3BIKY CIOBaMi — Jie/I0 HeOIarofapHoe M IOYTH
BCer/ia He MMeeT ycrexa. MysblKa 11 ee epeXxuBaHyie Topasyio Mype BCAKUX c1oB. OfHAKO X04eTcst
HAJIeATbCA, 4YTO OTU 3aMETKM MCIIOTHUTEIA HOMOI'YT cnymaTemo HaCTpOMUTbCA Ha Hy)KHOe
BOCIIPUATHE.

Bragyvup Top6ux



which begins very softly and reaches a powerful climactic sonority, we can almost literally see
the Savior’s prayerful effort “with sweat like great drops of blood,” and we are overcome with
immense gratitude to the Creator.

The music of “Dostoyno yest” (It is Truly Fitting) affectingly expresses a tenderly devout
image of the Mother of God. The emotionally expressive melody, the exalted lyricism of the
major key, the transparent harmony, and supple polyphonic counter-voices musically portray
the grace-filled character of the Most Holy Theotokos.

The quiet and tenderly emotional music of Chesnokov’s Kievan Chant arrangement of the
Communion Hymn “Spaseniye sodelal yesi posrede zemli” (Thou Hast Worked Salvation in the
Midst of the Earth) became a hallmark church hymn for Russian Orthodox people in the
United States of America, who found themselves in exile following the October 1917
Revolution in Russia. For some, it became a type of “sacred national anthem” that reverberated
with the echoes of their faraway homeland. In creating music filled with a deeply comforting
spirit, the composer made it appear to descend from heaven itself and fill the listener’s heart
with hope for salvation. Approaching the task of arranging a well-known chant melody with
characteristic compositional craftsmanship and heartfelt fervor, Chesnokov created a truly
masterful work, sending the basses into
seemingly bottomless depths and imparting to
the choral texture an extraordinary blending of
timbres, so essential to Russian sacred music; as
a result, listeners experience eternity even while
they are still here on earth.

It is a well-known fact that attempts to
express music by means of words constitute a
thankless task that hardly ever succeeds. Music
and our emotional response to it are far beyond
words. Nonetheless, we hope that these
comments will help the listener become
appropriately attuned to what they are hearing.

”

Vladimir Gorbik
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TECHOIIEHMS HA BCEHOIITHOY Y JIMTYPTUH / HYMNS FROM THE ALL-NIGHT VIGIL AND DIVINE LITURGY
1. Bnarocnosu, Aywe Bnarocnosu, aywe mos, Focnoaa Blagoslovi, dushe moya, Ghospoda Bless the Lord, O My Soul

(Fpeyeckoro pacnesa)
op. 9, No. 19

Bless the Lord,
0 My Soul
(Russian “Greek” Chant)

2. Bnaxen myx
op. 44, No. 2
appaX. AN M.X.
I". CmupHoBa

Blessed Is the Man
arr. for men's chorus
by G. Smirnov

Bnarocnogu, oywwe mos, locnoga.
BnarocnoseH ecn, locnogy.
Bnarocnon, Aywe mos, Mocnoga.
Tocnoan boxe Mo, Bo3Benuumncs
€cy 3eno.

BrarocrioseH ecu, locnoau.

Best npemynpocTiio coTBopun eci.
Cnaga Tu, locnogm,
COTBOPYBLLEMY BCS.

BraxeH Myx

BnaxeH myx,
11X He Wfie Ha COBET HEYECTHBbIX.
Annunyis, annunyiis, annunyis.

$iko BecTb ['ocnoap MyTb MPaBeaHbIX
11 MyTb HEYECTMBBIX NOTUOHET.
Annunyis, annunyiis, annunyis.

Paboraiite [ocnogesu co cTpaxom
1 papyitrecst Emy ¢ Tpenetom.
Annunyis, annunyiis, annunyis.

Bnaxenn Bcu Hagelowwmes Hakb...
Annunyits, annunyia, annunyis.

locnozHe ecTb craceHue,

11 Ha niogex Teowux 6narocnosetve
Taoe.

Annunyis, annunyiis, annunyis.

Cnasa Oty v CbiHy 1t Castomy [lyxy.
A HbIHE 1 PUCHO V1 BO BEK BEKOB.
Amitb.

Annunyis, annunyiis, annunyis.
Cnaea Tebe, boxe. (3x)

Blagoslovi, dushe moya, Ghospoda,
blagosloven yesi, Ghospodi.
Blagoslovi, dushe moya, Ghospoda,
Ghospodi Bozhe moy, vozvelichilsia
yesi zelo.

Blagosloven yesi, Ghospodi.

Vsia premudrostiyu sotvoril yesi.
Slava Ti, Ghospodi, sotvorivshemu
vsia.

Blazhen muzh

Blazhen muzh,
izhe ne ide na sovet nechestivih.
Alliluiya, alliluiya, alliluiya.

Yako vest' Ghospod' put’ pravednih
i put’ nechestivih pogibnet.
Alliluiya, alliluiya, alliluiya.

Rabotayte Ghospodevi so strahom,
i raduytesia Yemu s trepetom.
Alliluiya, alliluiya, alliluiya.

Blazheni vsi nadeyushchiisia Nan'...
Alliluiya, alliluiya, alliluiya.

Ghospodne yest' spaseniye

i na liudeh Tvoih blagosloveniye
Tvoye.

Alliluiya, alliluiya, alliluiya.

Slava Ottsu, i Sinu, i Sviatomu Duhu,
i nine i prisno, i vo veki vekov.
Amin’,

Aliluiya, alliluiya, alliluiya.
Slava Tebe, Bozhe. (3x)

Bless the Lord, O my soul,
blessed art Thou, O Lord.
Bless the Lord, O my soul.
0O Lord my God, Thou art very great.
Blessed art Thou, O Lord.
In wisdom hast Thou made all things.
Glory to Thee, O Lord, who hast
created alll

—Psalm 103[104]:1-2, 6, 24

Blessed Is the Man

Blessed is the man, who walks not
in the counsel of the wicked.
Alleluia, alleluia, alleluia.

For the Lord knows the way of the
righteous, but the way of the wicked
will perish. Alleluia, alleluia, alleluia.

Serve the Lord with fear
and rejoice in Him with trembling.
Alleluia, alleluia, alleluia.

Blessed are all who take refuge in
Him... Alleluia, alleluia, alleluia.

Salvation belongs to the Lord,
and Thy blessing be upon Thy

people.
Alleluia, alleluia, alleluia.

Glory to Father, Son, and Holy Spirit,
both now and ever, and unto ages of
ages. Amen.

Alleluia, alleluia, alleluia. Glory to
Thee, O God! (3x)
—Psalm 1:1, 6; 2:11, 12; 3:9



3. Csere Txui
op. 9, No. 22

Gladsome Light

4. HblHe oTnywaewn
(Kwesckoro pacnesa)
op. 11, No. 4

appaHX. Ans M.X.
YecHokosa

Lord, Now Lettest Thou
(Kievan Chant)

arr. for men's chorus by
Chesnokov

5. XBanute ums
FocnogHe
(3HamerHoro pacnesa)
op. 11, No. 5

appaHK. Ans M.X.
YecHoxosa

Praise the Name of the
Lord

(Znamenny Chant)

arr. for men's chorus

by Chesnokov

CaeTe TUXui

CBeTe TUXWI CBATbIS CNaBbl
Bescmeprharo Otlia HebecHaro,
Casraro, BnaxenHaro, Aucyce Xpucre!
Mpuiweale Ha 3anag conHa,
BIIEBLLE CBET BEYEPHUIA, MOEM
Otua, CbiHa u Castaro [lyxa, bora.
[llocTouH ecy BO BCSA BpeMeHa,

ner GbIT rnackl Npenopso6HbIMM,
CblHe Boxui, XvBoT fasi,

Temxe mup Ts cnaswr.

HblHe oTnywaewu

HbiHe oTnywaelun

paba TBoero, Bnagplko,

o rnarony TBOEMY C MUPOM.
Ko BIAECTA 04U MOV CnaceHue
Teoe,

€xe ecy yrotosan

Npen N1LEM BCEX MHOAeN,

CBET BO OTKPOBEHME HA3bIKOB

1 cnasy niogel TBovx Mpanns.

XBanurte ums M'ocnogHe

Xsanute ums [ocnogHe. Annunyus.
xBanure, pabu, Focnoga. Annunyus.
BnarocnoseH [ocnoab ot Cuoka,
KuBbIA BO Vlepycanume. Annunyus.
Mcnosepalitecs ocronesm, sko
6nar, ko B Bex MunocTb Ero.
Annunyus. Wcnosepaiitecs Bory
HebecHomy,

KO B BeK MUNOCTb Ero. Annunyns.

Svete tihiy

Svete tihiy sviatiya slavi
Bessmertnago, Ottsa nebesnago,
Sviatago, Blazhennago, lisuse Hriste.
Prishedshe na zapad solntsa,
videvshe svet vechemiy, poyem
Ottsa, Sina i Sviatago Duha, Boga.
Dostoin yesi vo vsia vremena

Pet biti glasi prepodobnimi,

Sine Bozhiy, zhivot dayay,

temzhe mir Tia slavit.

Nine otpushchayeshi

Nine otpushchayeshi

raba Tvoyego, Vladiko,

po glagolu Tvoyemu s mirom,
yako videsta ochi moi spaseniye
Tvoye,

yezhe yesi ugotoval

pred litsem vseh liudey,

svet vo otkroveniye yazikov,

i slavu liudey Tvoih |zrailia.

Hvalite imia Ghospodne

Hvalite imia Ghospodne. Alliluiya.
Hvalite, rabi Ghospoda. Alliluiya.
Blagosloven Ghospod ot Siona,
zhiviy vo lyerusalime. Alliluiya.
Ispovedaytesia Ghospodevi, yako
blag. yako v vek milost Yego.
Alliluiya. Ispovedaytesia Bogu
nebesnomu.

yako v vek milost Yego. Alliluiya.

Gladsome Light

Gladsome Light of the holy glory of
the Immortal One— the Heavenly
Father, holy and blessed—

0O Jesus Christ! Now that we have
come to the setting of the sun, and
behold the light of evening, we
praise the Father, Son, and Holy
Spirit—God. Thou art worthy at
every moment to be praised in
hymns by reverent voices. O Son of
God, Thou art the Giver of Life;
therefore all the world glorifies Thee.

Lord, Now Lettest Thou

Lord, now lettest Thou
Thy servant depart in peace,
according to Thy word.
For mine eyes have seen Thy
salvation, which Thou hast
prepared before the face of all
people: a light to enlighten the
Gentiles, and to be the glory of Thy
people Israel.

—St. Luke 2:29-32

Praise the Name of the Lord

Praise the name of the Lord. Alleluia.

Praise the Lord, O you His servants.

Alleluia.

Blessed be the Lord from Zion,

He who dwells in Jerusalem. Alleluia.

0 give thanks unto the Lord, for He is

good,

for His mercy endures forever. Alleluia.

0 give thanks unto the God of Heaven,

for His mercy endures forever. Alleluia.
—Psalm 135:1, 21; 136:1, 26



6. BnarocnoBeH ecu,
Focnoan

(Manoro 3HameHHoro
pacnesa)

op. 44, No. 6

appaHK. Ans M.X.
Apxim. Matdpest
(Mopmbins)

Blessed Art Thou, O
Lord

(Little Znamenny Chant)
arr. for men's chorus by
Archimandrite Matfey
(Mormyl’)

BnarocnoseH ecu, Focnogu

BrarocrnoseH ecu, locnoau,
Hayuu Mst onpaezaH1eM TBOUM.

AHrenbckuit cobop yauBics,

3ps Tebe B MepTBbIX BMEHMBLLACS,
CMepTHyto e, Cnace, kpenocTb
pasopuLua, u ¢ Coboto Anama
BO3[IBMILLA, ¥ OT a/ia BCS
ceoboxgwa.

BnarocrnoseH ecu, locnoau,
Hayuu Ms onpaegaH1eM TBOUM.

T104TO MMpa C MUTIOCTUBHBIMM
Crie3ami, 0 Y4eHuLpl,
pacteopsiete?

Brmcrasiics Bo rpobe AHren,
MVPOHOCHLIAM BeLLALLE:
“BupwTe Bbl rpob, v ypasymeiite:
Cnac 6o Bockpece ot rpofa.”

BrarocnoseH ecu, Focnogu, Hayuu
Msi onpaBaaHuem TBouM.

3er0 paHo MMPOHOCHLIbI Teaxy ko
rpoby TBoemy pbifaioLLus,

HO NpefcTa K HuM AHren, v peye:
“Pblaanns Bpems npecta, He
MMa4mTe, BOCKPECEHME Xe
anocTonom pupite.”

BnarocroseH ecu, Focnoau, Hayuu
M$1 OnpaBzaHuem TBoUM.

MupOHOCHLIbI KeHbI, C MUPbI
npuweaLys ko rpody Teoemy,
Cnace, pbigaxy.

AHren xe K HUM peve, rnarons:
“UT0 C MepTBbIMM XVBaro
nombilnsete? Ako Bor 6o
BOCKpece 0T rpodal”

Blagosloven yesi, Ghospodi

Blagosloven yesi, Ghospodi,
nauchi mia opravdaniyem Tvoim.

Angel'skiy sobor udivisia,

zria Tebe v mertvih vmenivshasia,
smertnuyu zhe, Spase, krepost
razorivsha, i s Soboyu Adama
vozdvigsha, i ot Ada vsia
svobozhdsha.

Blagosloven yesi, Ghospodi,
nauchi mia opravdaniyem Tvoim.

“Pochto mira s milostivnimi
slezami, o uchenitsi,
rastvoriayete?”

Blistayaysia vo grobe Angel,
mironositsam veshchasha:
*Vidite vi grob, i urazumeyte:
Spas bo voskrese ot groba.”

Blagosloven yesi, Ghospodi,
nauchi mia opravdaniyem Tvoim.

Zelo rano mironositsi techahu ko
grobu Tvoyemu ridayushchiya,
no predsta k nim Angel, i reche:
‘Ridaniya vremia presta, ne
plachite, voskreseniye zhe
Apostolom risite.”

Blagosloven yesi, Ghospodi,
nauchi mia opravdaniyem Tvoim.

Mironositsi zheni s miri
prishedshiya ko grobu Tvoyemu,
Spase, ridahu.

Angel zhe k nim reche, glagolia:
“Chto s mertvimi zhivago
pomishliayete? Yako Bog bo
voskrese ot groba!”

Blessed Art Thou, O Lord

Blessed art Thou, O Lord,
teach me Thy statutes.

The angelic host was filled with awe,
when it saw Thee among the dead.
By destroying the power of death,

0O Savior,

Thou didst raise Adam,

and save all men from hell!

Blessed art Thou, O Lord,
teach me Thy statutes.

“Why do you women

mingle myrrh with your tears?”
cried the radiant angel

in the tomb to the myrrhbearers.
Behold the tomb

and understand!

The Savior is risen from the dead!”

Blessed art Thou, O Lord,
teach me Thy statutes.

Very early in the moming the
myrrhbearers ran with sorrow to Thy
tomb, but an Angel came to them and
said: “The time for sorrow has come
to an end! Do not weep, but announce
the resurrection to the apostles!”

Blessed art Thou, O Lord,
teach me Thy statutes.

The myrrhbearers were sorrowful
as they neared Thy tomb,

but the Angel said to them:

“Why do you number the

living among the dead?

Since He is God,

He is risen from the tomb!”



7. Bockpecenue
XpucToBo BuAeBLLE
op. 44, No. 8
appaHX. AN M.X.

Having Beheld the
Resurrection of Christ
arr. for men's chorus

Cnasa Otuy, 1 CbiHy, v CesiTomy
Ryxy.

Moknoxmmes OTuy, v Ero CbiHom,
1 CasTomy Jyxy,

CasTeit TpouLe BO eAvHOM
cywectse ¢ Cepadhvmbl 30BYLLE:
“Caar, Car, Caar, ecu, Focnoau!”

A HblHe, ¥ NPUCHO, 1 BO BEKM BEKOB.
AMMHb.

JKusHogasLia poxaLum,

rpexa, [leso, Anama u3basuna ecu.
PapocTb e Ege B neyanu mecto
nopana ecy;

NaaLLIms Xe OT KU3HW, K celt
Hanpasv u3 Tebe BonnoTBbliics
Bor 1 yenosex.

Annunyus, annunyvs, annunyus,
cnasa Tebe, Boxe! (3x)

BockpeceHue
XpucroBo BupeBle

BockpeceHue XpucToso BipeBLLe,
noknoHumes Cestomy Mocnogy
Wucycy, Eanromy GearpeluHonmy.
Kpecry Teoemy noknatsiemcs,
XpuCTe, 1 CBATOE BOCKPECEHUEe
TBoe noem 1 cnasum: Tbl 6o ecn
Bor Haw, passe Tebe UHoro He
3HaeM, UMt TBOE MeHyeMm.
MpunanTe BCK BEPHIAN,
TIOKIOHVMCS CBATOMY XpHCTOBY
BOCKpeceHuio: ce 6o npuupe
KpecTom pagocTb Bcemy Mupy,
Bcerpa Gnarocnosie ocnopa,
noem BockpeceHve Ero:
pacnsiTie 6o npeTepnes,
CMepTHI0 CMepTb PaspyLLM.

Slava Ottsu, i Sinu, i Sviatomu
Duhu.

Poklonimsia Ottsu, i Yego Sinovi,

i Sviatomu Duhu,

Sviatey Troitse vo yedinom
sushchestve s Serafimi zovushche:
“Sviat, sviat, sviat, yesi Ghospodi!”

| nine, i prisno, i vo veki vekov.
Amin'.

Zhiznodavtsa rozhdshi,

greha, Devo, Adama izbavila yesi.
Radost' zhe Yeve v pechali mesto
podala yesi;

padshiya zhe ot zhizni, k sey
napravi iz Tebe voplotiviysia

Bog i Chelovek.

Alliluiya, alliluiya, alliluiya, slava
Tebe, Bozhe! (3x)

Voskreseniye
Hristovo videvshe

Voskreseniye Hristovo videvshe,
poklonimsia Sviatomu Ghospodu
lisusu, yedinomu Bezgreshnomu.
Krestu Tvoyemu pokloniayemsia,
Hriste, i sviatoye voskreseniye
Tvoye poyem i slavim: Ti bo yesi
Bog nash, razve Tebe inogo ne
znayem, imia Tvoye imenuyem.
Priidite vsi vernii,

poklonimsia sviatomu Hristovu
voskreseniyu: se bo priide
krestom radost fsemu miru,
vsegda blagosloviashche Ghospoda,
poyem voskreseniye Yego:
raspiatiye bo preterpey,

smertiyu smert' razrushi.

Glory to the Father and to the Son
and to the Holy Spirit.

We worship the Father, and His Son,
and the Holy Spirit: the Holy Trinity,
one in essence!

We cry with the Seraphim:

“Holy, Holy, Holy art Thou, O Lord!"

Both now and ever, and unto ages of
ages. Amen.

Since Thou didst give birth to the
Giver of Life, O Virgin, Thou didst
deliver Adam from his sin!

Thou gavest joy to Eve instead of
sadness! The God and Man who was
born of Thee has restored to life those
who had fallen from it!

Alleluia, alleluia, alleluial
Glory to Thee, O God! (3x)

Having Beheld the
Resurrection of Christ

Having beheld the resurrection of Christ,
let us worship the holy Lord Jesus,

the only Sinless One. We venerate
Thy Cross, O Christ, and we hymn
and glorify Thy holy resurrection,

for Thou art our God, and

we know no other than Thee;

we call on Thy name.

Come, all you faithful, let us venerate
Christ's holy resurrection.

For, behold, through the cross

joy has come into all the world.

Ever blessing the Lord,

let us praise His resurrection,

for by enduring the cross for us,

He has destroyed death by death.



8. Bockpec Uucyc
ot rpoba

op. 44, No. 8
appaHX. Ans M.X.

Jesus Has Risen
from the Tomb
arr. for men's chorus

9. Benukoe
cnasocnosue
op. 44, No. 9
appanK. Ans M.X.
M. Kotoraposa

The Great Doxology
arr. for men's chorus
by M. Kotogarov

Bockpec Uucyc ot rpoba

Bockpec Wucyc ot rpoba,
SIKOXe Npopeve, Aaze HaM XUBOT
BEYHbII 1 BEMIO MUNOCTb.

Benukoe cnasocnosue

Cnasa B BbILWHIX bory, 1 Ha 3emnu
MIp, B YernoseLiex GnaroBonexue.
Xsanum T8, Gnarocrioum Ts,
KnaHsieMTUCS, CnaBocnoBum Ts,
6Gnarosapum Ts, Benukus paan
cnasbl TBOES.

Tocnoau, Liapto HebecHblit,

Boxe Otye Beepepxutento.
l'ocnogu, CbiHe EQnHOpoaHsiit,
Wucyce Xpucte, u Cesarbi [yLe.
Tocnoan boxe, ArHue boxuit,
CblHe Oteyb,

B3eMNA rpex M1pa, NOMUAYiA Hac;
B3EMNAA IPEXV MUpa,

MPUAMIA MOMUTBY HalLly.

Cepsit ozecHyto Otua,

noMIUNyiA Hac.

ko Tbl ecK eauH casT,

Tbl ecu eauH Mocnogp,

Wucye Xpuctoc, B cnasy bora Otua.
AMUHb.

Ha Bcsk aeHb Gnarocrnosnio Ta

11 BOCXBaNIO MMs TBOE BO BEKM

11 B BeK Bexa.

Cnoao6u, Focnoau, B AeHs ceit
663 rpexa COXpaHUTICS HaM.
BrarocrnioseH ecy, Focrioau, Boxe
OTeL, HaLwKX, 1 XBanbHO U
npocnaeneHo uMs TBoe BO BekM.
AwnHb.

Byaw, Focnoan, MunocTs Teos Ha

Voskres lisus ot groba

Voskres lisus ot groba,
yako zhe proreche, dade nam
zhivot vechniy i veliyu milost'.

Velikoye slavosloviye

Slava v vishnih Bogu, i na zemli
mir, v chelovetseh blagovoleniye.
Hvalim Tia, blagoslovim Tia,
klaniayem Ti sia, slavoslovim Tia,
blagodarim Tia, velikiya radi
slavi Tvoyeya.

Ghospodi, Tsariu nebesniy,
Bozhe Otche Vsederzhiteliu.
Ghospodi, Sine yedinorodniy,
lisuse Hriste, i Sviatiy Dushe.
Ghospodi Bozhe, Agnche Bozhiy,
Sine Otech,

vzemliay greh mira, pomiluy nas;
vzemliay grehi mira,

priimi molitvu nashu.

Sediay odesnuyu Ottsa,

pomiluy nas.

Yako Ti yesi yedin sviat,

Ti yesi yedin Ghospod’,

I|sus Hnstos v slavu Boga Ottsa.
Ami

Na f5|ak den'’ blagoslovliu Tia

i vos'hvaliu Imia Tvoye vo veki

i v vek veka.

Spodobi, Ghospodi, v den’ sey

bez greha sohranitisia nam.
Blagosloven yesi, Ghospodi, Bozhe
otets nashih, i hval'no i

proslavieno Imia Tvoye vo veki.
Amin’

Budi, Chospodi, milost’ Tvoya na

Jesus Has Risen from the Tomb

Jesus has risen from the tomb
as He foretold, granting us eternal
life and great mercy.

The Great Doxology

Glory to God in the highest, and on

earth peace, Good will toward men.

We praise Thee, we bless Thee, we

worship Thee, we glorify Thee, we

give thanks to Thee for Thy great

glory.

O Lord, Heavenly King,

God the Father almighty.

O Lord, the only begotten Son,

Jesus Christ and the Holy Spirit.

O Lord God, Lamb of God, Son of

the Father, who takest away the sin

of the world have mercy on us.

Thou who takest away the sin of the

world, receive our prayer.

Thou who sittest at the right hand of

the Father, have mercy on us.

For Thou alone art holy,

Thou alone art the Lord, Jesus

Christ, to the glory of God the

Father. Amen.

Every day | will bless Thee

and praise Thy name

forever and ever.

Vouchsafe, O Lord,

to keep us this day without sin.

Blessed art Thou, O Lord, God of

our fathers, and praised and

glonf ied is Thy name forever.
Amen.

Let Thy mercy, O Lord, be upon us,



10. Bnarocnoswu,
nAywe mos, ocnoga
op. 10, No. 1
appaHK. AN M.X.
YecHoxosa

Bless the Lord,

0 My Soul

arr. for men's chorus by
Chesnokov

Hac, KOXe ynoBaxom Ha Ts.
BrarocnoseH ecu, Focnoau, Hayuu
Ms1 onpasaaxuem Teoum. (3x)

Tocnoau, npubexuLue Gbin ecu
Ham B pod 1 pod. A3 pex: Focnoau,
noMIANYit M8, UCLENN ByLLY MOIO,
fKo corpeLunx Tebe.

Tocnogw, k Tebe npuberox,
Hayuv Msi TBOPUTY BOMio TBOIO,
ko Thl ecu bor Mo,

5IK0 y Tebe MCTOUHMK X1BOTa;

BO CBETE TBOEM Y3p!M CBET.
Mpo6asy munocTb TBOKO
BeayLLMm T9.

Carblii Boxe, CBATbI Kpenkui,
CesiTblit 6e3cMepTHBIN, nomunyit
Hac. (3x)

Cnaga Oty 1 CbiHy 1 CesiTomy
[lyxy, 1 HblHe 1 MPUCHO, 11 BO BEKM
BeKoB. AMHb. CBSTbII
6e3CMepTHBIN, MOMUNYI Hac.
CasTbiit Boxe, CBATbIN Kpenkui,
CBATbI/ Ge3CMEPTHBII, MOMUNYi HaC.

Bnarocnosu, gywe mos, Mocnoaa

Bnarocnosu, aywwe mos, locnoa,
11 BCA BHYTPEHHAS MOS UMSE

casToe Ero.

Bnarocnogu, aywwe mos, locnoga,
1 He 3a0blBail Bcex Bo3nasHuit Ero,
OYVLLIAIOLLIATO BCS GE33aKOHUS TBOS,
VCLIENSIOLLAro BCA Hepyrv TBOS,
136aBNAHOLLATO OT UCTNIEHNS KUBOT
TBOW, BEHYAIOLLAr0 TS MANOCTUIO U
LLiepOTaMM, MCTOMHSIOLLAro BO
6Gnarux xenaxve TBoe,

0BHOBMTCS SIKO OPAISt OHOCTb TBOSA.

nas, yakozhe upovahom na Tia.
Blagosloven yesi, Ghospodi, nauchi
mia opravdaniyem Tvoim. (3x)

Ghospodi, pribezhishche bil yesi
nam v rod i rod. Az reh: Ghospodi,
pomiluy mia, istseli dushu moyu,
yako sogreshih Tebe.

Ghospodi, k Tebe pribegoh,
nauchi mia tvoriti voliu Tvoyu,
yako Ti yesi Bog moy,

yako u Tebe istochnik zhivota;
vo svete Tvoyem uzrim svet.
Probavi milost' Tvoyu
vedushchim Tia.

Sviatiy Bozhe, Sviatiy Krepkiy,
Sviatiy Bessmertniy, pomiluy
nas. (3x)

Slava Ottsu, i Sinu, i Sviatomu
Duhu, i nine i prisno, i vo veki
vekov. Amin. Sviatiy
Bessmertniy, pomiluy nas.
Sviatiy Bozhe, Sviatiy Krepkiy,
Sviatiy Bessmertniy, pomiluy nas.

Blagoslovi, dushe moya, Ghospoda

Blagoslovi, dushe moya, Ghospoda,
i vsia vnutrenniaya moya imia
sviatoye Yego.

Blagoslovi, dushe moya, Ghospoda,
i ne zabivay vseh vozdayaniy Yego,
ochishayushchago vsia bezzakoniya tvoya,
istseliayushchago vsia nedugi tvoya,

as we have set our hope on Thee.
Blessed art Thou, O Lord,
teach me Thy statutes. (3x)

Lord, Thou has been our refuge
from generation to generation. | said:
Lord, have mercy on me, heal my
soul, for | have sinned against Thee.
Lord, | flee to Thee,

teach me to do Thy will,

for Thou art my God;

for with Thee is the fountain of life,
and in Thy light we shall see light.
Continue Thy mercy on those

who know Thee.

Holy God, Holy Mighty, Holy
Immortal,
have mercy on us. (3x)

Glory to the Father, and to the Son,
and to the Holy Spirit,

both now and ever and

unto ages of ages. Amen.

Holy Immortal,

have mercy on us.

Bless the Lord, O My Soul

Bless the Lord, O my soul,

and all that is within me

bless His holy name.

Bless the Lord, O my soul,

and forget not all his benefits:
Who forgives all your iniquities,
Who heals all your diseases, Who

izbavliayushchago ot istleniya zhivot redeems your life from corruption,

tvoy, venchayushchago tia milostiyu
i shchedrotami, ispolniayushchago
vo blagih zhelaniye tvoye,
obnovitsia yako orlia yunost tvoya.

Who crowns you with mercy and
compassion. Who satisfies your desire
with good things, so that your youth
is renewed like the eagle’s.



11. Cnasa..
EpvHopoaHbIi Chike
op. 9, No. 2

Glory..
Only Begotten Son

12. XepyBumckas
necHb
(Crapo-cumoHoBcKas)
op. 37, No. 1

appaHK. Ans M.X.
YecHoxosa

Cherubic Hymn

(Old Simonov Melody)
arr. for men's chorus by
Chesnokov

13. Munoctb Mupa u
Tebe noem
op. 9, No. 10

A Mercy of Peace and
We Hymn Thee

Bnarocnosu, aywe mos, locnoaa,
11 BCS BHYTPEHHSISt MOS NSt
casToe Ero.

Cnaga.. EauHopoaHbIi ChiHe

Cnaga Oruyy 1 CbiHy 1 Casomy [lyxy,
1 HbIHE 11 MIPUCHO, 1 BO BEKM BEKOB.
Amitb.

EnuHopoaHbiit CoiHe v Crose
Boxwuit, 6eccmepTeH chblit,

11 U3BONMBBIVA CTIACEHNS HaLLero
pagv BonnoTUTUCS OT CBATBIS
Boropoavub 1 Mpnckogessl Mapun,
HenpenoxHo BOYEmNoBEUVBbINCS,
pacnHblitcs xe, Xpucte boxe,
CMEPTWHO CMEPTb MOMPaBbIi.

Eau cbiit CBATbIA TpouLl,
cnpocnasnsiemblit OTLy u CesTomy
[lyxy, cnacv Hac.

XepyBuMcKan neckb

Ve xepyByMbI TaltHO 06pasyioLue,
1 XvBOTBOPSLLei Tpoitle
TPUCBATYIO NECHb NpUNeBaloLLe,
BCAKOE HbIHE XMTeMcKoe

OTNOXUM NoneYeHme,

siKo aa Llaps Bcex noapimem,
AHrenbCkuMM HeBIAUMO
AOPMHOCMMA YUHMM.

Annunyus, annunyus, annunyms.

Munoctb Mupa u
Tebe noem

MunocTb Mupa,
KEpTBY XBaneHus.
1 co ayxom TBOUM.

Blagoslovi, dushe moya, Ghospoda,
i vsia vnutrenniaya moya imia
sviatoye Yego.

Slava... Yedinorodniy Sine

Slava Ottsu i Sinu i Sviatomu Duhu,
i nine i prisno, i vo veki vekov.
Amin’.

Yedinorodniy Sine i Slove
Bozhiy, bessmerten siy,

i izvoliviy spaseniya nashego
radi voplotitisia ot Sviatiya
Bogoroditsi i Prisnodevi Marii,
neprelozhno vochelovechiviysia,
raspniysia zhe, Hriste Bozhe,
smertiyu smert’ popraviy,

Yedin siy Sviatiya Troitsi,
sproslavliayemiy Ottsu i Sviatomu
Duhu, spasi nas.

Heruvimskaya pesn’

Izhe heruvimi tayno obrazuyushche,
i zhivotvoriashchey Troitse
trisviatuyu pesn pripevayushche,
vsiakoye nine zhiteyskoye

otlozhim popecheniye,

yako da Tsaria vseh podimem,
Angelskimi nevidimo

dorinosima chinmi.

Alliluya, alliluya, alliluya.

Milost mira i
Tebe poyem

Milost' mira,
zhertvu hvaleniya.
| so duhom tvoim.

Bless the Lord,
O my soul, and all that is within me,
bless His holy name.

Glory.. Only Begotten Son

Glory to the Father, and to the Son,
and to the Holy Spirit, now and ever,
and unto ages of ages. Amen.

Only begotten Son, and Word of
God, Who art immortal, and didst
will for our salvation to be incamate
of the Holy Theotokos and ever-
Virgin Mary, Who without change
didst become man, and wast
crucified, O Christ God, and didst
trample down death by death,
Who art one of the Holy Trinity,
glorified with the Father and the
Holy Spirit, save us.

The Cherubic Hymn

Let us who mystically represent the
Cherubim,

and who sing the thrice-holy hymn
to the life-creating Trinity,

now lay aside all cares of this life,
that we may receive the King of All,
who comes invisibly upborne by the
angelic host.

Alleluia, alleluia, alleluia.

AMercy of Peace and
We Hymn Thee

Amercy of peace!
A sacrifice of praise!
And with thy spirit.



14. locTolHO ecTb
op. 9, No. 12

It Is Truly Fitting

15. Cnacenue copenan
(Kwesckoro pacnesa)

op. 25, No. 5

appaHK. Ans M. X.

B. Mopo3aHa

Salvation Is Created
(Kievan chant)

arr. for men's chorus by
V. Morosan

Vmambi ko Focnopy.

[locToiiHo 1 npaBeaHo ecTb
noknaxsTies OTuy, u- CbiHy, 1
Cesiromy [lyxy, Tpouue
€MMHOCYLUHEN W HepasaenbHe.
Cagr, Car, Cear,

locnopb Casaod,

1cnonHb Hebo v 3emnsl cnaebl Teoest.
OcaHHa B BbILUHMX,
6narocroBeH rpsiblit BO UMst
l'ocnopHe, 0caHHa B BbILLHKX.
AMMHb. AMUHD.

Tebe noem,

Tebe Gnarocnosum,

Tebe bnaronapum, Mocnoau,
1 MonuMTHCS, Boxe HaLu.

[llocToiiHo ecTb

[l0CTONHO €CTb, SIKO BOWCTUHY,
6naxwtin Ta Boropoguy,
npucHOBNaXeHHyIo 1
MPEHEMNOpOYHYI0,

1 Matepb Bora Hatuero.
YeCTHellLLyI0 XepyBUM

11 CnaBHeiiLLyto be3 cpaBHeHus
cepachum, 6e3 uctnenus bora
CnoBa poxaLuyto, CyLuyo
Boropoauuy Ts Benuyaem.

CnaceHue copenan
Criacetvte coaenan ecvt nocpesi

3eMnn, boxe.
Annunyus, annunyws, annunyusi.

Imami ko Ghospodu.

Dostoyno i pravedno yest'
poklaniatisia Ottsu i Sinu i
Sviatomu Duhu, Troitse

yedinosushchney i nerazdel'ney.

Sviat, sviat, sviat,
Ghospod’ Savaof,

ispoln’ nebo i zemlia slavi Tvoyeya.

Osanna v vishnih,
blagosloven griadiy vo imia
Ghospodne, osanna v vishnih.
Amin’. Amin’.

Tebe poyem,

Tebe blagoslovim,

Tebe blagodarim, Ghospodi,
i molimtisia, Bozhe nash.

Dostoyno yest’

Dostoyno yest', yako voistinu,
blazhiti Tia Bogoroditsu,
prisnoblazhennuyu i
preneporochnuyu,

i Mater Boga nashego.
Chestneyshuyu heruvim

i slavneyshuyu bez sravneniya
serafim, bez istleniya Boga
Slova rozhdshuyu, sushchuyu
Bogoroditsu Tia velichayem.

Spaseniye sodelal

Spaseniye sodelal yesi posredi

zemli, Bozhe.
Alliluiya, alliluiya, alliluiya.

We lift them up unto the Lord.

Itis meet and right to worship the
Father, and the Son, and the Holy
Spirit: the Trinity, one in essence
and undivided.

Holy! Holy! Holy! Lord of Sabaoth!
Heaven and earth are full of Thy glory!
Hosanna in the highest! Blessed is
He that comes in the name of the
Lord! Hosanna in the highest!
Amen. Amen.

We hymn Thee,

we bless Thee,

we give thanks to Thee, O Lord,
and we pray unto Thee, O our God.

It Is Truly Fitting

Itis truly fitting

to bless thee, O Theotokos,
ever-blessed and most pure

and the Mother of our God.

More honorable than the Cherubim,
and more glorious beyond compare
than the Seraphim: without
corruption thou gavest birth to God
the Word: true Theotokos,

we magnify thee.

Salvation Is Created
[Thou hast wrought] salvation in the

midst of the earth, O God.
Alleluia, alleluia, alleluia.
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Mirxann Jlabios-braxken myx
Brammvmp Kpacos-Bemikoe cnaBocnosue, Muoronetne

TeHor 1

OMuH Annes
Hukomnait Korap
Cepreit JIncunun
Anexceit MaTioxuH
Muixann Perakos
Anexcanzip Cokonos
Hukonaii Ycanko
Huaxon Muxann Xuut
Anexceit XopouraBius
KoncranTun Y€pHprit

Tenop2

Amnppeit Byrenko
Oner I'ycbkoB

ITaBen Eropos
Bukrop Enenescknit
TTerp Epmuxon
Imurpuit Kospsa
Ipuropwmit Korap
Anekceit KpemapeHKo
Brnagumup Moposan
Poman Moposos
Anexcanzip @eopynon

BapuTON
Bnagumup Kpacos
Amnpipeit MapThIHOB
I'ypren Ilerpocan
BrnagucnaB CakoBuy
Kypr Canpep
Anexcanpip CTaTHUK
Poman Xutén
Amnpipeit Yeppakos
Benepukr [llnxan

Bacl

[JInaxon Anexcaunip ApeHKkoB
Mecpon bapanan
Muxann Homma

Bac2

Vnbs [y6enbiuTeitn
Cepreii JKenynkos
Anexkceit Komenes
Apxkapuit HInmkua

Bacupoevino
Cepreit Bait6ukos
Anexceit Kysueron
Anexceit JlykbsiHOB
Cepreit Pomanos
VBan Cunopos
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MsI BbIpaXkaeM OrpoMHYyIo GmarogapHocts Mutpononury CaparoBckomy u Bonbckomy
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